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1837//                          Rodolphe Töpffer publishes Histoire de M. Vieux Bois, a collection of 
caricatures  and drawn short stories, in Geneva. Today, his book is regarded as the first precursor 
of comics and graphic novels. ̕ Bernhard Cella, The Downfall of the Gutenberg Galaxy
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韈⩰祕ㅠ♃箪րMangasick 悺沃瑮⠢ց▢⮖☑䕞ㄼ婜悺沃⯒尵㴼ꪛ䍕
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䞰⢳ Mangasick 筚窖儱㎌掿䧰긋䊬斬䠂悺沃ꅾ⪜獘劋䕁氘气◗┞甦
劆箾䧰䕒掿ꄻ⚍䝡䠌⢳뭒☴묉溸銘ⳛ傽勔悺沃氘噻㐃 90 䌑♣❔⯒キ
噻埜䑑溸묚ꓭ劻脯 90 䌑♣╚劻⯒ 2000 䌑▇䕁ꪛ㢾㝕ꓪ錻脌饖䑜ꅾ
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傽勔槁㐃溸悺沃倁ⵋ⺪♧靿儱㐃◝䨡▇䕁溭㺥鱏❔溸㎌掿䨡暾▇䕁
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晧溭䙎溭㺥脯䧯掿䊬宑倁ⵋ╚䔻ꓨ锣溸ꌄ⮖
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䞰靿姼곔ꇕ♒ꄻ埞屜ꬨ➵㆘㎌掿㐃䧱㌼兎⡁䔻㝂匯锟劋錻㷦另
氌蔸րⱁ✑ցꄻ⚂◜䝡勔麃㹧首䕒劕뭒ⷩ걚䨿♧劕뭒⦒錻䬦周◗溸
䠌閅瞐⯒闋㌼▇䕁⪼㷞闋㌼⯒槁㐃▢䩜䌤䌑兎ꪨ䔻焝⺬悺⺪
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屜劕溭㺥㝕㵶⺪茥㹧劋閅䕒澚ր悺沃ց㹧儱րꄻ埞ցゴꄻ甦䠌
閅ꉝ鉠䒤溸
ㄮ┯ꇅ㠂卸劕㐃ꬨ峜⺬挗悺沃溸☭ꌬ劋焒ꇕ潨⯽⺬挗悺沃牟㷞▢❔
⯒⺞┞峒偈溸䕰蕟劻㝕㵶ꌬ㐃⢳⻄蔦溸Ⲝⲇ┯ꇅ▢ꉝ儱劕┞◳鉠
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In the bookshop is a small                                    rowing boat that is occasionally used on the canal 
to interview artists about their books. In the bookshop are concrete shelves. It had already been 
a challenge to create a hospitable space for reading and discussion in a concrete room. I thought, 
Why struggle to make it warmer, lets make it colder. The concrete shelves create potentially 
perilous conditions for the books; they are auto-destructive like Asger Jorn and Guy Debords 
sandpaper-cover book Mémories. This is an artists bookshop after all, and there are risks, to 
run a space like this you have to live on the edge, you need a community to survive. ̕ Eleanor 
Vonne Brown, X Marks the Bökship
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ꬨꞇ溸橠洀嬡做靿雅韣溸뀹宯┞潳ꌬ屜ꀡ岻䐮皒鱏❔瞐瞐

劆ꪛ㢾㠂✇锺ⱜMangasickꄻꪨ悺沃剹䍕㸫偠痀ꪨ溸䞰⦒⹱儱☴묉
⪼㷞劆僃䧰╒屜劕锣ꪛր剹䍕ցꄻ甦⪾둑溸䞰⦒汷皸㐃Ⱁ⮃獘劋溸
兎⡁锣넊嵛蔦䉁㹧䉂籮䔻㎧곔䧰▢屜劕㶡鎒溸芼冎䨿♧屜ꀡ岻
⹜䞰靿锣ⱁ噻ꉝャ溸ꄻ◳☘冘冘⻐雘⿫⿫
播脯ꄻ⠥䞰⦒嶠槁㐃䧰ꪛ㢾◗闋傽勔悺沃⺮▇䕁䧰杆⯂ㄼ䠂 60 ⯒
80 䌑♣ꄻ嫙兎劻溸劓⮜վٞ؝տ(GARO) 悺沃계霻㴋傛┬溸悺沃㵶
鴋⻄蔦銀气溸⻄甦䓺䑑溸跖銋ⱁ✑䧰⠰⺪♧靿㴋儱րGARO 笢ց
GARO 笢溸倁ⵋ錻⻄䑑⻄埞溸䍕㵶⥝䪩⟜㲾┬❔嬡做靿㐃叅ꪨㅛ
蟭䍕鎮⺪茥㹧⺢侒 GARO 笢溸悺沃䧶儱叅⺜剹䍕⺪茥杆⯂侅겑ꊙ兎
劻溸悺沃❔鬦み氌蔸ꅛꟃ◝䩘剹䍕▢茥澚⯒杆⯂䪻ꊙ◳剹侒䧯┞ⶤ
䧶儱鮄棚皒⮜朮溸棚皒剹䍕▢劋劕䟩餠㐍伆侒 GARO 笢悺沃ꉝ劕◳
跖䏀儱杆⯂⢳ꄻ⠥兎劻溸悺沃䧶潸ꬨ跖銋溸㺥閊
䧰⹜ꄻ◳㐍做㷞갿澚⯒䕁㹧庀庀詈ꃠ閅䕒䔻䠌ⳛ汷皸槁㐃⢳ꄻ◳
◜䝡溸☭⺪茥ꌬ 5060 婷◗⛰儱ꊙ⠥兎劻溸匯锟㠂卸劕痀ꪨ杆⯂⹜
⟜汧⦒沖䌑溸䧰ꊙ埞 20 䌤婷脯┻儱㜾㏔☭㹧⺪♧趦氮ꄻ◳痀ꪨ⹜
ꓨ忁♒⠰䞰锣⟜㲾溸倁ⵋ窣玘氌蔸劕⺪茥澚⯒ⸯ畈䧶儱煝疶剹禷
䧰沖兎㸫偠րⸯ❔劕痀ꪨꄻ⚂◜䝡ꄻ묉ꓨ锣ゴց劕䔻䒤揓溸嚥䗽脯
┻剹禷牟㷞劋괜锣痀ꪨ❔㺥獐겴播䧰劆僃◗闋ꄻ⠥꿕㒘溸悺沃兎
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When we decide to make a book, our first instinct was to turn the book into an exhibition space. 
Both of us work within the art world and tend to approach projects with a more physical sensibility 
first, thinking out how our work will sit within the context of a gallery or exhibition space. We 
wanted to approach the book as an exhibition space, as an object, and reexamine the structures of 
gboth its contents and its physical self. This meant that all sections of the book would need to be 

                        addressed. ̕ Jonn Herschend & Will Rogan, The Thing The Book
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ⸯ㎌儱⺬挗䑜ꅾ溸╚倁悺沃鎮▢劕┞◳✑⿣瓬䕽䪩锂ꊙ⠥兎劻溸
鴤紎䧰蔦䉁⹜璝剹䍕兎▢劋ꆲ⯒┯焒ꇕ〘◳悺沃杆⯂㟳澚䧶劕ضي
䕒蔦䉁玘ꀺ㋽溯蠘䨿♧㹧閅䕒⺪♧䪻㞂䙓溸悺沃겑╚㐃䧰溸痀ꪨ鎮
䕁❔ꪛ㢾劕ⱁ✑脢鴋䧰⠰舀繠澚茥┯茥䪻✑⿣侒㐃䍕鎮鬦み䧰儱
ꊙ兎⡁䩜ꪛ㢾䱺闶⯒鼜⻎┿♣溸⺬挗ⱁ✑脢
㐃䧰⠰䍕睙┞⠥靿锣䭡❔㶑鮄溸儱┞⠥沃뀹嬡鼜沍虝溸㟗气䭡詈
賻賻溸ⸯⱁ悺沃❔㟨ꇅ䔯溭銩溸痀ꪨ儱⻎☭霻溸鬦み劋㖪䧰ꪛꄻ
ꪨ䍕▇䕁▢溭槁劕◳㐃ꊙ㗋꽟㔔溭㺥溸ⱁ✑脢⺪茥儱䞰⢳劕뭒杆媗
溸◜⛰▇⯽嬡鼜䪨┯⯒薍⺬❛㠂♒⠰⺪茥┯沃◝ⱁ脯儱沃ⸯⱁ
氌蔸儱剳㞂䙓溸悺沃㐃⻎☭霻ꊙ埞㝕溸劋㖪㹧劕뭒⦒┞恍㙺寊恍
⯒寊漡鎮긖✘周勔澚┯⮃㴋溸꾺虝劕 Mangasick ▇䕁ꄻ◳✑⿣
㹧溸⵼嵥⯒ꄻꉭ❔
⺞㜾㹧儱䧰㸫痀ꪨ溸䞰⦒ꄻ⚂◜䧰閅䕒ր㺥閊ց儱䧰䕞劆ꪛ㢾㹧鉠
㐃䟩溸䧰㐃傽勔䠌⺇⯒⾕悺沃潸ꬨ溸痀ꪨ鎮㺥閊㸫♒⠰❔靿儱䔻
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靤阌⺪♧氠┞䒠筥❔嬡仦䘽䞰儱婞긖脯舉꼟㐃芼긖屜劕☭⺪♧

㐃庿⹜婞긖溸⻎兎ꉝ茥⟜汧芼긖⻎埞溸㐃靤阌╚䧰⠰摿岻㸡䘽䞰╚溸靤꼟⹜ꯙ▢摿
岻㸡阌鞽╚溸䘽䞰䬂곒⮃ꄻ埞溸⮘ⰽ⺢劕䖦┯㐃摍兎䩜茥⢳⯒篚卸┯儱ꅾ⪜筚窖溸䖦槏
㳴㺾긖㹧儱筚窖溸꼟笢㳴 ̕ Ferdinand de Saussureվ册ꄾ靤阌㳴侷տ
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䌐⭡䌐䊬溸┞⚂◜ꄻ▢馫䧰䔻銘亠㎌掿⾕⺬挗册ꇂ䞰⦒溸ր㺥閊ց
澶溸㝛┯⻎◗㹧砰儱㐃┞ꪨ䔻㸰溸剹䍕▢⺪茥劋杆⯂徚⤭⠥曨긖
㹧㺥獐䔻䌑鼹ⱁ✑脢溸䌤⚂✑⿣⺪儱沖✘⯒ꊙ剹䍕澚⯒✑⿣⾕䍕勔
麃溸兎⡁㹧劋焒ꇕ剹䍕掿☴묉劋ꈹ亜ꄻ⠥ⱁ✑脢❔㺥閊䧶儱ⱁ✑
脢掿☴묉锣㐃ꄻ⠥痀ꪨ㺥閊⺢锣⹜澚㺥獐✑⿣鴋ꄻꪨ䍕勔麃✘蔦
播脯播㹧劋焒ꇕ掿☴묉◗ꊙ⠥䠌閅긋䊬㟳
䧰㹧儱䔻ㄼ婜劕ր㺥閊ցꄻ⚂◜䝡▢溭槁⯒趦氮㺥閊❔魂ꂁ✑脢蕞
✑⿣儱劆㟳溸㐃叅⠥ㄼ婜溸痀ꪨ鎮澚锶蔦䉁ㄼ婜溸✑⿣剳儱긋䊬
ꓨ锣溸籮덴㹐⪼㸫偠㸰濨溸ⱁ✑脢❔靿䔻㝂ꌬ儱㐃粷鴤┪㕇넊蔦
䉁溸舉ꓪ饿脢溸霾焒㹧儱⺪♧㐃粷鴤┪㲾⯒ꄻ◳ⱁ✑脢溸㏨䧶儱
follow 獘聁㪿둑⺪儱沖劕┞㝙⺪♧㐃蔦䉁濤⯽澚⯒ꄻ⛻ⱁ✑脢溸ⸯ
畈㐃┪긖澚⯒劕꾺値溸瞊闶ꄻ⛻ⱁ✑脢㹧劋首䧯┞⠥澶婞溸皒
둑溸☭ⷬ➬ⱁ✑脢䔻䌑鼹⺪茥ꉝ儱⻐┯锶籮⥝⛰儱✘⠰⪣⠥☭
▇ꪨ溸☆嵥㹧劋䔻䒤揓䧰澶溸閅䕒ꊙ劕뭒⦒㐃舤垠㏬銩悎溸䠌閅

ր㺥閊ց▢儱Mangasickꓨ锣溸┞ꌄ⮖韈⮖☑㠂✇圸䘽㺥獐ր悺沃ց
溸做䑑悺沃㐃筥勔剹╚溸ꫛ饿♧㐃㺥㖪痀ꪨ鎮溸ꫛ饿⹱⺪茥
氘气溸┯⻎䠌閅
䧰⠰儱嬓⠥劓劋劕┞墮㺥閊㎌掿㺥㖪痀ꪨ㹧㐃剹䍕⯽긖䧰⠰┯⺪
茥⚪䛉⪣┩⠥瑃䬴氌蔸剳ꩾ溸兎ꪨ❔⛳㺥㠂卸屜劕㺥閊溸霁㵊☭
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                                                                                                                                            The art that I am 
interested in can be communicated with books and catalogues. 
[] 
It becomes primary information, while the reproduction of conventional art in books and 
catalogues is necessarily secondary information. 
[] 
When information is primary, the catalogue can become the exhibition and the catalogue 
auxiliary to it. ̕ Seth Siegelaub, in interview with Ursula Meyer
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┞鵕ꅾ❔溸睙┞ⷨ骯㹧儱րꄻ鎮☴묉ꌬ屜劕ց真
ꪛ㢾ꀡ㺥閊▇䕁▢溭槁┯⻎溸ⱁ✑脢⺪茥劋䊩❔┯⻎溸㵊聁❛㠂劆
僃䧰⠰ꀡ睙┞⠥砰儱婞䑑溸㺥閊㹧儱⽠❹沖兎㹧❔◗䔻㝂姎倁ⵋ㏎
溸䕁❔ꀡ늄秢澶㝛ꋞ溸㺥閊㎌掿♒儱棲㞂耙㳴沖╚䔻ꓨ锣溸悺沃✑
脢겴播 Mangasick 䕞劆ꪛ㢾㹧劕䑜ꅾ♒溸✑⿣⺪儱⪼㷞⺬挗䔻㝂♒
溸䠂㟳脢周勔┯焒ꇕ䧰⠰溸㲾㐃潳⯒ꀡ㺥閊▇䕁ꄻ◳☭❔ꄻ鎮澚㺥
䩜溭槁ⸯ❔劕ꄻ묉┞ꪨ剹䍕䧰閅䕒㺥閊㸫痀ꪨ❔靿儱⠥鉠ꓨ锣溸㵌⥝
做䑑⛰㠂卸儱掿◗㵌⥝脯ꀡ┞◳劕⻐✑脢溸㺥閊ⷺ⹱㴟┯儱䧰溸
勔䟩䨿♧䕁❔㹧悎ⵋ䧯䧰⠰❔瞭ⱜ鴋ꉑ韈ⱁ✑脢溸䓺䑑
䧰閅䕒րꫛ饿ց鴋⪼♒꿕㒘❛㠂銩悎跖銋꼟垠괐䔕Ᵽ㖪瞐瞐
儱㴟┯⻎溸❛㠂㐃耙銋녕鎮㝕㵶⺪♧┞鱏澚⻎┞䒠繞沃⛰儱
㐃悺沃⾕倁㳴鎮脌ꪛ剹勔㹧儱⺢⺪♧蔦䉁┞⠥☭澚
♧饿脢澚⯒┞勔悺沃剹溸䝡岞❔靿㠂卸ꊙ勔悺沃溸⪠㵽㴟ꉝ屜劕
㐃⚉✇㐍做溭銩ꇅꊙ剹禷勔麃㹧瞐偠儱ր睙┞㺥㖪ց⺪儱㸫偠悺
沃㵶䧶儱㸫跖銋繞沃❔靿剹禷⹸脯儱ր睙◝㺥㖪ց儱睙┞㺥㖪ⸯ
畈ⸯ✑溸⫙第ꛉ锣䞰霃㠂✇䪻睙┞㺥㖪溸宯宣⭚緑㐃剹勔┪긖
䨿♧ꓹ㸫悺沃剹溸㺥閊䉂籮儱睙┩㺥㖪◗䧰⠥☭儱霾掿ꯙ긋剹
禷勔麃劕⺞㜾溸杆媗⢳岻❛㠂劕杆⯂溸ꪛꬨ䧶儱氠杆媗筥䒠⾕岓
㙺⼱槁┯┞埞杆䙎鎥䊷溸䘽脞瞐瞐˘˘ꄻ◳算硾㐃ր剹禷ց溸㺥閊
┪䧶陶䔻⡽䕒詈㙺⛰┯锶䕒⾕ⱁ✑脢溸✑⿣勔麃劕䔻潳䱺溸ꬨ舀
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The sequence of pages may provide yet another context. ̕ Erikvan der Weijde, 
                                        4478ZINE publishing manifesto

While leafing through the                           pages (to make a comparison with film editing) 
a movement between the images occurred which was, in contrast to a film, determined by 
the reader. It was possible to individually interrupt the process of seeing, to take it up again 
elsewhere in the book, begin it from the start of the book or its end it was possible to relate 
everything to everything and to establish new connections. ̕ Hanne Bergius, Die neue visuelle 
Realität: Das Fotobuch der 20er Jahre

勔❔呬㲳儱掿
                 ꮺ㴼沃溸ꉭ汔脯陮溸呻ꄻ┞뭒┪㴋⾕繞沃溸沃䉘┞埞儱閑㷍㵊둑溸╭둑☭
                 掿◗氠沃溸䓺䑑⫙槁㵊둑脯陮溸呻厝㸡ꄻ┞呻厝㠂攍潸塎ꅛ纭䬚攍䧶괐䔕┞埞岜兎
ꪨ䱺纭鱏❔ⷬ䧯掿ꅛ纭溸㝂呬悺沃눢⩰㸡閑㷍⯒溸㵊둑沃䧯沃╒呻鱏❔⫙㸡⪼岜兎ꪨ
ꄻ⠥䬂骯㹷䍳⮖ⰽ䱖⮬播䕁㸡靤阌ꄻ┞舉꼟┿汔⮖嫙侒⪜霁呻㸡㏨沃兎ꪨ⾕靤阌✑掿
㺾姎◧┯潸⻎溸匯锟䨗播⮖ꪛ脞䢫⻄蔦呻㟳➬ⱁꅑ⮃悺沃ꄻ甦銩槁䓺䑑 ̕ 㜯潨䨽▇♃
ռ傽勔悺沃溸杆䖊ս
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蔸偠悺沃⺪♧䘤묉㺥Mangasick ꀡꇅ劆䱺ꂁ悺沃ⸯ畈㺥溸儱⺜㺒⪁╪
溸վ蠵卹Ӽ⩱⟺垠ꌄտ沖兎⮃⺬曭䧰⠰▢┞鱏ꀡ♒溸悺沃ⸯ畈㺥
韈♒ꈹ蔦䉁杆⯂ㄼ婜溸碌皺䧶䧰⠰䮅ꈹㄼ婜溸꼽俪播䕁㝕嚥┩ⶥ
䌤䒠┞㲼䱖ꪛ馫㝕㵶潳䱺⹜ꫛ饿ⸯ畈勔麃溸繞沃柁䡤
㎌掿沖悺沃溸ⸯ畈錻ⷨ䧯剹溸兎⡁鎮긖劕䔻㝂계鮐劋┯锶嬡做靿
悺沃㵶㐃蠘畈䧶儱㐃粷뭒筥┪氠趰虝ꖹ瞊䲿繞溸浂鴏悺沃ⸯ畈溸ꉭ
ꉭ⺪茥劕◳悺沃㵶걖䩘阿┬瞊阿㗧묶溸兎⡁儱氠㙺瞊䧶鈥瞊ꉝ儱⪼
♒包鮐❔㗧魂粷뭒㐃ⸯ畈┪긖劋氘气┞뭒뭒⦒鮭櫐櫐曪ⳛ沃溸皒둑
꯮䔕䠌˘˘ꄻ◳ꌬ儱澚悺沃ⸯ畈䩜茥둑劋⯒溸垠ضي沖播▢儱䩘繞✑
⿣棚劕溸꼰⽱
䨿♧靿㠂卸劕☴묉⪼♒杆媗溸㺥獐䩘岻䧰⪼㷞槁㐃ꉝ儱劕뭒䞰⦒┯
⯒㎌掿䧰閅䕒㸢䖦澚悺沃ⸯ畈㹧䔻㟳◗⛰㠂卸▇䕁劕塎劋㐃嬡鼜
㝕㒘溸痀ꪨ瞭悺沃㺥閊䧰⺪茥劋䉤劵䪻圸㏨杆⯂劕䟩䘽溸ㅠ┞呬䭡
⮃❔侒㝕㎌掿㐃悺沃鎮✑掿⮖ꡙ溸┞呬嬓⠥ㅠ呬溸⯽䕁ꌬ儱劕ꬨ
舀溸⛰㠂卸儱ㅠ棚䭡┞呬⮃❔澚㴋⺪茥㹧劋首䧯┞䒠䔻啦溸沃✑
ꄻ⚂◜䝡▢恥劕ضي溸▢⺪茥儱ꈏ⻉俪⛻悺沃溸┞甦㺥閊做䑑

韈⮖☑䌤墮㐃Mangasick⢳ꇅ溸㺥閊▢鞽鞽㏨⦒㺥槁䓺䑑溸⺪茥䙎
䧰⠰▇⯽ꀡ◗ⸯ氭ⶨ瑾溸㺥㟨儱㝕ꮄ☭䔻劕⻐溸䳃沃㵶僃劻▢
劕沃䔻㞂䙓溸悺沃䨿♧䠌閅⯒䧰⠰溸宯儱⪴ꄾ溸真㟨✑⿣溸杆
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ꄻ◳㝕㒘⪬⪴㏨剹녕馫䧰ⷨ骯劆庀⯤溸┞⻔ꌬ儱ꊙ甦⻌ꣀ䓺溸粎虝㸰旡㴋劋沃⮃┞⠥⩱
㏎ⸯ⩰溸㐍做侒詈┞勔剹✘劕✘蔦䉁溸剹脯┻錻┿┪䨿劕溸剹㏚繃詈✘⻎兎亍劕
溸儱算硾⾕俠둑婞儱ꄻ甦杆鮐馫䧰ꉎꪛꄻ◳槁♣⬍⬙ⶡ⻐溸㏨剹녕㎌掿㐃ꄻ甦               
                       㐍做䧰⠰⫙▢澚                            ┯⯒剹◗䧰⠰䉂籮㴟ꈿ䗈㏨剹녕ꄻ甦㐍做
▢⺪♧儱耙몰溸 ̕ Jean-Claude Carrièreռ臋㚰┪溸剹⾕ր㐍梘ց鎮溸剹ս

                             悺沃╚紎唅溸ⲇ䍳潸◧ꬨ➵劋簋饿脢汧┬┞甦ⷨ骯㝕㵶ꫛ饿悺沃溸兎
⡁⺪茥┯劋䟩餠⯒ꄻ◳⛰㷞갿┪㐃愖䟩餠╚悺沃紎唅溸鮐䠌✑掿┞甦⟥䛉劋錻饿脢
澶⮘㐍䠌⺇⯒˘❈悺沃侚◜䧯掿叅⛻悺沃㵶▇ր✑⿣ց溸ⸯ㎌▇┞㐃偠繞沃紎唅溸
鮐䠌 ̕ 㜯潨䨽▇♃ռ銩䝡⾕紎唅ս

㏨剹녕鎮溸宯宣㸫偠ⱁꅑꄻ甦⟜饨溸䠌閅▢劕鬚椀篚圸劆㟳儱⺜脛溸䳗⺝霁靿劆㟳
儱勏꾁⢳溸壤旡儱䧰⠰㐃㏔㵶㏨剹녕澚⯒溸ꊙ⠥埞㲳粎虝溸启㲳虝⾕粎虝劋ⱁꅑ
⮃ꄻ甦杆⯂溸宯宣㝂⡡㝂㏨剹녕篥㸫儱槁♣溸脯┻㐃ꄻ꿕䐮碏沖╚砰儱䧯ⲍ溸
⛰儱㴋㐃易ꅑ⟜饨溸䠌閅做긖嬡┯┪膇떣㝕㳴溸偅杆卲第䗽㏨剹녕Sterling Memorial 
Library ⚑【䖎䑑溸䐟㕔ꉝ劕侒㐃┯⻎埀㺾溸ⶥ▟┿第咉嗈奎夎䧰ꉝ阿䕒䧰㹧儱
㐃膇떣溸偅杆卲㏨剹녕㷫匯锟溸兎⡁劕◗վ楌檕溸⻐㲼տ溸㏨剹녕顇嫥咀溸䞰岻兰┪
㐃㏨剹녕溸꫃埀┪䈰✑䧰劕┞甦䠌閅㹧儱☴묉ꌬ劕⺪茥溭气㐃䧰麃┪ꊙ鎮屜劕괐唨
⺪♧ꄾ⯒ꄻ⠥꫃埀䨿♧┞傿㐃剹咉⯽㑀┬✘劋閅䕒┯⺪茥劋劕☭❔侬✘◗☭⠰劋㐃
顇嫥咀溭气䌤㝙▇䕁㐃叅⠥剹厝┬做溭槁✘溸㺖둑趵㐃ꊙ鎮ꄻ甦ꮑ饨溸䠌閅▢㏚繃
詈第䗽녕⾕㚎㙙 ̕ Umberto Ecoռ臋㚰┪溸剹⾕ր㐍梘ց鎮溸剹ս
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虝儱沃╚溸㟗气ꌬ劋颊┞⺝鱪筨摿俢鱪㸵㟗嬛溸霁❛㠂ր┯
硆✘⫙䘤埞䮅⯂☭溸嬱洡✘溸⧜⡽ꌬ┯劋劕䨿侊首ցꄻ꿕ꊙ兎㐃
㺥閊䓺䑑┪㹧劕䞰䘤묉埞⺪♧䪻ꄻ埞溸┞⺝霁䔓꿶⮃❔䕁❔⾕ⱁ✑
脢阨韣溸篚卸儱䪻傽倁鴋╚倁溸脌饖潳䱺ⷨ㐃㸫霁呻┪馫㴋恫嶠
㐃㺥㖪鎮㷞갿┪꯴⮬鱏❔⺪茥㎌掿旡⩱劕뭒僽凊Ⲏ┪ⸯ氭ⶨ瑾䔻
䠂氠䒤揓溸乎虝䨿♧俠⠥㺥㖪㹧首䕒鱪筨粷耙㺥溸㎌掿ꊙ◳㸫霁
呻䔻ꈏ⻉䭡❔䬚攍▢牟㷞ꊙ⠥㺥䥧霃儱䧰⠰睙┞姎ꀡ⯒澶溸劕䔻
㝂㟗气㐃㺥㖪䬚攍溸㺥播䕁⺪茥㎌掿ꊙ◳㟗气䬚攍┪⥝▇䕁⹱劕
剳㝂㟨⠰溸劗⹵鳷❔澚㹧首䧯┞⠥䔻㝂☭❔澚溸㺥ꊙ兎⡁㹧閅䕒
ꄻ⚂◜䝡㟳⦒ꉝ恥⹋㵮溸˘˘▢儱鉠┯┞埞溸籮덴ュ⿫⿫
⺞㜾㹧儱冝嶯溸㺥閊冝嶯⾕ Son Ni ┞潳儱䧰긋䊬娇✦⛰⻎兎⹱劕┞
뭒㵮䘱溸ⱁ✑脢㎌掿閅䕒♒⠰澶溸㟳⹋㵮㐃䧰⠰ꄻꉭ㺥閊兎♒
⠰㐃㺥㖪皒◗┣⪩曪㝕溸勏卆播䕁氠䔻賻溸묆䉘䪻勏卆縃鱏❔
䪻冝嶯溸ⸯ畈묲㐃┪긖┪긖⫙䩽┞⠥䔻㝕溸㛇⩴ⲇ卆ꊙ⠥侞卸㹧
儱䔻㟳㎌掿┞⠥卆㲳㹧儱┞⠥✑⿣✘⺪♧䔻㴟俠溸ꫛ饿ꊙ┞긖
䉘縃㐃ꊙ┪긖⹱劕┞뭒뭒沃䉘溸鮐䠌┞⮘ꌬ긋䊬㴟耙播䕁劆露䒠
溸儱㎌掿冝嶯溸ꊙ⚂✑⿣儱վ㏨剹녕տ笢⮬儱沃┞䍵㏨剹녕鎮긖
溭气溸◜鎮긖劕┞⠥焝碌儱閣虝ꅾ⪜◗㐍┬溸㶕㵎冝嶯⾕ Son Ni
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                           Poems are songs, the poets repeat. But they dont sing them. They write them. 
Poetry is to be said aloud, they repeat. But they dont say it aloud. They publish it. The fact is, 
that poetry, as it occurs normally, is written and printed, not sung and spoken, poetry. And with 
this, poetry has lost nothing. ̕ Ulises Carrión, The New Art of Making Books

Books existed originally as containers of 
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               (literary) texts. But books, seen as autonomous realities, can contain any (written) 
language, not only literary language, or even any other system of signs. ̕ Ulises Carrión, 
The New Art of Making Books
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 Pictures                                        tell storiesˌdifferently to everyone. ̕ Ursula Birkner (eds.),
 From Upheavals and New Beginnings: Reports from the Photobook Workshops
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                                                                                                                 The digital age has accelerated and 
subverted the processes of producing, sharing, and consuming photographies to such an extent 
that it is now abundantly clear that the institutional conventions of exhibiting photographs need 
to be reconsidered, redefined, and re-engineered. ̕ Anna-Kaisa Rastenberger & Iris Sikking, 
Why Exhibit?

The crisis in publishing is the collapse of the book as a commodity, as a nexus for shopping.                   

                                                                                      ̕ Matthew Stadler, The Ends of the Book. 
Reading, Economies, and Publics
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                                                                     A book is never simply a remarkable object. Like every 
other technology, it is invariably the product of human agency in complex and highly volatile 
contexts. ̕ D.F. Makenzie, Bibliography and the Sociology of Texts

                                                                                                                                    耙몰溸剹䍕ր劕硾⯜
溸ց濅决侞卸⾕粷鴤摿ꮺ䍳溸决濅▇ꪨ儱劕┞◳䈼⯂溸 ̕ Umberto Ecoռ臋㚰┪溸
剹⾕ր㐍梘ց鎮溸剹ս

217216

┞⠥䉂籮錻紮齬ꇅ溸匯锟㹧⦒儱┞勔剳㝕溸剹嬡做鞄䧰♂㝙㸫搫
낸劕蕟ضي溸霁䧰⹜搫낸剹溸㸢ⶤ⺪♧澚⯒⻄䑑⻄埞溸剹䧰⺪♧䮅
ꈹ䧰劆劕蕟ضي溸ꌄ⮖❔饿䧰㠂卸┪粷另⺪茥剳䗫⺪♧焒ꇕ篚卸
▢┯氠蛟꜁⺪儱㴋┞㴼劋儱潸㸫嬡鼜볯계▢┯锶䕒儱뉉┪㹧茥
侅ꅾ⹜溸⺪茥걖兎錻䩘ꉭ溸魗阠䏼⼴╚偖◗峜䟩ⲇ䨿♧䧰閅䕒
㠂卸锣꥽┞⠥焒餠⹜剹䍕鬼剹⾕澚剹ꉝ儱䔻ꓨ锣溸做䑑⛰䧶陶嵛
詈勔麃╒屜劕괜锣ꊙ묉㝂溸焒餠⻳汷皸┪粷㹧⺪♧另⯒溸匯锟澶溸
㝛㝂䉂籮鳉㝊┞薯气嵛䨿괜䩘塎䧶俪⛻䊩❔溸㦑垠侞卸⹱儱ꊙ묉
ⷬ兎䗫ꅍ㝕㵶溸峜䟩ⲇ澶溸㹧儱錻⮖俇㌼ꓨ㐍錻⮖俇䧰蔦䉁▢
儱⛰㐃ꄻ埞溸兎♣▇╚⺪茥剳儱锣呬㜾⹜⢳┞◳㸢峜溸◜䝡㎌
掿┞㴼ꉝ儱劋劕☭괜锣ゴ

2020-08-20


