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1837// I Rodolphe Topffer publishes Histoire de M. Vieux Bois, a collection of
caricatures and drawn short stories, in Geneva. Today, his book is regarded as the first precursor

of comics and graphic novels. = Bernhard Cella, “The Downfall of the Gutenberg Galaxy”
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In the bookshop is a small _ rowing boat that is occasionally used on the canal

to interview artists about their books. In the bookshop are concrete shelves. It had already been

a challenge to create a hospitable space for reading and discussion in a concrete room. I thought,

“Why struggle to make it warmer, let’s make it colder.” The concrete shelves create potentially
perilous conditions for the books; they are auto-destructive like Asger Jorn and Guy Debord’s
sandpaper-cover book Mémories. This is an artist’s bookshop after all, and there are risks, to

run a space like this you have to live on the edge, you need a community to survive. = Eleanor

Vonne Brown, “X Marks the Bé‘)kship”
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When we decide to make a book, our first instinct was to turn the book into an exhibition space.
Both of us work within the art world and tend to approach projects with a more physical sensibility
first, thinking out how our work will sit within the context of a gallery or exhibition space. We
wanted to approach the book as an exhibition space, as an object, and reexamine the structures of

gboth its contents and its physical self. This meant that all sections of the book would need to be

. addressed. = Jonn Herschend & Will Rogan, “The Thing The Book”
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The art that [ am

interested in can be communicated with books and catalogues.

It becomes primary information, while the reproduction of conventional art in books and
catalogues is necessarily secondary information.

When information is primary, the catalogue can become the exhibition and the catalogue

auxiliary to it. = Seth Siegelaub, “in interview with Ursula Mcyer”
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The sequence of pages may provide yet another context. = Erikvan der Weijde, [ |

“4478ZINE publishing manifesto”
|

While leafing through the [l pages (to make a comparison wich film editing)

a movement between the images occurred which was, in contrast to a film, determined by

the reader. It was possible to individually interrupt the process of seeing, to take it up again
elsewhere in the book, begin it from the start of the book or its end... it was possible to relate
everything to everything and to establish new connections. = Hanne Bergius, “Die neue visuelle

Realitit: Das Fotobuch der 20er Jahre”

eeses
g PUESBRIRION - 8 RS b RESER R —

2T IR A BTRAONER © s — AR A ek Y — S
PEHHEAREAG » BB 2 0 SN o e BgR S A M A » P LI
SR R BIPES » AG T a— T B BRMUAAE B ~ ISR 25 2
R AR P 1 % BT - (OB RSEEIR - > BRREZA -
CHABRIVHED

205

SHIBEATLUEREE © Mangasick HE B 88 EOR A0 2 R AL
) CGHRAREEEE) o B GRR » FRIFTHL LR 0 R -
PR B OB IR S E S A=
TR U AR ELHE R BRI B A TR AE -

R 2 08 T M R ET AR T O WA RS A @R LR
8 5% (E B R AR b B (0 Y A RN R R
AT A B R T AT R AT R S A 2 B ol R
A R A ~ AR E SRS b T 72— B (SR B 78 1 34
IR R BB R R A S @ E 8E 0 HAL TR

ArfE A ATRRIR

T AR ANERA B HA R IR R 1% RH BB R R ARG
> FHARREROLEREFRIRG T o BRI RAKGELE
RBUR 22 SRR 2 R BT > FRAT AL & A AR E R A BE A — AR
HIATROKR o (K 2 (E 12 AR 2 00 SR —A% > (8 BUAR A Al 1RAT /2 A
A o (BAISUR B E ARG o E AT RERL S K — R IRRAEAE

IR TRA RN > R GBS EN — MR

T EMEAE Mangasick (IR T - WG R BUE s al RETE: 2

B AT 7 R TR > W2 R > RABEESR > Rt
AERAERE A URE S BM BB IR (50) o WhEmE%Rs



206

I s R R G G E RN o KRPEIB R
17 ATAE AR GBI (LR B BRI TR B — RS B St
HYMURRS o () EBERCHRAENBER Y (ER) MBI —EREERIET
HE o —> BHEZN EWEGHE

I 5 B AR Y SR ST RIS P A ORI Bt A B © AR B2 21 RS IR
SEARTARAY o HE R EAE B E H A SIRIRER T AR EAT - PO g aE
SRR o 2 M2 EERARRREAN (i LS R E R -
HREEEEIENRETT > A EIRE ARSI MAL R EEEE (Sterling Memorial
Library) —— {7 EHEAIIEY. > BAHE ARG -+ Uik AC s A - Bodaimaute
TR AR PRIEL S BR RS SR PU RN > AT (ORI ) BT BRI R AU ARR - B b
T & R AR BT > SR — RG> AR AT B A FTRE SRR S b o TR A
FILUER S R Tl BEERATE T IR RS AR RE I A ANARIR T - AMMTE1E
PRR I E MR 2R 0 EREEA TS BRI FERBAETIRE - S RRp Y RS th [
FHALDEERIEEL © > Umberto Eco » CHEHE RRGEFT THIRL #EATED

AR 5 o ST RV 2 ) — T B SR TR R SR A eI 2 B e — (B
B o SRR O — AR o (A IR E S o L T IS S o (KRR
(USEANATRIEEEE o SRR  SEOBRE LB - 1% ~ B AWE TN WA Eam
N st Tl e T o RMESEREE  EE e
WA LUZEREN © — Jean-Claude Carriere » CEIE_ERUEAT MUK #EAYED

207

(2 R B D LB ERE > Bl TR
BEUREL/EREDER A MIER » (R R AT ) i o AR LE
JREIY R LA S R AT LR B — AR R SRR
FEPRIEET > IR SRR B BB B AE b o A
TERAVE o BEI_EBRFRAC A AE DR 2 A B B ~ 11 TR
RN o 7 DU R 5 A 5 B AR AR 25 TRAG  R 2 D A
HEAR B &5 ST o U REBE » 0 8 P 2 P 5 — JOe) LA A 7R
SRS IRAIE ARG ATRER A IR & R L 2 16 A
o I B AR — (RS AR (R © RN 1
AR E -t RSB BRIRIATE o

5 AR BRI R E o BN Son Ni — B2 BRI ERIMAEFIRE LA —
HEAAIEE  HRAREMMERNTES - £RMaSBRER > i
MHERSZAL 7€ ~ VR EORRIAAMNR - 2R12 AR A i A7 AR L A ~
WA SRR R AE L~ b A0 — AR A BE 5 IR o AR SR At
FEARYF o A — AR R — B E A > PRAT DUR SE R R B IR — 1
AHHAE TR L SOA —BERGEAT AR > —VIER IR R e 3% o MRS TR
M2 H 2R EERA e (EER) R R — e E & A
SRR o A —ERER A A T R AYEE o BN Son Ni
LAt EAE R IR /NS IR BRI AR AR - i R R[]
AR (OR) RAFITEIZ A — SR [V 2% 09475 B8 A
INEHD 2 RBEAAIRIUNEEE o AMEATEEARIE - B AE M A Y

-p.133



208

BEWEE 67 seremer o mey NG s — sk =
RIERGACBID » WU B RN » B —EROEmE B SRR -
H &SGR T E S e - > BRRZA - G

- Poems are songs, the pocts repeat. But they don’t sing them. They write them.
Poetry is to be said aloud, they repeat. But they don’t say it aloud. They publish it. The fact is,
that poetry, as it occurs normally, is written and printed, not sung and spoken, poetry. And with

this, poetry has lost nothing. = Ulises Carridn, “The New Art of Making Books”

Booksexisted originallyas containersof
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I (literary) texts. But books, seen as autonomous realities, can contain any (written)
language, not only literary language, or even any other system of signs. = Ulises Carrion,

“The New Art of Making Books”
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“Pictures | BB <<\ storics—differently to everyone.” — Ursula Birkner (eds.),
“From Upheavals and New Beginnings: Reports from the Photobook Workshops”
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I The digital age has accelerated and

subverted the processes of producing, sharing, and consuming photographies to such an extent
that it is now abundantly clear that the institutional conventions of exhibiting photographs need
to be reconsidered, redefined, and re-engineered. = Anna-Kaisa Rastenberger & Iris Sikking,
Why Exhibit?

The crisis in publishing is the collapse of the book as a commodity, as a nexus for shopping.

— Matthew Stadler, “The Ends of the Book.

Reading, Economies, and Publics”
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- A book is never simply a remarkable object. Like every

other technology, it is invariably the product of human agency in complex and highly volatile

contexts. = D.F. Makenzie, Bibliography and the Sociology of Texts
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