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                                                                                Cheap Art Utopia. Suppose art was as accessible to 
everyone as comic books? as cheap and as available? What social and economic conditions would 
this state of things presuppose? ̕ Adrian Piper, Art-Rite no.14, Idea Poll
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                                                                                               ISBN is the current international standard 
for the exchange of books. It was introduced in 1967 to facilitate electronic cataloguing for mass 
book distribution. Nonetheless, artists books had been published long before that, it doesnt 
make sense to talk about NO-ISBN before the introduction of ISBN. The picture first changed 
around 1970 when there was a genuine eitherˌor. The independent publishers of artists books 
and art magazines in the 1970s then frequently continued to publish without an ISBN, as did 
political activists and fanzine makers. ̕ Bernhard Cella, more real than artˌNO-ISBN 
on self-publishing
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We are at a moment of cultural and industrial transition from paper/print culture to a corporate 
software culture of publishing. The bookˌno longer a page but lines of codeˌis sold as a  license 
to read.Artists are investigating modes of producing and sharing content, developing open 
access tools and addressing corporate monopoly. ̕ Regine Ehleitner
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Digital is the
paradigm for content and quantity of information; analogue is the paradigm for usability and 
interfacing. ̕ Alessandro Ludovico, Post-Digital Print: The Mutation of Publishing since 1894
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