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Louis Daguerre (1839, announcement of the daguerreotype):

“The daguerreotype is not merely an instrument which serves to draw nature; on the contrary, it is a chemical and physical process which gives her the power to

reproduce herself’
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Oliver Wendell-Holmes (1859, stereoscope)

“But this other invention of the mirror with a memory, and especially
that application of it which has given us the wonders of the
stereoscope, is not so easily, completely, universally recognized in all
the immensity of its applications and suggestions”

_ You press button, we do the rest
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Kodak (1888 ad campaign)

“You press the button, and we do the rest”
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André Bazin (1945, “The Ontology of the Photographic Image”)

“Photography does not create eternity, as art does; it embalms time, rescuing it simply from its proper corruption.”

105




SR REE - IR (19525 - CREMMRR) ) AW - B% (1980%F - (FAZE : BRALT) )
" EEYEBRREORM - TREAMMRERNSEY  ERRBEB—R : BUMHNAR - ERTKERZEENSY -

Henri Cartier-Bresson (1952, The Decisive Moment) Roland Barthes (1980, Camera Lucida: Reflections on Photography):

“There is nothing in this world that does not have a decisive moment."
€ "What the Photograph reproduces to infinity has occurred only once: the photograph mechanically

repeats what could never be repeated existentially”
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Jeff Wall (1989, interview with SFMOMA)
‘I begin by not photographing”
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Martin Lister (1995, The Photographic Image in Digital Culture)

Post-photographic practices question photography's historical identity as a documentary medium, destabilizing its privileged relation to the
real, and opening up the medium to new aesthetic and cultural possibilities”
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In his essay "Visible Cities” (2013), Victor Burgin points out that the concept of the “camera
obscura” predates the invention of photographic technology. He uses a 17th-century engraving
as an example to illustrate how the principles of the “camera obscura” are naturally manifested
in architecture: when the inverted image of an opposite building is projected through the small
hole of another building on its interior wall, every building actually becomes a “camera obscura”
that receives images. From this perspective, photography should not be understood merely as a
technical process but as a concept: it concerns how light transforms into images, how images are

connected to reality, and how humans perceive the world through vision.

From hand-drawn perspective techniques to mechanically reproduced photography and, later,
computer-generated imagery, the evolution of photographic technology resembles a ray of
light traveling through time, from the room’s camera obscura projected to the digital screen.
The conceptual scope of the image also covers various possibilities, from optical precision to
psychological projection, from industrial symbols to temporal metaphors. Images have long

transcended material boundaries, penetrating every layer of our understanding of reality.

In contrast to “photography”, the term “promptography” foregrounds a crucial shift in how images
are produced. If we consider photography as a continuously evolving concept rather than a fixed
technique, then the language training and big data analytics that Al-generated images rely on
open up a whole new direction for thought: when computers “see” the world through algorithms

and databases, what kind of visual reality do they construct and project?

In this article, | select eight key quotations from the history of photography, using Midjourney-
generated images to delineate the conceptual evolution of photography. Louis Daguerre
(1839) announced the birth of photography; Oliver Wendell-Holmes (1859) explored the subtle
connections between the world's multidimensionality and our memory through a stereoscope;
Kodak (1888), transformed the originally complex photographic technology into a slogan of
everyday routine: “You Press the Button, and we do the Rest”, while André Bazin (1945) examined
how time is preserved in images. Henri Cartier-Bresson (1952) defined photography’s temporality
with his notion of the “decisive moment”, and Roland Barthes (1980) introduced the concept of
“punctum” to explore photography’s emotional dimension. Jeff Wall (1989) further considered the
potential of photography as a creative concept, while Martin Lister (1995) stood at the threshold

of the digital revolution and foresaw the subversion and reconstruction of the concept of image.
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