


䧰⠰溸剹㷫䈰⪾▢䔕꼹䧰⠰溸䘽粫
Our writing tools are also working on our thoughts. ̕ Friedrich Nietzsche
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ր剹㹧鴋彟ⵐ㲳齢㲳䧶Ⱝ⮋┞埞┞傿溭僻◗ꄻ◳匯锟㹧䞰
┯⮃剳㟳溸◗✘┯茥⢳⮃┞周嬡彟ⵐ剳㟳溸彟ⵐցր剹䉂籮ꄾꇅ
◗脞덴㐃⻎埞溸氠ꄭ┪䧰⠰澚┯⮃锣䘤묉⢳䩜茥⢳⮃嬡剹剳㟳溸
匯锟䧶陶剹溸篂䧯锣筷劋劕䨿侊首䧶陶ꊙ◳剹꼽┯⫙儱筥⢳溸
⺪儱剹箾疶劋儱剹ց㐃վ⯂䞰伆荻剹տN’esperez pas vous debarrasser 

des livres╚睌輏㳴㵶虲⺪Umberto Eco㸡ր剹ց⾕詟覠ꏟꪛ殮
㊯蕞壵壟囬寚㊯⢳꿕嬡霾掿ꄻ甦꿕㒘溸朮⚂㐃溭僻▇䕁ⷬ鲳ꂁ㴟ㄍ
ⷬ❈㐃陮阜┪劕瓬䕽溸鞬俠䧶ⱁ偈♇┯劋侊首蔦麃篚圸
霁겴㠂婠ր剹ց✑掿☭꿕倁僻╚ꓨ锣溸溭僻㐃⻄做긖劁纭籮婾ꓨ
㝕首긞㹧ր㒘䡤ց脯阌儱䕞剹ⷳ䓺䑑⯒ㅠ䒠脌ꫛ溸䪲勔㹧ր鼥둑ց
脯阌儱䕞盯紮焪㊯瞐⯒筥䒠溸溭僻㹧ր氘Ꙇ埜䑑ց脯阌儱 19 ┿第
剹禷鏬✑溸䈰噻ⵋ蕞⮃曭獘溸⮃槁㹧ր괐㲳긞⾀ց脯阌儱䕞 Xerox 鐁
ⷨ塎溸溭僻⯒⻄䑑 Print-on-Demand 걖괜⮬ⷨ䪫銋˘˘ր俪⛻䪫銋ց
溸溭㺥❈ꫛ饿溸鼥둑䕞筥䒠龞䳗蔸괐㲳ꫛ饿㊯䧶䌐卆괐菴脯ր粷鴤
獘聁ց♧魗阠⪴☑溸䓺䑑侊首⥝乩ꄭ䕈䧰⠰䩘┪溸剹ꌬ儱婾籮⻄
䑑䮅䨡蕞㷦另⯜䍳䨿汧㲾┬❔溸ⷬ❈俪⛻䪫銋䊩❔ꫛ饿籮덴溸龞首
䧰⠰ꉝ儱劋❈氠斀䛴溸靤阌ꅾ鉿䭱霾㸡괐㲳ꫛ饿㊯甭掿ր괐㲳剹ց
㸡紎┪魗値䍽甭掿ր㏨剹녕ց겴播ր剹勔劋巇㝤ց溸靿岻┞潳㲾㐃

2010 䌑♧䕁┿汔溸跖銋剹㺥Art Book Fairⷺ♧剳둛㶕䍳剳
㝂⩧溸埞䡤⮃槁2020 䌑鱏槊嵛ⳛ⺇⯒泯䝡䔕꼹陶㝂跖銋剹㺥
⯵龞掿輄仦剹㺥Virtual Art Book Fairˌ沖♧ր㷞둑剹ց掿╭锣陽寛
溸剹㺥嵛ⳛ龞首掿紎┪輄仦兎䧰⠰⺪♧㠂✇րꫛ饿ց
⻎埞ꌬ儱剹㐃┯⻎☭溸濤鎮䧶儱䩘╚ⷺ劋氘气┯⻎溸⺪茥㐃ꄻ
⠥阜沃╚䧰♧⺬ⵍ掿╭锣㕈㐍䬴陨◗ꂁ䌑劁ꅾ鉿蕞ր剹ց潸ꬨ溸
㷞鵖脢摿韣儱ⱁ✑㺥悎紮齬瞭㺥⮃曭侷㳴䧶煝疶ꄻ◳
㷞鵖脢溸麃⚍摿岻錻ㅠ筚㴼聋✑岻▢⺪茥걖┯⻎潨溸脯劕䨿鞬俠
掿◗沃⮃婠倁ⵋ槁骯溸㝕蔻齢䏔╒⟜汧⺇陨脢溸ⸯ⮵䞰岻嬓篂陨
鞽溼♧潸⛣溸篚圸ꅾ鉿䭇蔦䧰♃箪⢳ꇅ⾕剹潸ꬨ溸㷞鵖㠂✇
䘽脞蔦䉁䨿⢳溸剹㐃㺥閊╚㠂✇⼱槁㸫俪⛻蕞꿕嬡㪿♃溸䞰岻瞐
㐃陨鞽╚䭧纭⮃槁溸┯⻎ր剹ցˌ㸰霻zine跖銋㵶剹禷artists 

book1何䔕剹photobook瞐╒긋㸡⚉✇㷞鵖镅掿杆㴼꿕㒘
genre脯儱♧㸰㷫溸做䑑✑掿䭱甭䉤劵趦氮陨鞽溸ꇅꄠ궤
ꄻ◳⻐甭芼䕁䨿巉溸ⱁ✑괜寛蕞倁ⵋ䞰⦒
㐃陨鞽ꇅ╚䧰▢㐃┯⻎⺇陨脢溸霁靤▇ꪨ溭槁䔦婠㐃䞰岻┪溸
☆꜔⽿䥧氌蔸䭱⻔剳㝕溸倁ⵋ槁骯▢㎌婠ꄻ勔剹겴播儱♧ր陨鞽ց
掿╭锣剹㷫瞭汻ⷺ┯儱㌼呬㴼聋┪溸ր陨鞽齬ց剹╚㸡┯⻎溸倁
⺝硾ꛉquotation蕞陨鞽倁㲼╒翞╒㐃倁畈偪埊峜⪼♒꼽긖紮輏
ꄻ埞溸✑岻╒긋♧隌阿掿潨溸脯儱䉤劵ꄠꇅ潸◧䭱巉馫饿脢⺪♧
蔦鉿篂圸䞰⦒饿脢⺪♧❹紎䙎溸做䑑脌ꫛ⺪♧䮅ꈹ蔦䉁䠌蕟ضي溸
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碌皺⺪♧ㅠ筚ꫛ饿⻄䑑硾ꛉ倁⺝⺪♧❹埊隌溸剹꼽紮輏鴩鹁ꫛ饿
氌蔸⺪♧걖䟩㐃痀溮꼽긖┪⢳㗧렐瞊阿㹧㟳嬡㐃㏨剹녕剹䍕ꆲ⯒
┞俠긖溸剹夎┯⻎溸剹╒翞㐃┞鱏劋䔦婠氘气☆嵥䧶儱ꆲ⯒┞勔
ㄼ婜溸剹⩱䕞㸖긖䧶걖䟩脌ꫛ㹧茥䑜溭陶㝂䞰⦒
䳗阌▇ꄻ儱┞勔ꬨ偠ր剹ց溸剹䳀❵溸儱 2020 䌑⯽䕁⺬ⵍր剹倁
ⵋց☆縩柁䡤溸⮘긖ꄻ勔剹劋♧蔦⮃曭ꮺꓪ溸做䑑ⷨ䧯筥勔䳀❵
㏨剹녕蕞潸ꬨ塎圸녕趵倁▢♧괐㲳剹溸做䑑䳀❵┬鼥✑掿勑❔
纉纭煝疶䧶ⱁ✑溸脞2

1   րartists bookց㐃╚倁靤㘷╚劕┯⻎溸脌饖✑掿潳饖ր跖銋㵶溸剹ց㐃㲼긖┪䒤鞬
ր剹ց✑儱㻏偠ր跖銋㵶溸ցⱁ✑脢㎈䥧蔦匕骯ꪛ㢾跖銋ⱁ✑沖╚嚥䗽⩰
鉿溸ꓨ锣䙎ր跖銋㵶ⱁ✑剹ց㸡剹✑掿րⱁ✑ց溸ꄭ䕈approach凊獐ր剹ց儱氮
ր跖銋㵶ց䨿րⱁ✑ց⮃❔溸㐃╚㏔鼜掿䊬锶溸饖岻ր跖銋㵶䩘⯜剹ց㐃㲼긖┪⯵⭿
꿶☭掿䩘䈰溸♃⪜茥ⲇ䕞䈰跖溸閣䍳ⶤ⯂⮃ artists book 蕞俪⛻剹禷呬䑑溸ⶤ⯂⺞㜾
㠂ր跖銋㵶剹ցր跖銋㵶剹禷ց瞐甭岻溼㎈䥧 artists book 㐃嚥䗽┪ꪛ侒嵥ⳛ溸杆鮐
掿粫䭧⺇陨脢溸靤鞬勔剹┞䔾❹攍⺇陨脢㸫偠 artists book 溸甭岻┞做긖粫䭧⺇陨脢溸
⺛⼚┞做긖▢ꄠ궤⪼㸫偠 artists book 溸槏闋蕞阨韣ꬨ偠 artists book 溸╚倁脌饖
䠌颏րPAPER MATTER 跖銋㵶剹禷倁椀䍽ց谚英䳀❵䞰岻
2     勔剹♧蔦⮃曭做䑑ꮺꓪⷨ⯝ 100 勔䳀❵㏨剹녕蕞潸ꬨ煝疶脢倁椀倁♧괐㲳剹做䑑
䳀❵┬鼥韈锶粷꼽 [chuyinhua.com/book-phenomenon]

勚漥堈 Chu YinHua

跖銋㵶镅閅倁ⵋ煝疶脢ꂁ劻ꬨ峜沖♣气嵛╚㪿♃䟩聋溸龞䳗㹐⪼儱俪⛻兎♣溸剹霻
ⱁ✑倁ⵋ槁骯 蝡㏔锟侨㸋㝕㳴㪿둑跖銋侷芎煝疶╚䖦 Practice-Based ⷈ㛶⡡俌㝕㳴ꓭ
ⵟ㳴ꯗ何䔕蕞㓻䉗倁ⵋ㳴笢牅㛶潨⯽⚉侷偠㏔皒⺬ⵍ侷芎㝕㳴倁ⵋⱁ䟩氘噻籮易㳴笢
 chuyinhua.com
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♧繞沃曭沃✑掿╭锣ⱁ✑㪿둑蔦 2014 䌑䈱⺯ꪛ㢾ꅾ鉿陶㝂跖銋㵶剹禷artists 
bookⱁ✑劁蕞 2018 䌑⺬ⵍ䉗皒耙銋녕ր鴚㔔饿㷫跖銋╚溸㏨剹气䡤㳴ց㺥閊
潨⯽气嵛⾕ⱁ✑偠⺬ⵍ⚉侷偠㏔皒⺬ⵍ跖銋㝕㳴
 
 shiaupengchen.com

跖銋㵶                                                                                                                               

꯴別劗 
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䧰┯儱┞⠥澶婞溸侅趵㵶                                                                                                                             䧰┞气鬼
剹溸槏氮⺢儱㎌掿䧰ㄼ婜ꄻ◳剹ꯙ◗䧰ㄼ婜▇㜾剹奎鎮⻄䑑⻄埞溸匯锟潸ꎖ◧┯ⶾ鞬
氌蔸㸫皒☆䨡 ̕ Jean-Claude Carrièreռ♂㝙⮃曭溸嬓┞勔剹ꌬ儱ր䕁䵂禟勔ցս

                                                                                                                                                                                                                         筥儱劕蔦䉁
⸦䍳溸┩姎⩧朮鮐⛰儱ꚟ㐃咉┪溸賻筥▉澚ⷺ♦☭䠌⯒㴋儱⺢劕銩긖溸◝姎⩧朮鮐 
̕ 勾嶓䎚䌐ռ剹溸蓘剹溸麃둑ս

To talk about the artists book in the singular (as opposed to artists books as a collective plural) 
was always paradoxical, because the field has always been extremely heterogeneous. That 
heterogeneity might be aptly described by the term bibliodiversity. With an allusion to the (post)
Darwinist concept of biodiversity, François Benhamu has described a publishing environment 
wherein one finds several species, but some are present in huge numbers while others are very 
scarce, and the ones with many copies are likely to eat or prevail over the others. This is what is 
happening in the book world. 

̕ Michalis Pichler, Publishing Publishing Manifestos
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韈⩰祕ㅠ♃箪蔦䉁▢鞽鞽㐃跖銋ⱁ✑╚劆╭锣溸呦䖦ꬨ䧁儱㐃☴
묉㞔塎┬ꪛ㢾ր⢳剹ց⽒
䧰䞰䕞ⱁ✑婾ꪛ㢾鞽鱏䧰㐃㝕㳴溸兎⡁⢳溸儱曭沃♧塓葷曭掿
╭⢳溸匯锟嬡鼜⦒儱鎥냫䙎㏨咀溸ⱁꅑ䧶气氘⪼㷞㹧儱䗫垠⢳曭
沃沖兎▢屜劕䞰㝛㝂䕁❔㐃煝疶䨿溸兎⡁䧰蛟┯㸵兎ꪨ㐃軹槏
ր摿ꮺց溸嚥䗽❛㠂䘤묉氠嬡鼜⛾ꮺ溸䌤✇溸ꓨ篂溸做岻❔交
✑ր摿ꮺց
㐃跖銋ⱁ✑╚ꄾ䊬⢳䬂骯꿕㒘䧶儱嬡鼜筚窖䓺䑑溸ⱁ✑⢳⯒┞⠥
갩嫙兎ꌬ⺪茥劋ꆲ⯒┞◳ꬨⷒ劕뭒⢳┯㝛┬⹜䕁❔⹜䗽ⷈ㛶Ⲏ
┪剳▇䕁溸뉼匆籮덴䧰溸ⱁ✑㹧首䧯⾕뉼匆㐍劕ꬨ⦒儱㐃杆㴼兎
痀╚⢳┞◳✑❔㎈䥧ꊙ⠥沖┬ꊙ兎⡁⢳◗䔻㝂✑儱⾕ր㐍㏨ց
潸ꬨ⛰◜㷞┪▢┯儱澶溸㐍㏨嬡鼜⦒儱րmappingց溸嚥䗽䌤䌑
♧䕁䧰䩜溭槁ꄻ◳㎈䥧⪼㷞䭱⻔⪴⻎溸潨溸㐍
蔸偠掿☴묉劋ꪛ㢾⢳剹⪼㷞鴋䧰 2010 䌑䕁ꪛ㢾㸢⚉侷舕劕ꬨ侷剹
溸籮덴劋䊩簋䧰┞◳鞬ꈏ㳴吿ꏖ簋䧰溸鞐♧曭沃掿╭䧰閅䕒ꄻ
▇ꪨ劕◳㞂㠻溸ꅛ篚曭沃溸溭僻儱掿◗恥鳉㝕ꓪⷨ⯝㎌婠曭沃▢⾕
㏨剹劕ꬨ䨿♧㐃侷㳴溸ꇅ╚䧰▢劋ꪛ㢾䘽脞⯒䍑ր剹ց⺪┯⺪
♧ր侷ց䧶儱ր跖銋侷芎劕屜劕氠ցր跖銋儱┯儱⺪♧侷溸ց˘˘
甦甦柁䡤馫䧰䔻蔦播㐍閅䕒劕◳✑⺪♧氠ր剹ց❔⢳┯ꇅ劕◳䧰
⢳溸⾕剹劕ꬨ溸✑㟳⦒▢┯儱筚窖㐃鞽┞薯㏨⦒⾕倁㲼溸ꬨ➵劕
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◳✑氌蔸儱ㅠ虝꼽긖嬡鼜⦒㐃㎈䥧䧰㸫偠րㅠ虝繞沃ց溸둛䍳蕟ضي
⾕ꬨ峜
䨿♧ 2014 䌑ꪛ㢾䧰嬡鼜䭧纭⢳⾕剹潸ꬨ溸✑⺪茥儱侷剹䌤䌑▇
䕁溸䘽脞▢⾕侷㳴璇潨劕ꬨ播䕁䔻蔦播㐍䐦⛞⯒ր跖銋㵶剹ց

㐃✘溸ⱁ✑╚㸫偠րartists bookց溸䞰岻儱☴묉
䧰ꪛ㢾⢳ր跖銋㵶剹ց溸兎⡁╒屜劕䟩餠⯒儱㐃⢳ր跖銋㵶剹ց
溸䩜焒ꇕⸯ❔ꄻ◳匯锟錻婿꿕掿րartists bookց⛰䧰劋槏闋䧶
儱閑㷍⯒ꄻ◳錻甭掿ր跖銋㵶剹ց溸✑摿韣㠂✇㐃䓺䑑┪ꉝ儱
劕┞薯⺜⪿溸剹溸ꅑ䓺䧶儱劕叅甦ꫛ饿溸篚圸⾕꽄䍈䧰┯劋靿ꊙ
儱紎䙎溸ꫛ饿⛰㴋牟㷞劋劕叅甦䐦纭䲀㺥溸䧶儱侶◜溸ꫛ饿柁䡤
蔸偠☴묉儱րartists bookց䧰澶溸閅䕒儱跖銋㵶靿◗砰䌤䌑⯽ⵍ
耙녕⢳◗┞墮㺥閊ր䉱⩴杆Ң跖銋㵶ˌ220 ⚂⻉✑阜沃 5ց⮃◗┞
勔䔻劕ضي溸沃⫖վ䉱⩴杆տParkett儱勔䔻劕ضي溸跖銋계霻嬓
劻ꌬ劋ꉑ韈┞⛻跖銋㵶掿ꄻ勔계霻⢳┞⚂✑䔻㝂儱劕⻐溸┞紎跖
銋㵶❛㠂虲勑勑勾勔ⷈ⺶Damien Hirstꊙ⠥㺥閊㹧儱㺥跖銋㵶
㐃ꄻ⪣溯㝂劻沖╚⢳溸✑沖兎ⵍ耙녕掿◗䵵ꏖꄻ⠥㺥閊▢䪨◗
䌤⛻沖♣跖銋㵶╒┻䐾◗┞⠥痀ꪨ㺥獐ꄻ◳跖銋㵶㐃澚溸剹䨿♧
㐃ꄻ埞溸ꉺ齬┪ր跖銋㵶澚溸剹ց▢砰儱ր跖銋㵶溸剹ց
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㐃參䬕㏨溸վ槏䞰㏔տRepublic╚踽呬䬕䍑靿րꯙ긋簋跖銋㵶┞㗋◉幪溸沃䉘䧶
脢馫♒⠰蔦䉁庤槏◉幪┯播♒⠰┯劋ꪛ㢾掿┞䍵㓻䉗䈰✑▢┯劋㺥ꪛ蔦䉁溸䈰✑
剳┯劋⯜阐岻䔾ց◉幪溸沃䉘偈溸ꪛ㢾┞䒠㴟㟳㠂⮵溸偈筥 ̕ Ian Sansom
ռ䐮陮䙎䘽脞䐮碏趰㏨ս

                                                                                                                                              The kind of books 
artists are now making are books as art. Books as art are not books about art or books of 
reproductions of art, or books of visual material illustrating literary texts, but are books that 
make art statements in their own right, within the context of art rather than literature. 
̕ Diana Vanderlip

Actually it is quite simple: A book is a book. Artists are people and people make books. 
̕ Lawrence Weiner
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䧰霾掿ր跖銋㵶剹ց㕈勔┪ꉝ儱氮跖銋㵶蔦䉁⹜㴼聋䭇㺥꯴做岻
⾕䓺䑑ꌬ儱跖銋㵶⺪♧蔦䉁䞰⦒溸劕⻄甦⺪茥溸✘澚 Anselm 

Kiefer♒溸㒘겲㗛✑⺢劕┞⚂♒▢霾掿ꊙ儱剹

ꯙ◗ artists book▇㜾ꄻ䌤䌑陶㝂ր何䔕剹ցphotobook▢劋
Ⲏ⪜⪼♒ⱁ✑⩧筷䧶儱劕陶㝂甭岻❛㠂 artists photographic book
photographic artists book瞐瞐䧶儱 Ed Ruscha㐃 1963䌑溸✑
Twenty-six Gasoline Stations 傷儱何䔕剹▢儱 artist's book✘䘤묉澚
䔷ꄻ◳┯⻎溸ⱁ✑䩘岻
ꄻ䌤䌑劕䔻㝂┯⻎紮齬嚥䗽⾕鎥䊷䓺䑑䔻骐㶡溸何䔕剹䧰閅䕒ꉝ儱
锣澚ⱁ✑脢䞰靿溸儱☴묉♧閑濨锣溸儱☴묉♧䧰蔦䉁❔靿⦒
䧰ㄼ婜溸何䔕剹⪼㷞㹧儱䔻╚锺╚䱖㟳沃긖溸ꊙ甦
劕뭒⦒儱繞沃㠂卸┞䋀沃⢳䕒䔻㟳偪ꉭ㹧┯괜锣⮃槁䔻㝂鎥翞
沖播䧰⠰⺪♧靿槁㐃儱րTotal Artց溸兎♣☴묉ꌬ⺪♧庍㐃┞鱏⢳
⛰䧰䊬㐃䞰溸儱倁跖䕰蕟⯒ 1850 䌑▇⯽溸沃㵶♒⠰㹧⺪♧㐃沃긖
鎮鞽庤噘♒⠰锣溸匯锟⛰儱槁㐃溸杆⯂儱䔻㝂䌑鼹溸沃㵶㐃繞
沃㺥閊偪ꉭ䊬䊬劋伆┞◳朮⚂䧶倁⚂䧶氌蔸旡硆瞐瞐首䧯繞沃鎥
翞˘˘㟳⦒ꄻ埞䩜茥恥鳉ꄻ疶皸儱繞沃勔麃颊┯庤噘ꉝ儱㎌掿ⱁ
✑脢屜劕茥ⲇ䱌䳣繞沃䨿♧괜锣Ⲏ┞◳⪼♒匯锟⽒䧰ꉝ儱劋⹜䘽
脞繞沃勔鮐疶皸儱☴묉沖播劕◳☭儱鞽呻㜾溸◜䝡劕◳☭儱鞽呻
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걖詈脌꼽┯偖⮃槁鴚꼽侚◜䝡硾ꄣ惓庀⪜㺥ꪛ
剹禷⾕괐䔕괐镅┞埞儱嬓⠥炢ꪨ溸ꓨ河㴋⛘걖詈䨥Ᵽ䙎溸首ⵋ嵥ⳛ詈
氮婠⺪锶剹蕞괐䔕괐镅┞埞儱詈兎ꪨ溸㪿♃ 
̕ 勾嶓䎚䌐ռ剹溸蓘剹溸麃둑ս

1716

⪠ꄻ儱嬓⠥ⱁ✑脢溸尵㴼
ꊙ㠂卸㎈⯒ր何䔕剹ց溸霁疶皸ր何䔕ց괜┯괜锣ր剹ցꄻ埞溸呬䑑
㠂卸䧰⠰ꈹ亜◗ր剹ցꄻ埞溸呬䑑䧶厝圸㴋䥧霃锣茥䳀❵鱪鱴┞薯
㺥獐做䑑溸⺪茥䙎㠂卸㝛ꇅ䒤鞬ր剹ց勔麃㹧⦒儱㐃┞⠥㺥㖪
㝕㵶ꌬ蛟ⲇ宯㐃颊曨㚧溸꾺虝儱☴묉䧶儱旡⩱侞卸劕㝂蛟⟉⛰儱
㏨䧶儱✑勔麃溸ⲇꓪ┯锶◗䧰閅䕒ꉝ儱锣㎈䥧⯒ꊙ⠥何䔕锣鞽☴
묉♧掿☴묉ⱁ✑脢劋ꈹ亜氠ր何䔕剹ց❔⼱槁
㹧⦒䧰溸ⱁ✑ꄾ䊬儱╭꾴⪠㵽劕괜锣䧰䩜劋⹜⢳ր跖銋㵶溸剹ց
剹劋䳀❵叅甦ꫛ饿溸篚圸ꊙ⠥篚圸⾕䌐䊬䧰⠰䠌焒跖銋✑溸做䑑
┯㝛┞埞脯儱┞甦⪾劕篚圸䙎溸ꫛ饿做䑑ꄻ埞溸篚圸䧰┯劋霾掿
儱侶◜氌蔸┯┞㴼儱潳紎溸ꫛ饿⛰牟㷞劋劕┞甦䲀銀溸柁䡤❛
㠂剹ꄾ䊬儱⺪脌ꫛ溸♒鴋䧰⠰澚┞䒠┞䒠沃䧶┞⚂┞⚂겲㗛䧰
閅䕒㟳⦒┯㝕┞埞

韈☑✘溸 artist's book✑▢韈☑㠂✇圸䘽㐃㺥閊痀ꪨ╚ր剹✑
ց溸㺥獐溸做䑑
䧰䞰鞽溸✑儱 2014 䌑վ椀簋ꊙ◳跖銋㵶溸瑃朮տꄻ⚂✑劕⪣⠥
曭勔┞⠥儱┞䒠┞䒠溸曭沃侒㐃曨㚧┪⺞┞⠥⯵儱⢳䧯┞꼽┞꼽
侒㐃勏漴┪䨿♧㐃ꫛ饿┪▢劋氘气┯⻎溸閑䠌┞甦儱䔻⥝簣溸
侒㐃曨┪溸潳皒䑑溸ꫛ饿⺞┞甦⯵儱⪾劕䩘䠌溸閑脢⺪♧镫蔦



1918

- p. 181

- p. 77

1918

1936// French 
                                                                                                                                author Georges Hugnet coins 
                                                                                                                                the term book object for his 
altered books and editions influenced by Dada and Surrealism (such as La Poupée 2) that he sells 
and exhibits at his bookshop Au Livre-objet (To the book object) in Paris. ̕ Bernhard Cella, The 
Downfall of the Gutenberg Galaxy

1918

闶丅⯒溸䧰閅䕒ꄻ▢氘气◗┞◳㸫攍㎌掿㐃跖銋㺥閊溸槁㖪㝕
ꌄ✑儱┯劋馫閑脢牐⯒溸⺢劕ր剹ց㟳⦒儱劋婜ꁺ閑脢⹜䱺闶
✑⾕麃둑劋氘气⺞┞甦ꬨ➵
⺞㜾┞⚂䞰鞽溸儱 2018 䌑䧰Ⲏ祕몰يم⾕參겎㩹㐃ⵍ耙녕瞭ⱜ溸㺥閊
ր鴚㔔饿㷫跖銋╚溸㏨剹气䡤㳴ց䧰㺥溸╭锣✑儱վ䔅虝剹տ
⾕վ沃䏀겑տ䧰䞰鞽վ䔅虝剹տ溸ꌄꄻ笢⮬劕 12 勔嬓勔剹溸
⪠꼽ꌬ屜劕⚉✇倁㲼⺢劕꾺虝圸䧯ꄠꇅ㸖긖溸埊꾴⾕⪠꼽溸虝䔅
ꅾ鉿䵵ꏖ㌼呬❔靿ꄻ 12 勔剹傷屜劕㏨▢屜劕倁㕈勔┪⺪♧┞勔
┞勔侒詈澚▢⺪♧河鱏❔䓺䧯┞⠥皒둑겲㗛ꄻ儱䧰閅䕒鉠劕ضي溸
㐍做㎌掿沖┞勔剹佥ꪛ溸兎⡁嬓┞꼽ꌬ儱䌐긖⛰儱沖剹錻⻉鱏
❔兎首䧯皒둑溸⺞㜾㎌掿剹勔麃㹧儱⺪瓌ⳛ溸㺥㖪氠ꄻ⠥
閣䍳❔澚ꄻ埞溸ր㺥㖪ց䳀❵閑脢䔻䓆䙎溸ꫛ饿做䑑✘⺪♧䪻ր㺥
閊ց澚┞㹧㟳▢⺪♧䪻ր㺥閊ց䵳⯒⻄甦㐍做澚˘˘䧰閅䕒ꄻ儱
䔻㞂㠻溸柁䡤㎌掿沖䧰⠰䪻ր剹ց镅掿ր㺥㖪痀ꪨց㹧䩤熏┞薯
㺥閊⺢茥㐃杆㴼兎ꪨ⪠㲾㐃䧶溭气溸陮㴼
䧰閅䕒վ䔅虝剹տ㐃ր鴚㔔饿㷫ց㺥閊槁㖪⼱槁鉠劕ضي溸䧰갳㚧溸
跖銋㵶儱ꍗ寏楷㟨⢳◗┞⠥㏤䓺⺪♧䨪㐃꾁┪澚✑溸鎥翞╒
┻⺪♧䫌䔕⯒⺞㜾┞ꪨ㺥㖪曨긖溸ꛉ⦒㎌掿㺥㖪陮阜咉긖儱㏤䓺溸
䧰溸剹㹧䔻⦒虝潸欏溸做䑑錻䱖⮬⮃❔㠂卸ꄠꇅ㟨溸鎥翞ꫛ饿
澚鱏❔䔻⦒☭溸濤槊䧰閅䕒ꄻ儱┞⠥䔻劕ضي溸㺥閊⼱槁嚥䗽⻎兎
▢䪻ր濤槊ց⾕ր澚剹ց溸ꬨ➵籇㐃┞鱏
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                                                               㐃⺜◸婾㻘㝕㏨剹녕䧯皒▇⯽溸⪣⠥┿第䉤蓽〡㳴㵶踽
呬䬕䍑Socrates➬䕞〡㳴閑뭒⻲㴼剹禷蕞剹㷫踽呬䬕䍑㠂婠⻔㳴气倓䖎蝅Phaedrus
闋ꓦր倓䖎蝅剹㷫䔻⦒繞沃劕甦㞂䙓溸杆鮐繞沃溸气朮⦒嵛朮┞埞皭皒⛰蝅劕
☭⻔⪼䳀ゼ㴋⠰劋㌼舱袍ꓨ┯溭┞靤倁㲼☊儱㠂婠✘䧶陶劋霾掿倁㲼劋靿霁
⛣▊⩫恥冝䢙⛰✘㠂卸鮐ゼ倁㲼䞰焒ꇕ㴋⠰溸澚岻倁㲼ⷺ脛靿ꊙ┞㞟緶儱ⶨ碌┞
䔾㸫偠◗闋倁㲼䧶㸫倁㲼孉摿蕟ضي溸☭脯阌嬓⠥㲼ꌬ䔻潸⛣㴋┯焒ꇕ霃㸫鞌靿霁
䧶脢霃┯霃靿霁倁㲼⺇⯒軫䔷䧶┯⪬䌐溸➏ꀷ兎緶䕒⻔曋镫寛䴉㎌掿㴋⠰摿岻⟜饨
蔦䉁䧶蔦䧰侬ⲙց ̕ Keith Houstonռ꼽剹禷ゼ┿▇⯽溸剹禷筥袗蠘筥ⷳ鼎蕞⯤
㲼鈥卆ս
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㺥閊溸做䑑澶溸劋䔕꼹䧰⠰ꫛ饿溸閑䠌ꄻ儱䧰閅䕒䔻㟳楉溸ꌄ
㎌掿儱ꄠꇅ㺥閊叅◳匯锟䩜劋溭气脯┯儱⢳◗ր跖銋㵶剹ց㹧溭气
溸䧰閅䕒ꄻ儱㷞鵖㺥閊䔻劕ضي▢䔻ꓨ锣溸䟩聋㺥閊䥧霃儱锣茥
䳀❵鱪鱴ⸯ劕溸✑柁䡤氌蔸馫✑氘气偈溸䟩聋䧶溭槁˘˘┯播
䧰㐃䈰✑㵎澚✑㹧㟳◗䧰掿☴묉锣䵳⯒溮漴㲳䧶儱〘◳杆㴼溸
㖪㔔⹜㺥閊⽒

鞽鞽 2020䌑 8劓㐃րPAPER MATTER跖銋㵶倁椀䍽ց蕢ꀡ溸跖銋
㵶剹禷⠥㺥ր㸰며㏨ց
ꄻ⠥㺥閊╭锣儱㺥ր跖銋㵶剹ց溸ⱁ✑䧰閅䕒儱㟳楉溸㎌掿ꄻ◳
✑┞薯❔靿┯劋錻霾掿儱䧰溸ⱁ✑╭鼎⛰◜㷞┪ⷺ긋䊬䔕꼹䧰溸
ⱁ✑䘽脞㺥閊⻐甭⺤ր㸰며㏨ցꄻ⠥雘▢儱┞靤겼ꬨ凊獐庤冃
溸궤榓ր別궤ց▢凊獐䧰鱂㐃┞唅澚鱏❔䔻痛⛰⺪♧ꄾ䔯┞⠥䏼
ꬊ潨溸㐍溸ր㸰鴤ց┪
䧰ꄻ姎㺥⮃㎃甦꿕㒘溸ր跖銋㵶剹ց✑劕筷䲿剹婾䌑❔沃⫖溸
㺥閊剹倁㲼겑✑⾕嬡鼜⪿㒘溸ր跖銋㵶剹ց⺞㜾▢劕䧰掿ꄻ
⠥㺥閊䨿⢳溸剹վ㸰며㏨տ儱ր跖銋㵶剹ց▢儱㸮閊剹䧰⪼㷞
┞潳䔻䞰⢳⾕剹潸ꬨ溸㺥閊⛰脛㷞颊┞薯沃䏀┯┞㴼劋ㄼ婜ꄻ甦
꿕㒘溸✑剹汷皸劕焒餠册䧶⥝ꇳ溸ⲍ茥槏韣┪㟳⦒䥧霃儱锣
鐁俪傷儱剹儱筥┪✑㐃沃䏀鎮溸Ꙇみ㹧劋嬡鼜㎧곔⛰儱
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- p. 161

- p. 133

- p. 117
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You can always fall back on the Duchampian prop: Its an artists book if an artist  
                                                                                                                 made it, or if  an artist says it is. ̕ 
                                                                                                                 Lucy Lippard, New Artists Books
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㠂卸ꄻ埞溸✑侒㐃剹䍕䟩聋┪▢儱䙓䙓溸
䧰閅䕒ꄻ埞溸㺥閊㠂卸溭气㐃谚英溸րPAPER MATTER 跖銋㵶剹禷
倁椀䍽ց㹧긋䊬劕ضي㎌掿ꊙ鎮긖侅趵◗䔻㝂ր跖銋㵶剹ց㸫䧰❔靿
ꄻ埞溸倁椀䍽⫅⪾㏨剹녕⾕耙銋녕溸嚥䗽˘˘ꄻ▢⦒ր跖銋㵶剹ց⯒
䍑儱剹ꉝ儱✑䧰溸վ㸰며㏨տꄻ勔剹疶皸儱ր跖銋㵶剹ցꉝ儱㸮
閊剹ꄻ◳ꬨ➵䧰閅䕒긋䊬㟳楉▢閅䕒㞂㠻⺞┞做긖㐃ꄻ埞溸㐍
뭒㺥閊㸫䧰❔靿▢䔻劕䟩聋㎌掿ꯙ◗䧰蔦䉁溸✑▇㜾▢⺪♧⻎
兎㺥獐⾕䧰溸✑潸ꬨ溸ր跖銋㵶剹ց♧䔕꼹䧰溸ր跖銋㵶剹ց✑
▢㹧儱靿ꄻ埞溸痀ꪨ㌼呬❔颊▢儱溮漴㲳⛰┯儱ꊙ묉筚窖溸
溮漴㲳脯儱⺪♧仺㝕㺥閊茥ꓪ⾕仺㺥䞰⦒溸痀ꪨ䧰⠰䌐䊬㺥閊䔻㸵
㐃鞽㺥閊㖪䨿⛰㐃ꄻ⠥㺥閊╚㖪䨿勔麃▢⾕㺥閊溸嚥䗽籇㐃┞鱏
ꄻ⠥痀ꪨ傷儱㏨剹녕▢儱耙銋녕㹧⦒րartists bookց⯒䍑儱րartworkց
ꉝ儱րbookց䧰儱րwriterցꉝ儱րartistց䧰㷫溸ր䍈ց儱剹溸ր䍈ց
ꉝ儱րⱁ✑蔦ꃏց㺥閊鎮溸⪣碌倁皺儱ր剹雅ցꉝ儱ր跖雅ց
ꄻ埞溸ꬨ➵儱䧰鉠詈ꃠ溸䔻劕匕骯溸㢻㢻⾕㢌㢌溸ꬨ➵
匕骯┞薯錻霾掿儱槁♣╭聋跖銋㵶▢儱睙┞⠥沖♣跖銋㵶㝕㵶霾
掿♒溭僻◗ր槁䧯朮ցꄻ⠥䔻⯽銖溸嚥䗽劕㳴脢㹧䕞♒溸㵶يم芼冎
⹜煝疶卥匕骯▇䨿♧劋䳀⮃ր槁䧯朮ցր䮭氠ց溸嚥䗽⪼㷞
儱⾕♒溸㵶يم欏㘷劕ꬨ
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匕骯溸㬲㬲劆僃气◗┞⠥㟗⩾㟨䔻ㄼ婜ꄻ⠥㟗⩾⛰ꄻ⠥㟗⩾䔻僃
㹧鱂◗䕁❔㟨㬲㬲纉纭⫙气┯䌘ꌬ气⮃⩾㲳瞐⯒䕁❔箾偠气⮃
┞⠥㢌㢌㟨㹧䌁㢌㢌⺅◗鴋㢻㢻┞埜┞埞溸⻐㲼䨿♧◜㷞┪ꄻ
⠥㢌㢌儱㢻㢻溸劃♣▢㹧儱靿㢌㢌㹧儱㢻㢻ր槁䧯朮ց溸ր䮭
氠ց䧰閅䕒曭沃▢劕ꄻ埞溸杆䙎㎌掿┞⠥曭⺪♧气⮃䔻㝂澚鱏
❔┞埜┞埞溸匯锟䧰⠰劋靿嬓䒠曭沃ꌬ儱鐁鏬⛰◜㷞┪嬓┞䒠▢
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㐃叅⠥兎⯤☭꿕溭僻◗剹㷫䧰⠰⺪♧䪻剹㷫儱掿䩘溸䐦⛞脯㐃ꄻ埞溸䟩聋┬剹㷫
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溸齢㲳播脯䧰⠰溸槁♣溭僻頳㠂괐䔕䏼乩粷鴤ꄻ◳ꌬ┯儱气朮䙎溸 
̕ Umberto Ecoռꪛ㖪剹┯劋媅ս

                                       1938// Together with engineer Otto Kornei, an Austrian immigrant, the 
American physicist Chester Carlson invents xerography, a reproduction technique that is the 
base for the majority of todays copy machines, laser printers and LED printers. 
̕ Bernhard Cella, The Downfall of the Gutenberg Galaxy
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Everything in the world exists in order to end up as a book. 

                                                                                                                    ̕ Stéphane Mallarmé, 
The Book, Spiritual Instrument
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掿☴묉┯㸢䖦煝疶冝餠溸婾⺮㝕䊘▇✑溸婾⺮⢕㝕䖦귝溸第䗽爛⽒琀埀䬴䨿楻䞊溸
鈫霁㐃䧰⠰澚❔儱嚍⪼册ꇂ溸  ꄻ儱┯飻蔦僻  ▢嬡ꊙ◳婾⺮⾕第䗽爛剳骐㶡
剳⪾劕ベ溭䙎㐃叅甦䟩聋┪❔靿儱剳㸫溸 ̕ Jean-Claude Carrièreռ娬꽌鈫霁ս

At the time of writing, the development toward print as a valuable object can best be observed in 
the contemporary do-it-yourself book and zine scene. Until the late 1990s, this scene was mostly 
focused on radical politics and social engagement; the contemporary scene however is more 
fascinated with the collection of visual-symbolic information into carefully crafted paper                        

                                                                            objects. Despite its loyalty to 
                            print, this new generation of DIY publishers has created offline networks for 
                            print production and distribution which, in their bottom-up structure and peer-
to-peer ethic, very much resemble internet communities. At the same time,  the work they create 
is meant to remain offline and not be digitized, thus requiring a physical exchange between 
publisher, distributor, and reader. ̕ Alessandro Ludovico, Post-digital Print: a Future Scenario
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                                                                                          䧰⠰軹偠瓌ⳛ首ⳛ⺪♧剳偈劸气凲媅溸
◜朮沖╚㐃ꄻ⠥䌑♣鎮蠰颵溸儱  䧰⠰㐃⯽긖▢靿ꇅ  䧰⠰嵛溸鱴❔鱴╽◗ 
̕ Jean-Claude Carrièreռ곈蛟◗┞⠥┿第䩜㳴劋┯锣痎鱴뉉鴤ս

1930// The first fanzine, titled                                                                                                       The 
Comet, is published by the Science Correspondence Club in Chicago. The term zine as a 
designation for self-published magazines within fanculture was first used in the 1946 summer 
edition of the science-fiction  magazine Startling Stories, published by Standard Magazines 
in New York.

1991// On August 23, the first website is accessible over the internet and the World Wide Web, 
developed by Tim Berners-Lee at CERN, can be accessed by new users. From this point onward, 
online publishing increasingly becomes an alternative to print publishing. ̕ Bernhard Cella, 
The Downfall of the Gutenberg Galaxy

We should keep in mind that no text exists outside of the physical support that offers it for 
reading (or hearing) or outside of the circumstance in which it was read (or heard). Authors do 
not write books: they write texts that become written objectsˌ manuscripts, inscriptions, print 
matter or, today, material                                                                                            in a computer file. 
̕ Guglielmo Calcallo and Roger Chartier, A History of Reading in the West
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溸ꬨ➵䕞傽岖兎♣ⳛ朮㏣溸笷嬱桥桥⯒ 1970 䌑♣襬锟銏鎮劕笷嬱
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沖ꄻ┞⮘ꌬ儱ꄠꇅ괐菴❔⯒䧰⠰

                                                                                        麃ꉭ屜劕⚉✇璭䍈┯㺾筨勑籮䮅ꈹ
                                                                                        ꊙ묉䧰⠰㠂✇磙ꈹ䳗⠥做䑑靿㐃ꄻ埞溸䝡
岞┬僻焒ꄻ⠥阿䤿儱ꈹ亜㟳䱖倹劕䟩⾕摿䟩䘋镅溸ゼ꾴僻焒䧰⠰䕁♣溸阿䤿
鴋䧰⠰溸阿䤿┯┞㴼劋劕潸⻎溸䙎鮐䧰⠰锣㠂✇鏬ꅑ䧰⠰溸阿䤿鐁鏬☭溸阿䤿劋儱
㠂✇ ̕ Jean-Claude Carrièreռ⮬⮃䨿劕蕞怒꣯潛䨡䔣溸☭⻐ս
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鱏❔䧰閅䕒긋䊬杆⯂
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1517// On 
October 31, Martin Luther publishes "e Ninety-Five "eses that should lead to the Protestant 
Reformation in Wittenberg (Germany). During the following months, copies spread all over 
Europe, from January 1518 onwards they circulate also in German translation. 
̕ Bernhard Cella, The Downfall of the Gutenberg Galaxy
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ꯙ◗㸰霻▇㜾▢韈✘鞽鞽✘⢳溸ր㸰霻祕⺮ց⾕⪼♒潸ꬨ溸䈰✑㐴
颊䍵溸ꌄ╭锣儱䉤劵㝕㵶霾餠ր㸰霻ց溸溭㺥婾⺮⾕倁ⵋ芼冎䧰
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☭焒ꇕ⪼㷞气嵛⽠ꈙ劕䔻㝂◜䝡儱㎌掿㸰霻䩜首䧯槁㐃ꄻ埞劆ꪛ
㢾劋♃箪溸㹧儱⦒锟做㴶侷侊긞溸뉉┟鴤䖎Martin Luther鱪
☭閣虝溸ⱁ✑脢侚◜ベ溭垠雅⮜朮վ恤焪տ溸㸰霻 Mojo-Navigator 
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䈰✑㐴溸ꌄ㹧劕┯⻎䓺䑑ⷨ骯嬡鼜庀⯤溸儱䌤䌑⯽㐃⺬╚劕⠥獘
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㐃蔦䉁溸Ⱝ魂禖鎮播䕁劋┞ꉭ㸮閊┞ꉭ鴋㝕㵶♃箪♒侅겑⯒溸ⳛ朮
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㎌掿վ嬛蠘տ┞潳靿☭☭ꌬ⺪♧⢳㸰霻銩ꇘ蔦䉁䞰ꬨ峜溸饘꾴㟨
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䪨䧰⹜䊩䈰✑㐴馫槁㖪溸〉䈰霾餠㸰霻溸嚥䗽▢馫꽄琀【氠蔦䉁
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The poor                                                                                                                                  image is a copy in 
motion. Its quality is bad, its resolution substandard. As it accelerates, it deteriorates. It is a ghost of 
an image, a preview, a thumbnail, an errant idea, an itinerant image distributed for free, squeezed 
through slow digital connections, compressed, reproduced, ripped, remixed, as well as copied and 
pasted into other channels of distribution. ̕  Hito Steyerl, In Defense of the Poor Image
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溸䞰岻⢳⮃㸰霻
ꊙ┞姎䧰䊩䔻㝂蕥계霻蕥剹㖦⹜韈㝕㵶䪻蔦䉁ㄼ婜䧶儱閅䕒㟳楉
溸㏨曪Ⱝ┬❔䧶儱䪻䞰靿溸霁㷫㐃㏨曪偪ꉭ┞ꪛ㢾꽄琀【▢儱劕
뭒䫏閅䕒ր䧰屜饿剹䘤묉劋⢳ꄻ⠥ց☴묉溸⛰䕁❔㐃脌ꄻ
◳包値兎♒▢㹧ꪛ㢾Ⱝ┞◳朙ゴ黆㲳瞐㏨曪▢⢳䧯┞勔♒蔦䉁溸
㸰霻⦒ꄻ埞⢳㸰霻溸ꇅ⾕篚卸ꌬ鉠劕ضي溸▢劋馫☭閅䕒㸰霻⺪
♧劕剳㝂ꅛ篚溸⺪茥
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㏨⦒蕞倁㲼ⱁ✑脢2015 䌑偠傽勔ꅾ鉿눢姎⠥㺥րYOU ARE DIAMONDց╒纭偠
嶯⪠㜾⻄㐍蕢ꀡ⠥☭✑㺥劁⮃曭վ嘉㲳㝍տվ儱睐迀⻳տ瞐✑2020䌑溭鉿偈剹վ髀
襬韣տ偠⺬ⵍ劗┟剹䍕蕢ꀡ⠥㺥
 
 horibgoode.com

㏨倁ⱁ✑脢                                                                                 

笷卲  Hori. b Goode
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Books move into groups as if they like each other. A book that is alone, suffers.
                                                                                      A book on its own that manages to survive  is a 
                                                                                      great book. ̕ Bernhard Cella, Thoughts on 
Printed Matter, Other Books and So
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韈⩰祕ㅠ♃箪蔦䉁劆⮵儱㐃☴묉㞔塎┬ꪛ㢾ր⢳剹ց⽒
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䌑溸兎⡁⹜傽勔⢳䈫ꃗ㺥㐃匯☓⻐⺜㺒㝕ꮄ琀㼿㎃⠥뭒蛟
┞⠥劓溸兎ꪨ
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Carrièreռ곈蛟◗┞⠥┿第䩜㳴劋┯锣痎鱴뉉鴤ս

                                                                            The book can claim the status of a work of art only if 
it is more than simply a collection of ready-made documents. Although this seems an obvious 
condition, it is not always met and as regards books it is in fact often difficult to make the 
distinction. ̕ Anne Moeglin-Delcroix, Esthétique du livre d'artiste 1960/ 1980
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̕ Jean-Claude Carrièreռ곈蛟◗┞⠥┿第䩜㳴劋┯锣痎鱴뉉鴤ս
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̕ Jean-Claude Carrièreռ곈蛟◗┞⠥┿第䩜㳴劋┯锣痎鱴뉉鴤ս
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Around 1462// Emergence of the
                                                                                              Frankfurt book fair that remained the center 
                                                                                              of European book trade until the 17th century, 
when it was ousted by the book fair of Leipzig. Today, the Frankfurt book fair is the largest book 
fair worldwide, with about 250,000 visitors per year. ̕ Bernhard Cella, The Downfall of the 
Gutenberg Galaxy

Art book fairs today are not only a venue for representing a separate, prior publishing scene, they  
are also a central forum for constituting and nurturing a community around publishing as 

                           artistic practice. A global phenomenon, these communities take the form of agile, 
                           adaptable, and wide-ranging networks. Miss Read in Berlin and other comparable 
events in New York, Tokyo, Mexico City, Tehran, Moscow, London, Leipzig and elsewhere 
around the globe are culmination points of dispersed activities: periodically recurring meeting 
places in real time and real space, where people travel to gather together. One could say that art 
book fairs today serve the function of marketplaces, but not primarily in the economic sense; 
rather, they are marketplaces in the sense of the ancient agora: a physical place accessible to 
the common public, and a public sphere for negotiation and exchange. ̕ Michalis Pichler, 
Publishing Publishing Manifestos
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摿韣⠥☭阿䤿䧶겑둑阿䤿ꌬ┯儱㷞갿
 

                                                                                                                                             溭气◜朮溸㷫澶何䔕
ꄻ◳阿䤿ꌬ儱ꓨ䐮溸匯锟 ̕ Umberto Ecoռ⮬⮃䨿劕蕞怒꣯潛䨡䔣溸☭⻐ս

                                                           阿䤿溸䪫銋㐃╚┿第❹播㲾㐃⺪儱蔦䕞ⷨ⯝銋溭僻♧䕁
䧰⠰劋霾掿ꄻ◳阿䤿銋溸ꆽ氠惓惓㝤⥝◗播脯ⷺ儱㐃ꄻ⠥䌑♣ꬨ偠阿䤿銋劆耙溸剹禷
⮃曭◗ ̕ Umberto Ecoռ屜劕嬡寏╽鼥둑剳劸气凲媅溸匯锟ս

                                                                                             The importance of independence becomes 
clear if we look at an extreme form of self-publishing: samizdat, the voice of the opposition in a 
totalitarian society. The particularities of this underground movement are summarised by one 
of its main practitioners, Vladimir Bukovsky, in one sentence: I myself create it, edit it, censor 
it, publish it, distribute it, and get imprisoned for it. Censorship may not be an issue in large 
parts of the world anymore, but artists have to struggle with its more subtle sibling, that answers 
to the name of mainstream. The response, on the part of some authors, is called independent 
publishing. ̕ Joachim Schmid, From My Skull
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                                                                                   Gutenbergs Bible was only printed with letters. But 
letters alone will not suffice for the handing down of todays Bible. The book finds its way to the 
brain through the eyes, not through the ears; light waves travel much faster and more intensely 
than sound waves. But humans can only speak to each other with their mouths, whereas the 
possibilities of the book are multi-form. ̕ El Lissitzky, The Future of the Book
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                                                                                                                                         The linear books time is 
enclosed, whereas Mallarmés Book exists in a moment to moment specificity, its duration being 
formally identified with the constituent group of readers whose presence literally informs it. 
Unlike the old book, the reader does not work his way progressively through in one direction. 
̕ Dan Graham, The Artist as Bookmaker II: The Book as Object
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                                                                                                                                                        Art seems 
pure for a moment and disconnected from money. And since a lot of people can own the book, 
nobody owns it. Every artist should have a cheap line. It keeps art ordinary and away from being 
overblown. ̕ John Baldessari

The subject of the production of the artworkis not the producer who actually creates the object 

                                                                   in its materiality, but rather the entire set of agents engaged in 
                                                                   the field. Among these are the producers of works, classified as 
artistscritics of all persuasionscollectors, middlemen, curators, etc. who confront each other 
in struggles where the imposition of not only a world view but also a vision of the art world is at 
stake, and who, through these struggles, participate in the production of the value of the artist and 
of art. ̕ Pierre Bourdieu, The Field of Cultural Production

What is more meaningful: the book 
                                                                                                                                        or the text it contains?                      
                                                                                                                                        What was first: 
the chicken or the egg? ̕ Ulises Carrión, The New Art of Making Books
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Focusing on the analysis of large causes, the ideology of the artists book was constructed upon 
the utopia of emancipation. Every step of this operation corresponded with a revolutionary 
goal. To produce by oneself meant to emancipate from the dictatorship of institutions. To 
infiltrate the autonomous networks of distribution (libraries, mail art, royalty free distribution) 
implicated a fight against monopolies: the intellectual monopoly of art critics and financial 
monopoly of galleries. To publish in unlimited numbers or to practice gratuitous distribution 
amounted to liberating oneself from the market system by mastering the process of creating 
value. ̕ Sylvie Boulanger, The Phenomenon of Micro-edition: A Silk Road
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                                                                                                     Ed Ruschas Twenty-six Gasoline Stations  
and later books were published by the artist himself. Their impact was tremendous, and it is 
time to remind the growing group of book connoisseurs that Ruschas books were, and are, 
appreciated not because of the paper stock, the printing quality, or the fine binding but because 
of the artists radically new editorial concept. ̕ Joachim Schmid, From My Skull
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                                                                                               Yes, but today theres also an anxiety with 
respect to the book as an object. There's no such thing as the book, but the book is also 
this kind of fantasy: of the canon, the historical canon, of writing history into a book. So, in a 
way, this obsession with publishing, which is a nineteenth-century one, which has to do with 
historicizing, which has to do with historical materialism, all of that stuff. And so the book 
embodies this fantasy of history in many ways. For artists, moving into that territory is only 
possible because, as a medium, it becomes obsoleteˌso, it is called obsolete by people like 
Marshal McLuhan. On the other hand we realize now that in a way its not obsolete, its a slower 
medium, and it is irrepressibly material, which means that, you know, you cant switch it on and 
off. ̕ Arnaud Desjardin,  Thoughts on Printed Matter, Other Books and So

                                                                                                                                                     The political is 
everywhere, even when its not to be found. ̕ Broken Dimanche Press, Manifesto: 2013 Year 
of The BDP Avant-Garde
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If the book is like a building, then, the publishers catalogs needs proper urban planning. ̕                                                  
                                                                                                                                   Erik van der Weijde, 
4478ZINE publishing manifesto

րꄻ⚂锣䪥嫥ꊙ⚂剹⫖劋嫲◗䐮碏ց곞卸㸡♒溸⻐阌侒㐃䉄묰臋嬏ꯗ劚╭侷
⩴崦䖎㳁耈崦溸⺛╚䐮碏劋걖詈兎ꪨ侊首䧶陶┯劋澶溸媅⹜⛰儱劋ㅘ㝤✑掿倁ⵋ 
                傛䋫溸ⲍ茥 ̕ Jean-Philippe de Tonnac, վ⯂䞰伆荻剹տ

                                                                                         蝅靿璇嬡䟩霾掿筥▇偠♒儱┞甦笵匙ꊙ㸫崦
偅Adolf Loosꄻ⛻詈✑㝂偠䐮碏朮溸䐮碏䊘❔靿筥⯵儱┞甦䓺䑑溸凾⻡ր䐮碏跖銋
㐃䐮碏䊘銩ꇘ⮃❔▇䕁幯訓⯒㏨䓺溸㺾筨䭡⯒劆㝂㣙阽咀溸☭䔯䔯ꌬ┯儱ꊙ◳⺪♧
譔⮃劆㟳䐮朮溸䐮碏䊘脯儱✑㐃筥┪⼱槁兎澚鱏❔劆㟳溸ց ̕ Ian Sansomռ䐮陮
䙎䘽脞䐮碏趰㏨ս
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韈⪣⛻⩰祕ㅠ♃箪蔦䉁㐃☴묉埞溸㞔塎┬♧ր剹ց溸䓺䑑ꪛ㢾ꅾ鉿
ⱁ✑㐃✘⠰溸ⱁ✑╚⯂ꬨ䖦溸儱☴묉
⽠婣       䧰㐃沖㴟⪻▇䕁⹜⡡俌䗽剹㎌掿㝕㳴兎䧰儱䗽䏼⼴笢煝
疶䨿䞰㳴◳┯┞埞溸匯锟ⸯ⩰䞰㳴奎瘏陮阜⾕㵎⪠陮阜霾餠▇䕁
溭槁㵎⪠陮阜⾕䐮碏潸ꬨⲎ┪蝡㏔劕䔻骐㶡溸䐮碏魗徏㹧俠⠥錻
䐮碏ꄻ⠥╭꾴䑜
㐃䐮碏溸⼱槁╚ր剹勔ց儱┞⠥䔻ꓨ锣溸㪿♃汷皸┯硆儱沖㳴气
䧶儱㐃噻汔䳀咀䐮碏ꌬ屜劕ꀡ岻뉉┪⢳⮃㷞둑溸匯锟䨿♧剹勔
䧶儱꿕⛣靿䉲ꄻ埞溸 presentation 儱⺪♧⾕⯂☭靿僻溸ꓨ锣䈰⪾劕뭒
⦒儱겑둑溸㐃澚ր剹ցꄻ⚂◜䝡㐃蝡㏔ゑ跖銋㳴ꯗ溸籮덴鎮㴋┯
劋氠槏䙎溸做䑑⼴陽✘掿☴묉ꄻ勔剹锣ꄻ埞陮阜脯儱馫✘⺪♧ꄠꇅ
┞勔剹䠌⺇┞嫙⦒儱ր鉿鱂ց溸ꇅ䨿♧ꄠꇅ┞勔剹✘劋焒ꇕ✘
☭㐃〘鎮✘鱂⯒◗〘鎮✘㐃鴤┪劋澚⯒☴묉劆䕁ꄻ嫙偳㐃〘
鎮篚匙ꄻ俠⠥ꇅ㹧儱ꄻ勔剹╭锣溸◜䝡ꄻ⚂◜䝡䔻䑜䧰
䱺┬❔䧰㹧┯偖⹜澚⯂☭⢳溸匯锟▢雨詈䪻ր⢳剹ց鴋ր䐮碏痀ꪨց
沖✑儱┞둑⪣긖溸䘽脞
卲㴙柩       䧰⢳睙┞勔剹儱㐃 2015 䌑䧰儱ゑ⺬挗倁㳴煝疶䨿汷噻
┞鴤┪╒屜劕䱺闶耙銋榨䧶儱跖銋㝕㳴ꄻ꿕溸璇榨侷芎䨿♧⪼㷞䕁
❔䧰Ⲏ┞◳嵛ⳛ❛㠂⦒㸰霻繞勔䈰✑㐴跖銋剹禷溸㺥閊颊䍵
䧰ꌬ劋閅䕒˘˘䔻㝂☭儱┞鴤㐃㳴ꯗ鎮槏闋㳴肭ꄻ◳焒餠䧰┯
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                                                             I have no publishing manifesto. ̕ Jonathan Monk, Untitled

耙㏔㸰靿㵶鰺曗哝曗粫曗Herman Melville㐃վ溮뙞阿տMoby-Dick╚䳀⯒蔦
ⱁ溸뙞떃꿕兎⡊氠◗剹禷㹷㸈銋靤簥孉┯亵䖦饿脢劋澚┯䥘♒溸靿岻♒㸡䫾눦뙞
sperm whale궤茽뙞right whale䍵꾁뙞humpback whale蕞ꩾ듭뙞
fin whale甭掿ր㸫ꪛ勔뙞떃ցfolio whale鼜㸰溸꾁뙞pilot whale軧뙞orca
蕞棚閣뙞narwhal⯵儱ր⪩ꪛ勔뙞떃ցoctavo whale蕞뙞떃潸嬡꿶䕒嚍掿廻㸰溸
嶯骤蕞믤嶯骤porpoise⯵甭掿րⶥ◝ꪛ勔뙞떃ցduodecimo whale 
̕ Keith Houstonռ㹷㸈ⷬ椟ꇕ槁♣剹禷溸ゼ┿ս

                                        The content  of writing is speech, just as the written word is the content 
of print, and print is the content of telegraph. If it is asked, What is the content of speech?, 
it is necessary to say, It is an actual process of thought, which is in itself nonverbal. An 
abstract painting represents direct manifestation of creative thought processes as they might 
appear in computer designs. What we are considering here, however, are the psychic and social 
consequences of the designs or patterns as they amplify or accelerate existing processes. For 
the message of any medium or technology is the change of scale or pace or pattern that it 
introduces into human affairs. ̕ Marshall McLuhan, Understanding Media
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㝛劕氌蔸屜䞰ꇅ
䧰嬡鼜⦒儱㏸岻擊ꚺ劆ꪛ㢾劋⹜⢳ꄻ◳儱㎌掿䧰䞰脌饖┞勔傽勔
㸰靿ꄻ勔㸰靿㐃䉗긖┪䉂籮劕㎷㴼溸饖脢㐃ꄻ埞溸䝡岞┬䧰▢┯
⺪茥⫙䪻ꄻ⛻傽勔✑㵶溸剹⹜⢳脌饖䧶儱鬦鮄⮃曭䧰㹧䞰靿㟳
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簋ր筷☭ց溸둑덴㟳⦒儱㐃⺬挗嬡鼜罽▌溸䧰閅䕒㐃⺬挗ゑ剹兎
㠂卸┯儱錻杆⯂믈ⴓ䧶ꪛ㸮溸霁㟳⦒㴟┯劋⹜䱺闶⯒ꄻ做긖溸◜
䝡㎌掿㷫韣倁괜锣⢳煝疶㷫䔻㝂ր⪠㵽ց䧰ꊙ兎䞰ꄃꉎꄻ⚂◜
䨿♧㹧ꪛ㢾⢳䩘䈰剹ꪛ㢾气氘ꄻ甦䓺䑑䨿♧┞ꪛ㢾⪼㷞⢳溸匯锟
儱屜劕⪠㵽溸嬡㠂靿⦒儱瞊阿勔겑ꌟ⫖䧶脢儱潸勔㹧儱⢳⮃
┞⠥痀溮溸䩘䈰剹䕁❔韣倁㷫㴟▇䕁䧰ꪛ㢾䞰⢳⪠㵽▢ꪛ㢾
䞰剹⺪♧䘤埞✑掿㺥閊溸䐦⛞

韈⯂䕞⢳ꇅր⾕剹潸ꬨ溸✑ց╚☑㐃ⱁ✑ꇅ╚溸䘽脞
䭇饘꾴溸溭䞰㓻䉗䐮碏⾕剹▇ꪨ溸痀ꪨ䘽脞龞ⵋ剹溸鏬✑ꇅ
閑脢溸蕞˘˘瞐瞐
卲㴙柩       㐃 2019 䌑寊驟跖銋溸ր㖪䨿䠌ց㺥閊鎮䧰㈡雨ր긋輄圸
㷫✑ց䧰溸煝疶╭꾴儱傽岖兎劻溸㸵㟗✑㵶묚러㥎㟨⮃麃藺藒
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Plagiarism is the starting point of the creative activity in 

                                                                                                          the new art. ̕ Ulises Carrión, 
The New Art of Making Books

                                               ┯韣䧰⠰㠂✇㕙䭧锣馫ꇅ⹜靿霁䧰⠰㐃㏨剹녕ⷈ朮녕䧶괐䔕魗
値녕寏ꇸ⺢茥䪨⯒兎⩱勑劁䧶摿岻馫㴋巇㝤溸✑䧰⠰嬡ꇅ⹜⚉✇兎⡁ꌬ僻溮倁
ⵋ牟牟㷞㷞㹧儱㐃┞⮘ꌬ錻ꈿ䗈▇갿❹播汧㲾溸匯锟 ̕ Jean-Philippe de Tonnac, վ⯂䞰
伆荻剹տ
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                                                                                                     嬡㠂♧⯽溸☭㳴沃㹧儱䕞蔣万䊘曋溸
沃ꪛ㢾溸剹岻▢儱㠂婠劕┞甦做岻⺤⢳ր蔣䉲ց㹧儱䭱蔣万⯽☭溸⻐䉲ꄾꇅꄻ⠥
做岻㹧茥䫉⛿ꓨ뭒ꄣ惓䪻㴋首䧯蔦䉁溸匯锟 ̕ 㜯潨䨽▇♃ռ䕞䩘㗮悺沃⯒Ᵽ沃ս
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㐍㏨儱☭                                                                                         沃⮃❔溸⺪┯儱氮塎㊯蔦ⳛ氘气
溸 ̕ J. K. Wrightռ㐍㏨儱☭꿕鏬ꅑ⮃❔溸սMap Makers are Human

ꄠꇅ剹溸婾⺮☭⠰⺪♧ꓨ圸倁僻溸婾⺮㎌掿
                                                                                                                                                             劕ꄻ◳剹溸
                                                                                                                                                             㴶侷剹勔溸
✑氠┯⥾儱㵽㊯鬰趵䨿▢儱ր䏼閣ꡙց䕞ꄻ鎮䧰⠰☴묉ꌬ⺪♧澚⯒☴묉ꌬ⺪♧靿
䧶陶氌蔸☴묉ꌬ⺪♧尵㴼 ̕ Jean-Claude Carrièreռ♂㝙⮃曭溸嬓┞勔剹ꌬ儱ր䕁䵂禟勔ցս

                            A book is a sequence of spaces. Each of these spaces is perceived at a different 
momentˌa book is also a sequence of moments. A book is not a case of words, nor a bag of 
words, nor a bearer of words. ̕ Ulises Carrión, The New Art of Making Books
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觧襬溸㐍뭒⹜劫饿㟨㷫溸傽倁倁皺⛰舤┯䥘傽靤⪼㷞▢屜劕ꬨ➵
㎌掿㟨鎮긖▢劕䔻㝂⺬挗霁劕뭒⦒䧰傽倁ゑ┞ゑ▢⮃槁┞⺝⺬靤
ꊙ㐃ꛉ⦒鎮阿ꛉ⯒溸鴤☭劕兎㹧劋劕◳☭劕◳䥧˘˘閅䕒⯒䍑㐃
颊☴묉掿☴묋儱傽靤鎮긖劋庍⺬靤䧰䞰锣ⱁꅑ┞⠥塎劋馫㝕㵶
ꓨ偈䘽脞⪼㷞ꄻ㗋㏸㐍┪溸靤阌㐍㺾⾕阿䤿儱긋䊬鐁계溸
⽠婣       䧰ꄻ⪣䌑嬡鼜蛟䖦ⲇ溸✑儱篚⻉剹勔⾕㺥閊蕞鉿掿銩悎
溸վ⺬ⵍ顐勔 Taipei Transcriptsտꄻ儱㐃ր2018 ┿汔☭妝傽┯聋
ꈿ㐠镅閅埊霻蕞第䗽朮獐碄陮阜㺥ց溸✑ꄻ勔剹溸㴟䧯劕䌤⠥갩
嫙┞ꪛ㢾儱䕞㐍㏨ꪛ㢾㎌掿╭꾴鞽溸儱溮虝䚒䘲儱鞽痀ꪨ
儱㻏偠ꌬ䉗㒘溸痀ꪨ㹷䍳
䧰䪻ꊙ兎⡁⺬ⵍ䉗溸ր┯聋ꈿ㐠ց✑掿꾴潨㺥ꪛ鵕另氠 mapping 溸
做䑑ꅾ鉿㐃⢳✑兎䧰閅䕒㸫偠兎♣劕┞⠥䔻摿岻䱺ꂁ溸㎧곔
50 䌑♣㸫䧰❔靿㟳ꇥꇸꊙ兎䧰曎▢䩜Ⱁ⮃气䧰閅䕒䔻곔⹜◗闋ꊙ
兎⡁溸銏ꇕ䧶脢⻄甦㓻䉗溸柁岞䨿♧䧰㹧䕞㐍㏨ꪛ㢾㸩䪨沖兎
溮虝䚒䘲溸㕃鉿塎ꬨ俇⛳㐃⻄⠥㐍做▢屜劕ꀡ岻氠ㅠ┞⠥兎ꪨ뭒靿
庤噘䨿♧劆䕁㴟䧯溸ꄻ䒠㐍㏨⦒儱┞䒠䭞魂⮃❔溸㐍㏨䕞⺬ⵍ
䔻䉗╚䖦溸㐍做䕞 50 䌑♣Ⱁ錻䱺侅溸柁䡤ꪛ㢾仺㝕䐦⛞⯒卆
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րւ⭚㎷溸꼟垠փ䐮碏蕞剹禷溸⪴럭ց䧰㐃㝕㳴儱㳴䐮碏溸屜㴟屜◗㐍沃
                                               
                                                    ㏨筥꽄⪼蔦播㐍巉鳉䌐긖陮阜╒ꪛ㢾◗剹禷溸陮阜㎌婠䧰
儱䕞㜾ꌄ┿汔蕞ꅾ❔⢳剹溸䧰溸⛻翞❈䧰㸫剹禷鼥둑⪠ꌄ溸⨳Ⳳ⾕烾澄⩰䕞㜾㏚䱺闶
⯒䨿♧茥㝊♧ꇅ⹜屜劕溸镅閣澚䔷剹╒㈡雨䩤熏䊬锺溸陮阜 ̕ 勾嶓䎚䌐ռ㐃剹禷
鎥䊷陮阜╚鄌⪜倁ⵋꈿ⥝㕈㎌ս

The spread contextualizes the single images. ̕ Erik van der Weijde, 4478ZINE 
publishing manifesto
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堦偈䍕ꄻ◳㐍做
沖兎㐃䭞魂㐍㏨溸ꇅ╚䧰㹧閅䕒俠勔剹⺪♧䕞ꄻ⠥侚◜ꪛ㢾靿鱏
播䕁䪻ꓨ뭒侒㐃䌤⠥杆⯂ꬨ峜溸┯聋ꈿ㐠⦒儱㸫⺬ⵍ溸䨿劕┯聋ꈿ
㐠溸րꈳ㘷ց播䕁㐃籮ꇅ嬓⠥ꈿ㐠兎㸩䪨┞⠥陮皒埊霻溸㐍뭒
劕뭒⦒䐮碏ꆺ䨥⦒╉돵㲳┞埞䪻匯锟侒⯒㓻䉗鎮杆㴼溸㐍뭒㐃ꄻ
杆㴼痀ꪨ鎮劕㸰㒘溸鎥翞痀ꪨ鎥翞痀ꪨ䪩鼥溸儱┞⠥㴋䨿㸫䥧溸┯
聋ꈿ㐠潸ꬨ溸阿䤿ꄻ勔剹祕ㅠ❔靿儱ꄻ埞❛㠂䧰㐃㐍㏨┪侒翞 50

䌑♣銏┪溸괐霁☕㐃⪼╚陮㴼劕飻⚂䗫攍溸ⲍ茥❛㠂沖兎锣錻圼
尵溸侓岖枩㐃錻圼尵⯽鴋䕁劋錻䤷⪻갠䬚攍♣銩⚉ⳡꇘ䧯儱┞
⠥䔻⬙ꐥ溸ꇅ
㐃剹勔溸陮翞┪䧰䔻峜ꓨ剹鎮ꓨ鐁䙎䊩⮃❔溸镅閅靤阌⾕ꫛ饿❛
㠂㐃㐍㏨溸ꌄ䧰劋氠┯⻎䌑♣溸㐍㏨❛㠂 1949 䌑1950 䌑
⻄⯂劕┯┞埞溸鴤紎▢儱俇訓㐃㓻䉗鎮溸┯⻎痀ꪨ䧰㐃剹鎮氠輄
紎䪻潸⻎䙎鮐溸痀ꪨꅛ篚㐃┞鱏㟳⦒⹜䞰⦒㓻䉗㐃沖兎劕☭劋ꪛ
詈꿕⛣黉氠ⷒ黆⹜鱂ꄻ埞溸鴤紎˘˘䨿♧㐃鴤紎┪긖⪼㷞⺪♧澚⯒
⻎┞兎♣溸塎ꬨꅛ篚ꄻꌄ溭㺥⯒䕁劻䧰Ⲏ⪜⺞㜾┞㺾溸匯锟
䧰䪻㸰ꓩ崎㲳溸վ詟覠叓տ侒ꅾ❔䧰溭閅氠վ詟覠叓տ鎮긖溸倁㲼
鴋ꄻ◳㐍㏨侒㐃┞鱏ꫛ饿㸫攍詈溮虝䚒䘲㟳⦒⺪♧饿⮃┞◳勔❔
┯儱ꄻ埞⛰⪼㷞䔻劕䟩䘽溸匯锟˘˘嬡㠂靿㸰ꓩ崎㲳溸ր沃┞䒠
㐍㏨掿◗ꃠ鴤ցꄻ儱┞笢⮬溸䭱♦沖ꄻ◳䭱♦侒㐃ꄻ⠥茹簁鎮긖
䧰閅䕒饿鱏❔劕┞뭒䟩䘽
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Because the book, rather than the screen, is the most 
            user-friendly and offers the best interface for the engagement with text, it will survive. 
            More importantly, however, Ludovico maintains that it is increasingly the very materiality 
of books that gives them their cultural weight. A digital file, or more precisely, one represented 
on a digital reading-device, seems fleeting, cheap, and less serious than a tangible post-digital 
object. This is what makes POD so popular. The term post-digital is often employed to denote 
the recuperated value of materiality. ̕ Hannes Bajohr, Experimental Writing in its Moment of 
Digital Technization: Post-Digital Literature and Print-on-Demand Publishing
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韈⪣⛻⯂鞽鞽㸫ր鏬勔ց溸䞰岻
卲㴙柩       䧰閅䕒ꄻ䌤⠥ꬨ偠剹溸ր⻐雘ց❛㠂ր筥勔剹ց䧶儱ր㸰
霻ց菴╚㹧䉂籮嶠槁傷㴼ⷨ骯㹧㟳⦒ր筥勔剹ց儱潸㸫偠ր괐㲳
剹ցրゴ筥勔䩜儱䘤묉埞䘤묉埞ց䧶儱ր괐㲳剹┯㟳ց⺪儱
⪼㷞䧰閅䕒㹧儱䪨⯒ꈏ⻉蔦䉁ꫛ饿溸⻄劕⻄溸⨳罽뭒⺞㜾⦒ր䩘
䈰剹ցꄻ䌤䌑㐃⺬挗劋錻鎥䧯ր䩘䠌ցր䩘✑ց䧶脢儱ր忁䍳ց
⪼㷞䧰▢┯閅䕒㎌掿㸫䧰❔靿㴋儱┞⠥둑ⲇ嵛氌蔸霾澶⢳鱏❔儱
浍┯姰气溸周勔┯劋閅䕒渶湗䧰閅䕒颊ր⟵鉿ց⺪茥㝛露䒠⛰
㹧䔻⦒㐃⣍麃䊬⢳溸兎⡁劋閅䕒⺪♧⢳䕒嬡鼜䗫嬡鼜窣徚㝛╽
屜⢳㹧劋劕䠌閅㟳⦒蔦䉁儱┞⠥气氘紎播䕁笢簣气ꢎ◗
䧶脢儱⦒ր㸰霻ց❛㠂劕姎䧰⠰⹜Ⲏ䉗겑䧰ꊙ姎⢳◗┞勔雯겑
㸖긖氠䔻掟溸㗛葷曪澚⯒溸☭㹧劋ゼր㟳掟ㄮꄻ⠥包値〘
鎮鬼溸ց䧶儱桍膵ꄻ⠥包値勔麃㹧㟳⦒䔻㜾銩⺅⻔䔻㝤撌
沖播㐃ꊙ埞溸䉗겑㖪⻉⺪茥劋䞰澚┞◳偈㞂溸䧶儱䓺䑑⺜䙓溸匯锟
⛰䧰⺪茥㹧劋閅䕒ꄻ鎮┯儱䧰溸㐍做汷皸㠂卸⺢阨韣包値㐃〘鬼溸
⪼㷞㹧㐃幌㸅┪ゴ䧰⼴陽✘㐃〘鎮鬼㸫霁㹧篚匙◗㹧⺢儱閅䕒
包鮐䔻掟脯䉂㸫䧰脯阌㴋儱䓺䑑溸┞ꌄ箾婿䖪꽆⾕⪠㵽ꅛ篚氘
气䟩聋䩜鉿㹧䕞䧰蔦䉁䱺闶⯒溸籮덴䧰溸槏闋㟳⦒▢儱嬡鼜䕞傽
勔ꊙꉭ❔䨿♧䧰┯㝛焒ꇕ♧㳴銋❔靿㸫剹溸䟩聋⯒䍑儱㠂✇㟳
⦒䌐䊬屜劕㐃䞰ꄻ◳◜䝡䧰㹧儱㏸岻擊ꚺ䞰锣䪻㴋⢳⮃❔
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걖詈脌꼽┯偖⮃槁鴚꼽侚◜䝡硾

                                                           ꄣ惓庀⪜㺥ꪛ
剹禷⾕괐䔕괐镅┞埞儱嬓⠥炢ꪨ溸ꓨ河㴋⛘걖詈䨥Ᵽ䙎溸首ⵋ嵥ⳛ詈
氮婠⺪锶剹蕞괐䔕괐镅┞埞儱詈兎ꪨ溸㪿♃ ̕ 勾嶓䎚䌐ռ剹溸蓘剹溸麃둑ս
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⽠婣       㹧Ⲏ䉗겑溸籮덴❛㠂⦒㐃朴䇖銏䉗겑䧰溭閅⪼㷞㐃䉗
겑┪伆⮃ꄻ◳匯锟儱劕塎劋㟳㟳鴋☭㵶膵溸首䕒嬡鼜⦒ⱁ✑☆嵥
㐃槁㖪㝕㵶⺪茥劋䪨⯒┞⠥㸰閣訓瓬䕽饿┞┬ㄼ婜溸☭㹧劋鴋✘靿
♒䔻ㄼ婜䧶儱☑蔦䉁㵶傊鎮溸籮婾䧰閅䕒䧰⠰劋┞潳鳷䉗겑
╭锣儱㎌掿劕ꄻ甦做䑑鴋☭㵶☆嵥⺪儱ꄻ甦㹧ꌬ┯儱䔻㝕濨溸⥝乩
ր鏬勔ցꄻ⚂◜䝡㸫䧰❔靿ꌬ劋㎈婿⯒րꫛ饿ց┯硆䧰㐃⢳剹
ꉝ儱⹜ꫛ饿⯂☭⢳溸剹䧰閅䕒ꌬ儱㎈⯒րꫛ饿ց䧰㐃紮䱖紮齬
溸兎⡁㹧▢雨詈⹜楉րꫛ饿ցꄻ⚂◜䝡ꄻ儱䧰╭锣溸䘽脞䧰ㄼ
婜㐃剹鎮⺪♧䪨⯒溸锺⯵䙎ⱁ✑脢劋趦氮䔕⦒⹜溭㺥⮃┞甦锺
⯵❛㠂րꓨ鐁ցꄻ⚂◜┞勔剹溸紮䱖做䑑⺪茥儱 12341234
1234˘˘㹧㟳⦒┞눢娬剱劕 ababc䧰閅䕒䪨⯒叅甦锺⯵㹧劋⮃槁
┞甦ꫛ饿┪긖溸ㄼ䛬䨿♧䧰澚䔻㝂溸䔕⦒剹劋㐃鎮긖溭閅ꄻ埞溸
锺⯵䧶脢靿澚㴋氠⻎埞溸呬䑑ⷬ❈䬂䳗┯⻎溸䔕⦒♇播儱氠┞
⠥锺⯵溭㺥⮃俠勔剹溸厝圸䧰閅䕒ꄻ儱┞⠥锺⯵䧶脢儱劆ꂁ劕勔
剹㹧儱꯴慙峒沃✑溸算硾俠勔剹ꌬ儱ꬨ偠ꄻ⠥沃溸㹾ꌄ算硾䧰
閅䕒ꄻ儱┞甦紮齬┪溸䟩餠▢儱┞甦ꫛ饿┪溸垠ضي

⪣⛻劁⯂㐃蝡㏔⾕傽勔⪣㐍䈰✑⾕㳴肭㹧✘⠰蔦䉁溸籮덴蕞閑㷍
╚ꄻ◳㐍做㸫偠ր鏬剹鏬勔ց溸溭㺥⾕倁ⵋ䞰⦒儱☴묉
⽠婣       㐃蝡㏔ゑ剹兎䧰㐃 Chelsea College of Art & Design㐃⡡俌
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ꄻ▢儱䧰⠰ꄻ⠥兎♣溸┞⠥鲳Ⳳ侅겑槁♣璇䪫䞰做陮岻锣馫㴋ꃺ嵥鉿溸匯锟
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溸 Victoria 黆皭ꮩꂁ㳴吿⺪♧潳䱺鱂⯒黆皭㐃鴤┪劋籮ꇅ┞ꪨ⺤
րShepherds Londonց溸䍕㴋儱㐃蝡㏔䔻劕⻐溸㸢ꪎ⢳䩘䈰剹侷㳴
溸䍕䍕鎮劕⻄甦包値䨿♧㐃ゑ剹兎ꊙ兎焒ꇕ䧰⠰锣⢳剹㹧劕
⻎㳴劋⹜ꊙꉭ䪨魗徏㝕㵶⫙ꪛ㢾☑⺪♧䘤묉埞⢳⮃┞勔剹剹鎮
⺪♧劕☴묉埞溸包値瞐瞐˘˘䕁❔䩜焒ꇕⸯ❔ꊙ⠥㐍做儱䔻ꓨ锣溸
┞⠥䲀䏼㖪䨿䧰閅䕒ꊙ㵶䍕䔻恫☘䧰▢首䕒䔻ㄼ婜ꄻ⚂◜䝡㹐
⪼䕁❔䧰▢㐃⢳ꄻ甦꿕㒘溸✑兎㹧劋澚⯒䔻㝂⢳岻⹜䔕ⷨ䍕⢳
⮃❔溸▢儱剹▢劕☭䔻霾澶溸⹜䪻㴋鎥䧯┞勔⦒ A1 ꊙ묉㝕溸剹
ꊙ嫙兎ꪨ䧰痔播澚⯒䔻㝂ꄻ埞溸匯锟
ꄻ◳倁ⵋ溸牟㹧儱ꊙ嫙兎ꪨ䱺闶⯒溸┯儱靿㝕㵶澶溸ꌬ䪻ր䩘䈰跖ց
溸ꌄ澚䕒ꊙ묉ꓨ⺪儱溸牟ꌬ䔻㐃䟩氠ր剹ց❔⼱槁ր痀ꪨցꄻ⚂
◜䝡㎌掿劕◗剹䪩鼥溸阠䛉ꪛ㢾┯⫙⺢儱䐮碏溸㏨긖ꉝ劕倁㲼
剹鎮溸䔕⦒▢┯⺢儱蔦䉁溸䔕⦒⺪茥ꉝ劕⯂☭溸䔕⦒䧶儱✘攍
溸䔕⦒˘˘ꄻ◳ꌬ⺪♧鴋✘溸匯锟侒㐃┞鱏䳗⺝霁靿ր紮齬ց溸
⺪茥䙎䩤ꪛ◗ꫛ饿溸┯⻎㺾姎▢錻䩤ꪛ◗✘ꪛ㢾氠ր圸㏨ց溸做
䑑澚䔷嬓┞⠥꼽긖播䕁㐃┞⠥沃긖沖╚⺪茥┯⺢劕ㅠ┞溸䔕⦒
脯儱┪긖⺪♧⫙㺾河播䕁┯偖㐍Ⱝꪛ⫙䪻㴋䭞弖┪⹜˘˘ꄻ⚂◜
䝡㐃┞勔剹溸꼽긖╚ꌬ首䕒⺪茥◗
卲㴙柩       䧰㐃傽勔溸兎⡁ꉝ儱㳴气⺪儱㎌掿ゑ溸⪼㷞鴋ꄻ⠥㴟屜
ꬨ➵䨿♧砰儱♧蕟ضي⪜ꪎ⛰⪼㷞睙┞姎澚⯒▢儱䔻괮亄䧰ꊙ兎
⡁㐃㞄虙⹜㝕ꮄ溸┞ꪨ䈰✑㵎鎮긖⪼㷞劕뭒⦒㎔畤柄┯ꇅ儱䔻
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One day Id like to see artists books
                                                                                                                                                            ensconced in                    
                                                                                                                                                            supermarkets, 
drugstores, and airports. ̕ Lucy Lippard, The Artists Book Goes Public

                ̕ Jean-Claude Carrièreռ屜劕嬡寏╽鼥둑剳劸气凲媅溸匯锟ս
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俠뱉劕䍈溸㎔畤柄˘˘㹧儱劕긋䊬㝂溸匯锟劕⻄甦⾕剹潸ꬨ溸包値
ꈹ亜ꊙ兎♧┞⠥⺬挗㸰㳘溸䧰❔靿澚⯒劋閅䕒䔻괮亄掿☴묉⺪
♧♧ꄻ⠥掿易气⺪茥㐃⺬挗侷芎鎮䕞㸰㠂卸䧰䞰锣䱺闶⾕耙銋潸
ꬨ溸◜䝡劋錻靿ꄻ锣䌙㈩ꄻ劕☴묉氠剳⯂䞰靿锣氠ꄻ⠥❔沖䧯
┞齟㲳⢳┬⹜溸┞⚂䈰✑┯劋劕☭䪻ꄻ⠥镅掿┞⠥䈰✑㟳⦒ꌬ儱
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                                                                                               E-books, because they are digital files 
delivered to your e-reader via the Internet, seem to promise not only the traditional functions of 
the book but also the nonlinear, user-empowering qualities of hypertext, the guiding principle 
of the Web. In practice, so far, they are more akin to the pre-codex form of the book, the scroll. 
While you can search an e-book by keyword, this capability is simply a way of unscrolling the 
scroll really quickly to the next appearance of the keyword. A physical book is truly a random-
access medium. E-books have yet to become so. ̕ Andrew Hultkrans, The Fire This Time: 
Razing the Book
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                                                                                                                 Considering the innovations in 
digital printing, it becomes obvious that they led to the democratization of the production 
of smaller editions, also for ambitious art book projects. In the end, digital printing was the 
actual motor behind the boom in artists books. ̕ Bernhard Cella, more real than artˌ
The art of assembling

                                                                                           In the old art the writer writes texts. In the new 
art the writer makes books. To make a book is to actualize its ideal space-time sequence by means 
of the creation of a parallel sequence of signs, be it linguistic or other. ̕ Ulises Carrión, 
The New Art of Making Books
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We continually want to reinvent the Book. We put ISBNs on anything if we term it to be  

                                                                                                       a Book. ̕ Broken Dimanche Press, 
                                                                                                       Manifesto: 2013 Year of The BDP 
Avant-Garde
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Artists books, I dont like the term. I prefer to call them simply 
                                                                                                                         books: you dont talk about         
                                                                                                                         writers books either! 
̕ Peter Downsbrough

113112

䱺ꂁ屜劕倁㲼溸㏨沃剹▢劕簋嬡鼜㝕溸饿脢澚溸繞勔䓺䑑ꂁⶥ䌑
⺬挗惓惓劕鱴❔鱴㝂┯⻎溸嬡鼜⦒儱棚皒⮃曭獘溸ㅠ⛻劋ꓹ㸫紮齬
蔦䉁劕蕟ضي溸饘꾴䧶儱✑脢蔦䉁䪨⻉✑塎劋䧶儱䑜ꅾ㏔㜾溸詈✑脌
饖⛰ꄻ◳⮃曭┯硆儱㷫✑䧶脢儱雯ꌬꉝ儱♧倁㲼掿╭
婠㜾㹧儱耙銋녕䧶侓䍠塎圸♒⠰▢劕┞㗋儱⢳⮃曭溸⮃曭溸⪠
㵽㹧儱❹攍♒⠰溸㺥閊侓瞭䧶儱♒⠰煝疶溸㸢꾴⢳⮃曭ꄻꌄ㹧嬡
鼜⦒䧰⠰劋澚⯒溸┞◳㺥閊沃⫖䧶脢儱⦒⺬㝕╚煝ꯗꄻ◳㳴銋塎圸
劋劕㏨曪魗値⫙⹜⢳俠槏䧶儱韈⯂☭㷫㸢꾴倁皺ꉝ儱♧㸢꾴䑑倁㲼
掿╭
⺞㜾┞ꌄ溸⮃曭㹧劋嬡鼜⻔儱ⱁ✑脢溸蔦溭⮃曭⪠㵽❹ⱁ✑㪿
♃┯⻎劕悺沃何䔕겑㏨倁痎䳃沖播▢劕倁㲼掿╭溸
㐃⯽ꃏ緶緶溸⮃曭埞髳鎮㟳⦒ꌬꉝ屜劕⮃槁䧰蔦䉁劆ㄼ婜溸┞⠥做
⻔䧶䓺䡤偠儱䧰㹧䞰靿氠蔦䉁溸做䑑⹜րⱁ✑ց⮃曭䩜劋尵㴼
ꪛベրdmp editionsց溸⚕ⱜ䧰閅䕒ꄻ㹧⦒儱沖♣跖銋簋䧰溸ⷨ骯
▢㹧儱靿䔻㝂匯锟㴋┯儱⺢劕┞⠥㎷㴼埜埞䧶儱┞⠥㎷㴼溸꿕
脯儱⺪♧㈡雨氠┯⻎溸做䑑闋饿㴋䧶脢儱⼱槁㴋⢳ր⮃曭ցꄻ⚂
◜㸫䧰❔靿▢儱ꄻ埞⺪♧砰儱┞甦ⱁ✑做䑑



115114

- p. 317

- p. 183

115114

                Artistic publishing practices are mixed practices, to the point of defying the dichotomies 
of creation/comment, original/reproduction, and production/reception. From the 1960s 
onward, and even more today, the object book has assumed the replacement of the notion of 
originality to develop the experience of compatibility: shared authority, multiplicity of individual 
responsibilities, and abandoning the myth of the original in favor of the much less authoritarian 
notion of singularity. ̕ Sylvie Boulanger, The Phenomenon of Micro-edition: A Silk Road
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                                                                                                                                                           The artistic 
publishing practice is essentially collaborative. The act of publishing is a deliberate act of 
dissemination that permits shared authority among the different actors in the artistic process: 
artists, graphic designers, authors, editors, producers, distributors, collectors, and readers. All 
engage in the processes of conceptualization, fabrication, reproduction, dissemination, lecture, 
adaptation, and reediting, which offer numerous potential stages of singular expression. 
̕ Sylvie Boulanger, The Phenomenon of Micro-edition: A Silk Road
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䊘㝕㵶䔯䔯ꌬ儱⻎齟溸㏎⪠劗䧶┯䔦婠溸ꏟⶨ簥觧緥溸☭갿ꬨ➵㏚繃┞勔
剹䓺䧯悷廕˘˘60 䌑♣♧⯽溸傽勔▢劕꿕⛣溸뀹宯 ̕ 勾嶓䎚䌐ռ㐃剹禷鎥䊷陮阜╚
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To make art in                                                                                  the form of publications. 
̕ Tauba Auerbach, Diagonal Press Mission

That's not writing, thats typewriting. ̕ Truman Capote on Jack Kerouac 
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                                             That's not writing, thats typewriting. ̕ Truman Capote on Jack Kerouac 
That's not writing, thats plumbing. ̕ Samuel Beckett on William S. Burroughs  
That's not writing, thats typing. 
That's not writing, thats someone else typing. 
That's not writing, thats googling. 
That's not writing, thats pasting. 
That's not writing, thats blogging. 
̕ Derek Beaulieu, Thats not writing

According to                                                                                                                                                  
Jean-Luc Godard, If you want to make a film, you need two people goes for books. This means that 
one absolutely cannot work on a book alone. Books derive from a collective process, in cooperation 
with othersˌjust like a film or a play. ̕ Jan Wenzel, The Twelve Tasks of the Publisher
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The bookshop is a space for interaction.
The  gallery is a space for introspection. 
The work outside of the gallery is interchangeable. 
The work inside the gallery is fixed. 
The art is in the gallery. 
The books are outside of the gallery. 
The work framed by the gallery is art.
The work outside is ambiguous. 
Is the coffee real? 

                                                                         
                                                                               Are the books for sale? 
̕ Eleanor Vonne Brown, X Marks the Bökship
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Yes, but its 
only a book, I often hear.
Not sure about this. What does that mean, only a book? But its not only not-a-book, yes, Id 
rather say. ̕ Michalis Pichler, Book Swapping & Seriosity Dummies
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Publishing is also a complex 
                                                                      apparatus of mediation, because the work of production and 
                                                                      elaboration is very often done by many individuals. It's very 
rare for it to be just one person. And usually when its just one individual, its actually quite boring. 
So publications are essentially a social, collaborative index. A publication is the material reflection 
of interactions that individuals have had with one another. And they are usually skilled individuals; 
one person has a set of skills, maybe graphic design, and then theres another who has another set 
of skills, maybe art, and then there may be a writer, someone for printing, and binding, and selling 
the books. And of course then theres the reader. So you have this social chain that operates inside 
and around books. ̕ Arnaud Desjardin, Thoughts on Printed Matter, Other Books and So
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蕞勾嶓螄ս
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Even if the buzz of interest in                                                   publishing as an art practice around the 
turn of the twenty-first century resembles the hype around the artists book in the 1970s, the 
phenomenon of art book fairs in this quantity and intensity is something new. Since 2006 or so, 
independent art book fairs have been spreading like mushrooms. Every time you turn around, a 
new book fair has been founded. The way these fairs function is significantly different from the 
institutions (initially bookstores and often later archives) that emerged in the 1970s, such as Other 
Books and So, Printed Matter, Inc., Art Metropole, Zona Archive, Franklin Furnace, Archive for 
Small Press & Communication, Artpool Archive, and others. ̕ Michalis Pichler, Publishing 
Publishing Manifestos
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̕ Umberto Ecoռ臋㚰┪溸剹⾕ր㐍梘ց鎮溸剹ս

In the twenty-first century, the personalising of the photobooks has continued unabated, fuelled 
by the new so-called social media and the fact that the Internet has enabled anyone to publish 
their photographs, either in booksˌas a result of digital printingˌor online. Documentary 
photography has become even more personal, with citizen reporters operating on the front line 
of any eventˌsignificant or insignificantˌwith their mobile phone cameras. It is estimated that 
more photographs were taken in 2012 than in the whole history of photography prior to that date. 
̕ Gerry Badger, Between the Novel and the Film: A Brief History of the Photobook
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                                                                                Cheap Art Utopia. Suppose art was as accessible to 
everyone as comic books? as cheap and as available? What social and economic conditions would 
this state of things presuppose? ̕ Adrian Piper, Art-Rite no.14, Idea Poll
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                                                                                               ISBN is the current international standard 
for the exchange of books. It was introduced in 1967 to facilitate electronic cataloguing for mass 
book distribution. Nonetheless, artists books had been published long before that, it doesnt 
make sense to talk about NO-ISBN before the introduction of ISBN. The picture first changed 
around 1970 when there was a genuine eitherˌor. The independent publishers of artists books 
and art magazines in the 1970s then frequently continued to publish without an ISBN, as did 
political activists and fanzine makers. ̕ Bernhard Cella, more real than artˌNO-ISBN 
on self-publishing
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We are at a moment of cultural and industrial transition from paper/print culture to a corporate 
software culture of publishing. The bookˌno longer a page but lines of codeˌis sold as a  license 
to read.Artists are investigating modes of producing and sharing content, developing open 
access tools and addressing corporate monopoly. ̕ Regine Ehleitner
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Digital is the
paradigm for content and quantity of information; analogue is the paradigm for usability and 
interfacing. ̕ Alessandro Ludovico, Post-Digital Print: The Mutation of Publishing since 1894
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㐃վ囸踽輏◜⚂տ	The Gloria Scott
╚襬气䲿ꃏꇕ                                            ր㐃┞⠥⬈㝙
溸兰┪䧰⾕䧰溸劗琀曗䷨偅㑀㐃挪晽偪♒靿ւ襬气ꄻ鎮劕䌤䒠筥䧰澶溸霾掿
ꄻ⡽䕒✘澚┞濤փց ̕ Ian Sansomռ㸧ꓨ筥ս

The book as object, as                         content, as idea, as interface. ̕ Amaranth Borsuk, 
THE BOOK

Books are the best medium for many artists working today. The material 
seen on the walls of galleries in many cases cannot be easily read/seen on walls but can be more 
easily read at home under less intimidating conditions. ̕ Sol LeWitt
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I realized that for the first time this book had an inexplicable                        thing I was looking 
for, and that was a kind of a huh? Thats what Ive always worked around. All it is is a device to 
disarm somebody with my particular message. 
[]
 Huh?: this onomatopoeia stands for What is it?,  Why?, What does it 
mean? etc. ̕ An Interview with Edward Ruscha by Willoughby Sharp,  a Kind 
of a Huh?

Artists books are: 1. Portable /                                                                    2. Durable / 3. Inexpensive / 
4. Intimate / 5. Non-precious / 6. Replicable / 7. Historical / 8. Universal. ̕ Pat Steir
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Books need to circulate to have an impact by being read. That is why books 

                                                                                                                 came about in the first place.Owning 
a book is fine but it still needs to be accessible. ̕ Eva Weinmayr, Library Undergroundˌ
A Reading List for A Coming Community
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Artists books are, like any other                                                                       medium, a means of 
conveying art ideas from the artist to the viewer/reader. Unlike most other media they are available 
to all at a low cost. They do not need a special place to be seen. They are not valuable except for the 
ideas they contain. They contain the material in a sequence which is determined by the artist. 
(The reader/viewer can read the material in any order but the artist presents it as s/he thinks it 
should be). Art shows come and go but books stay around for years. They are works themselves, 
not reproduction of works. Books are the best medium for many artists working today. The 
material seen on the walls of galleries in many cases cannot be easily read/seen on walls but can be 
more easily read at home under less intimidating conditions. It is the desire of artists that their ideas 
be understood by as many people as possible. Books make it easier to accomplish this. 
̕ Sol LeWitt, Art-Rite no.14, Idea Poll

Many of the themes 
                                                                             confirm photographys inexorable flight towards the 
                                                                             personal. Identity and memory are probably the most 
important overriding concernsˌas they are tied naturally to the photographic mediumˌbut 
explored in a myriad of ways, from the intensely personal to the angrily political. It can be said 
that the overall standard of the photobook has risen, but that there may be fewer obvious peaks. 
However, at the end of this survey, it would seem pertinent to give a few outstanding recent 
examples of contemporary photobookmaking. ̕ Gerry Badger, Between the Novel and the 
Film: A Brief History of the Photobook
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                                                                     Displaying books in an exhibition white cube is complicated 
for three reasons: first, people are not used to touching objects in an exhibition space; second, an 
exhibition is usually not a comfortable place to read; and third, the books that you allow people 
to touch should be replaceable, as they will surely be damaged. ̕ Antoine Lefebvre, Portrait of 
the Artist as a Publisher: Publishing as an Alternative Artistic Practice
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⦒ր劗┟ց䧶儱ր눦豲떃ց剹䍕痀ꪨ馫☭䠌閅䔻僻☘㐃ꅾ⪜㺥閊▇
⯽劋⩰籮ꇅ剹䍕馫☭焒ꇕꄻ⠥㐍做儱劕㐃⢳Ꙇみ溸ꄻ▢儱ꓨ锣溸
┞뭒㹧⦒筒笵 Printed Matter 溸 Lucy Lippard 靿ꇅArtists Book 溸
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                                                                                             Jean-Claude Carrière剹奎鎥溸╒┯┞㴼ꌬ
儱䧰⠰饿ꇅ溸棪ꓦ䧰⠰劕┞㝙劋饿溸剹䪻ꄻ┞뭒靿庤噘⪼㷞儱긋䊬㟳溸剹奎鎮溸剹儱
䧰⠰茥饿溸剹䧶儱䧰⠰⺪茥⺪♧饿溸剹㹧砰䧰⠰寏ꇸꌬ┯劋饿▢屜ꬨ➵
Umberto Eco㹧儱┞甦焒餠溸⟜飻
Jean-Philippe de Tonnacꄻ㹧⦒儱叅甦ꏟ瘌ꌬㄿ䱆▢屜劕氠⻳ 
̕ ռ䨿劕䧰⠰屜饿ꇅ溸剹ս

                                                                                               For us, exhibiting photobooks in a different 
way means focusing on the photobook as an object that can be experienced physically. We 
always try to make it possible to get close to the books. Visitors can simply leaf through the 
pages. At the same time, with visual stagings that go beyond exhibition walls, we draw attention 
to certain key images or creative qualities of the books. It is important for us to leave space in 
the exhibition site for free associative engagement with the work. Sometimes this is done with 
texts, and sometimes installations that shape the space make a book something that visitors can 
literally walk into, without overstaging the object. ̕ Anne-Katrin Bicher, Please Browse!: 
Notes on Exhibiting the Photobook
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⧜⡽㐃偠✘⺪茥劋㐃剹䍕䧶褻䉗㖪澚⯒㴋㴋▢⺪♧㐃✘㵶溸叅⠥
閣訓ꄻ埞跖銋䩜茥㐃澶婞溸䟩聋┪册⯒气嵛祕ㅠ❔靿Artists 

Book 㹧儱䪻跖銋䩤ꅾ✘溸气嵛
⛰儱㎧곔溸ꌄ▢㐃偠剹溸朮⚂䙎❛㠂┞⠥☭┞勔┞姎㺥閊ꌬ锣
鴋嬓⛻跖銋㵶徧ꄾ겴播㺥閊溸锺埜澚鱏❔儱㸰溸⛰⪼㷞瞭㺥☭⾕
ⱁ✑脢溸徧ꄾꓪ긋䊬㝕⺞㜾┞⠥⺪茥溸ゼ꾴㹧儱㐃偠 Artists Book

茥┯茥錻牐闶⾕脌ꫛ㎌掿ր剹ց勔麃儱⺪♧錻脌ꫛ溸㐃ꄻ埞溸ꉺ
齬▇┬Artists Book 㹧儱┯茥錻⟜걚溸跖銋✑劕兎劋劕跖銋㵶䉤
劵♒溸跖銋㵶剹禷┯錻脌ꫛ䧶脢⺪茥儱楻勔䧶㳐勔ꄻ兎⡁㹧괜锣
⹜䘽脞ꄻ⚂✑溸嚥䗽疶皸괜┯괜锣ꄠꇅ脌꼽䩜茥槏闋ꄻꌄ㐃㺥
閊⼱槁┪ꉝ儱劕䔻㝂⺪♧㈡雨溸痀ꪨ❛㠂㐃╚㏔氮䕇⬍瞭ⱜ溸跖銋
㵶剹禷㺥閊ր焪▇訬溯䌑槊跖銋㵶䩘⯜剹ց♒儱䪻剹禷侒㐃
楣檷翗鎮偪ꉭ⻄蔦䵵ꏖ┞⺬ iPad 馫閑脢⺪♧澚氠ꄻ埞溸做䑑րꫛ
饿ց剹ꄻ埞溸做䑑⟜饨◗剹⛰▢⺪茥氘气⺞┞甦갳꪿▢괜锣❹
攍嬓⚂✑溸⪠帏⢳⯀偖˘˘ꄻ◳ꌬ儱跖銋㵶剹禷㐃㺥閊溸䝡㘷沖╚
괜锣㈡雨溸

韈♃箪䌤勔✘ㄼ婜溸 Artists Book
䧰䞰☑䌤勔㐃䟩聋┪⺪♧潸◧攍溸
睙┞篂儱睌輏⾕䟩聋溸龞䳗ꄻ儱 Marcel Broodthaers 㐃 1975 䌑⢳溸
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䧰⠰嬓㝙ꌬ澚⯒
                                         䔕⦒㝂묋劋닷☭┞◳䈳㠻溸ꅑ⢏♧ր䔕⦒ց溸做䑑⼱槁▢㹧儱靿
                                         ⦒墮咀⛣溸ꊙ㹧剳곔ꀦ⯂◗⯒꾁❔┯韣䧰⠰⟥䧶┯⟥屜劕☴
묉嬡婩剱澶潸剳㵽儅溸◜◗ ̕ Jean-Claude Carrièreռ♧挪珢剹ս

When considering the artists photographic book as a genre, we cannot escape the vagueness of 
its classification. Defined only through its physicality and processes, the authorship behind such 
works is open to debate. Is, for example, a catalogue of photographs representing an artists own 
opus to be included in this form? Does a book of photographs owned by an artist qualify for this 
title, or must the work come from the artists own hand; 

                                                                                                                                     
                                                                                                                                     if so, would a factual 
book illustrated photographically be eligible, or must photography as an art form take 
precedence in the publication? ̕ Sylvia Grace Borda, The Artists Photographic Book: 
Towards a Definition
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վAtlasտ劆⩰儱 MoMA 溸ⸯ曭䕁❔▢劕⫙曭րAtlasցꄻ⠥雘
劕ր㷶㴔ց溸䟩䘽䭱溸儱㝕溸勔㲳▢儱骯䖊侓岖㐍⛻溸氘朮
⛰ Broodthaers 溸վAtlasտ䕞包鮐㹷㸈瞐⻄甦閣䍳❔澚ꌬ儱㐃ꪛ
Atlas 嚥䗽溸楉真
ⸯ⩰ Atlas 溸䟩聋䥧霃儱窣鎥ⷨ⯝窣耙Broodthaers 溸վAtlasտⷺ
儱䔻㸰溸ꪛ勔侒翞㐃筥卆筥漴鎮╒┻氠ꄠ僻㗛葷✑掿剹溸㜾呻
㐃♒溸վAtlasտ鎮⺪♧澚⯒♒㝕ꓪ侅겑ⵍ槊⾕ⷂ槊┯⻎㏔㵶溸
齢䏔⛰摿韣〘⠥㏔㵶ꌬ儱潸⻎溸㝕㸰齢䏔⪠ꌄ㗧묶䱖⮬做䑑
⯵儱♧㏔⻐䱖⮬ A to Z⫙♧꼽牢溸做䑑䱖䍈䨿♧ꄻ勔վAtlasտ屜
劕㐍㔔侓岖溸ゼ꾴䱖⮬꽄䍈▢┯⦒┞薯㐍㏨劕꿕⾕錻妝ⲇⵋ溸篚
圸♒儱ꄠꇅꪛ勔㝕㸰溸龞䳗紮齬✑掿ⱁ✑䘽脞溸做䑑❔⼱槁⾕
䳀⮃㸫偠րAtlasց嚥䗽溸沽ゼ
⺪ ♧ 㸫 攍 澚 溸 儱 Adam Broomberg ⾕ Oliver Chanarin ⢳ 溸վHoly 

Bibleտ▢儱氠槁䧯溸匯锟⢳首ꅑ龞䳗ꄻ鎮긖溸墮咀ꌬ儱⻔⡡俌棚
皒⮃曭獘 AMC BooksThe Archive of Modern Conflict鞬ꫛAMC

侅趵䔻㝂⾕䨡暾捈곔䚒䘲⚍㲳潸ꬨ溸婾⺮㏨⦒ꄻ勔剹儱氮 AMC

⾕ MACK ⻉✑⮃曭溸ꄻ⪣⛻跖銋㵶⯈氠ꄻ◳䔕⦒潳䱺묲魂㐃蝡倁娇
㴼勔溸臋籮鎮⻎兎沃紎埊獐臋籮鎮ⸯ劕溸倁㲼⺝㲳馫☭ꓨ偈ꫛ饿
倁㲼⾕䔕⦒┞做긖閑脢劋ꓨ偈鐁饿臋籮⪠㵽┞做긖▢馫䔕⦒⾕臋
籮倁㲼✑㸫霁ꄻ◳ꫛ饿ꇅ骯䖊臋籮儱┞甦侬鯝侬鯝䨡暾
䚒䘲⚍㲳呦晧䙎⯂饘꾴瞐瞐捈곔⾕妝ⲇ侓岖
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In the March 1964 issue of Artforum, Ed Ruscha took out an advertisement for his new self-
published book, Twentysix Gasoline Stations. Ruscha has done some design work for the magazine, 
and took his payment for those services in the form of this ad. It featured an image of the books 
front cover, with the caption: REJECTED Oct. 2, 1963 by the Library of Congress, Washington 
25, D.C. Ruscha had sent the book to the library of record for all publications originating in the 
United States, and instead of adding it to its collection, the library had returned it to him. It looked 
like a book and was bound like a book, but there must have been something about its content or 
structure that caused a librarian to send it back. Perhaps it was its lack of identifiable publisher, or 
the opaqueness of its intent in regards to photographic imagery and sequencing, but Twentysix 

Gasoline Stations was officially categorized as a non-book. ̕ David Senior, New Old Media
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⺞㜾儱⯂䱳阨痀ꪨ⾕兎ꪨ溸✑岻㏔跖銋㵶 Daniel Buren♒㐃
1960 䌑⾕⪼♒⪣⛻跖銋㵶篂䧯跖銋㏬둑㵌甭ꄻ齟㲳⺢氠ꄻ䌤甦做䑑
⢳繞沃Buren ꈹ亜摿韣⢳☴묉⺢氠ր8.7 ⪬ցꅾ鉿ⱁ✑蔸♂♒
♇䔻㕙䭧氠ꄻ埞溸ⱁ✑做岻ꄻ勔վ䭱♦銩տRepertoire儱氮傽勔
溸ⵍ▟䈤沖♣跖銋╚䖦CCA偠 1998 䌑⮃曭溸跖銋㵶剹禷㐃ꄻ
勔剹鎮♒ꄠꇅ沃긖溸ⰽ┯⻎包鮐溸河⻉⾕ꡙ㸚痀ꪨ⾕篚圸溸
꜔翞瞐做岻馫閑脢㐃┞ꉭ脌剹溸ꇅ┞ꉭ둑劋剹禷溸痀ꪨ䠌剹
╚嬓┞⠥皺硾溸茹簁溼ꄠꇅ唅筅笢簣溸瓌翞⺅♣蕞河Ⲏ❔⼱槁▢
䔻僻牟㎈䥧 Buren 溸䌐긖繞沃嚥䗽

2020-07-16
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ր鱪㺥ꪛ瞭氻ց掿 2015 䌑溭鱏溸㷞덴䈰✑䌐蕇蔻ⲇ偠跖倁㸢咀硆槏瞭㺥㕃鉿倁ⵋ魗
氘龞饖ꪛ溭悺沃蕞跖銋煝疶潸ꬨ▇瞭雅紮齬⮃曭⾕偈ⱁ✑脢溸䳀佒䈰✑劁偠 2018
䌑蕞祕몰يم⪴⻎瞭ⱜ⺬ⵍ䉗皒耙녕㺥閊ր鴚㔔饿㷫跖銋╚溸㏨剹气䡤㳴ց
 
 facebook.com/hypercurator

鱪㺥ꪛ瞭氻                                                                                                                      

參겎㩹
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繞沃⾕呬㲳儱悺沃                              䧯皒劆⛾ꮺ䍳䖪꽆⪾⤭溸⪣⠥锣筷 ̕ 㜯潨䨽▇♃
ռ紎唅溸ضي⽱ˌ驟㼿峪姎蕞勾嶓螄ս
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韈⩰祕ㅠ♃箪蔦䉁劆⮵儱㐃☴묉㞔塎┬ꪛ㢾ր⢳剹ց⽒
䧰⪼㷞儱㎌掿ր澚悺沃ցꪛ㢾ր⢳剹ց䧰䕞㸰㹧ㄼ婜澚悺沃14 婷
蔦䉁⢳⻎☭霻㎌掿ꄻ埞ꪛ㢾㸫ⷨ⯝⾕紮齬溸霾餠ꄻ◳⪼㷞氌蔸剳
僃偠䧰㐃㳴ꯗ鎮⺇溸跖銋侷芎䧰㝕㳴儱䗽跖銋璇笢溸ⱁ✑篂⯒煝
疶䨿䩜ꪛ㢾䗽槏韣ꊙ兎䧰ꪛ㢾㐃䞰⺬挗⪼㷞┯罽㟳溸跖銋㵶脯
儱罽瞭㺥☭茥㝊䪻┯⻎溸跖銋㵶╢舀㐃┞鱏
沖兎⺬挗沖♣跖銋㏎䊬㐃鞽րⳛ悺뀹ց䧰閅䕒㟳⦒劕뭒偖皺⺅聋
❛㠂䧰⠰⺪茥劋颊匆┪갗儱ր鱪䩀䌐ց溸镅閅뀹呬⛰儱㐃傽勔䔻㝂
耙銋㝕㳴溸㳴气ꌬ儱氠ꊙ埞溸뀹呬ꊙ◳✑劋ꩾ䧯ꊙ埞⪼㷞儱劕蔦
䉁溸茹簁㟳⦒┯䥧霃氠րⳛ悺ց⹜呻厝♒
䧰㐃煝疶䨿兎溸韣倁儱ꬨ偠ր悺沃㺥溸靤岻ց㷫溸儱վ拫禟둛䩘տ溸
✑脢◪┪겋䔀♒㐃 2004-2014 䌑ꪨ㐃傽勔⢳◗┩姎㺥䧰㟳㞂溸儱
㐃㺥閊╚♒䘤묉⼱槁悺沃䘤묉┯馫㺥閊䧯掿悺沃溸ꮩ㻏㐃傽勔
悺沃㵶ꪛ溸㺥閊ꄾ䊬儱ⸯ畈㺥䧶⚕ⱜ㺥▢儱悺沃⮃曭キ噻嵛ⳛ溸
┞欏⛰◪┪겋䔀溸脯┯儱2004 䌑溸㺥閊վ拫禟둛䩘 FINALտ儱
沖兎♒䳀饘蕢ꀡ溸嵛ⳛ㐍뭒儱㐃վ拫禟둛䩘տ侚◜芼冎玘㞄䈢綶溸
┞䨿䏹啉둛╚吿㏣♒㐃侷㵎溸묶卆┪氠稼瞊沃◗拫禟둛䩘ⶥ㝙䕁溸
侚◜㐃ꊙ⠥㺥閊╚䪻沖兎⢷恃⪩䌑溸悺沃兎ꪨ䔯䕁䲀ꅾ◗ⶥ
㝙脯㐃掿劻┩㝙溸㺥閊篚匙䕁묶卆┪氠稼瞊ⴣⳖ⮃溸ր✑ց▢
㹧仙䱆◗겴播閑脢▢괜锣♕魁ꅾ⹜澚⛰⪼㷞俠⠥㺥閊做䑑㹧劕⯂
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                                                                                                              Publishing or publications as an 
umbrella term would include any form of circulating information, including books, zines, 
loose-leaf collections, flyers, e-books, blog posts, social media, and hybrids, as long as they are 
(or are meant to be) viewed or read by multiple audiences. ̕ Michalis Pichler, Publishing 
Publishing Manifestos
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偠⪼♒キ噻悺沃溸交✑㎌掿♒⪼㷞⺪♧ꈹ亜㐃匯☓䉗╚䖦⢳ⸯ畈㺥
䧶鬦鮄䐦⛞⽠ꉭキ脯┯儱㐃ꊙ埞⧟溸痀ꪨ㺥㴟ꉝ镫䩘䪻匯锟
仙䱆
䕁❔♒㹧溭㺥⮃♒溸㺥閊䓺䑑ˌ✘괜锣氠麃둑ꅾ⪜痀ꪨ䩜茥⺅䕒ꄻ⠥
悺沃溸⪠㵽氌蔸劕뭒⦒氠悺沃⹜圸䧯溸Ᵽ㖪䧰ꊙ兎⡁澚⯒◪┪겋
䔀溸咀❛兎㹧閅䕒䧰⠰┯茥䪻ր㪿♃ց镅掿槏䨿沖播㎌掿䧰⠰緶
儱肭䢎悺沃儱㐃筥┪⛰㠂卸悺沃곒ꪛ◗ր筥ց⽒
䕁❔沖䧰䱺闶⮃曭㏎兎溭槁⮃曭㏎▢䔻ㄼ婜氠ր瞭㺥ցꄻ⪣⠥㲼
겴播⾕镅閅跖銋鎮䨿㴼聋溸瞭㺥劕뭒┯⻎ꄻ▢馫䧰ꪛ㢾閅䕒ր紮齬ց
⾕ր瞭㺥ց㐃勔鮐┪㟳⦒劕ꓨ河潸⛣溸ꌄ⺢儱鼥둑┞甦儱㐃剹┪
┞甦儱㺥悎痀ꪨ蕢❛❔靿沖䧰ꈹ亜◗跖銋㵶籮氮瞭㺥圸䧯韣ꃏ
䧶煝疶溸䧯卸⪼㷞ꄻ▢⦒儱┞勔계霻溸紮齬㐃⢳溸◜䝡ꄻ◳◜䝡
溸⪴ꄾ뭒ꌬ儱䘤묉俠槏⮃┞⠥╭꾴⾕茹簁

2018䌑✘⾕祕몰يم㐃⺬ⵍ䉗皒耙銋녕瞭ⱜ溸㺥閊ր鴚㔔饿㷫跖銋╚
溸㏨剹气䡤㳴ց㐃瞭㺥韣ꃏ╚䳀⯒ꄻ⠥㺥閊溸呦䖦嚥䗽儱ր剹ց
⛰┯儱剹㺥脯儱㐃㷦镅ր跖銋㵶㠂✇澚䔷剹ցꄻ⠥饘꾴韈☑㐃
ꄻ⠥㺥閊鎮溸䘽脞
㹧⦒Ⱁ靿溸䧰閅䕒紮齬⾕瞭㺥儱⻎┞⠥嚥䗽ꌬ儱㸡緿㝂溸匯锟䓫
俠䧯⺞㜾┞甦侶◜溸ꉺ齬⪼╚溸┯⻎儱㐃痀ꪨ⾕筥勔鼥둑溸龞䳗
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劆劕⻐溸Ⱝ䔕㵶虲匕襬

                                                                                                                             Auguste Amant Constant 
                                                                                                                                Fidèle Edouart牟㷞儱氠
♒䨿額⛾┬溸Ⱝ⮋⾕筥㐃ⱁ✑虲匕襬潸沖偠Ⱝ筥㵶╚溸⭳陶Johnny Cashꄻ⛻蔦甭
ր묶䔕☭ց溸㜾㐍☭劁㷫ꇕրꄻ◳艓⦒溸耙㲾㐃偠㴋䨿⟜㲾溸媅묶虝氮婠篂䧯◗筥ց
⡡俌㏔㵶艓⦒跖䏀ꅾ鉿溸煝疶溭槁虲匕襬䨿❈氠溸筥儱籮ꇅ돠묶⾕册떣㛶趰瞐꾺値軹槏
ꇅⲎ⪜ꄻ甦趰虝剳茥䔓꿶⮃묶虝溸묶 ̕ Ian Sansomռ㴟耙溸麃䖦岖渶岻上筥蕞
Ⱝ筥ս

                                                                                                                             Etymologically, publishing 
means to make public, but the termˌartists bookˌmasks the cultural impact of projects open 
to intervention, reproduction, propagation, and expansion of the artistic domain towards culture 
by emphasizing the object rather than the process. ̕ Sylvie Boulanger, The Phenomenon of 
Micro-edition: A Silk Road
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In English,                                                             a publisher is someone who makes 
                                       something public. In my mother tongue, verlegen (to publish) is derived 
                                       from vorlegen, which means to advance money. Interesting, isn't it? ̕ 
Joachim Schmid, From My Skull
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                                                                                                                                                      BOOKS ] You 
can tell a book by its cover. The book occupies a functioning space within any context it finds 
itself in. CATALOGS ] The (a) catalog utilizes the format of the book as an alternative mise-en-
scene for the presentation of work otherwise confined within the context of gallery or museum. 
If it walks like a duck & talks like a duck it may as well be a duck. DESIGNED BOOKS ]
Participation in the design of a book is a participation in the format of the world at large. Books 
do furnish a room. ̕ Lawrence Weiner, BOOKS / CATALOGS / DESIGNED BOOKS
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Odder still is that today books are decidedly not inexpensive or an easy-to-distribute medium. 
Compared to the disembodied ether through which more and more of our information 
flows, books are expensive, limited in quantity, and very heavy to move. Of course, this may 
be precisely the point. As Walter Benjamin pointed out, it is only when a technology is 
threatened with                     obsolescence that its true artistic potential is finally released. 
̕ Gwen Allen, The Artist as Bookmaker

                                                                                                          The electric light is pure information. It 
is a  medium without a message, as it were, unless it is used to spell out some verbal ad or name. 
This fact, characteristic of all media, means that the content of any medium is always another 
medium. ̕ Bernhard Cella,  The Downfall of the Gutenberg Galaxy
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                                   屜劕괐ⲇ┞⮘ꌬ劋㝤⹜摿岻䯍㎈潸㸫㐍沖䨿劕镅舤꿕溸倁ⵋ鬙
氘ꌬ巇㝤溸兎⡁䧰⠰ꉝ⺪♧饿剹溮㝙⺪♧饿䧶儱兰┪뭒詈鈥昳饿◝ⶥ┿第儱⺮
┪睙┞⠥汧┬蔦䉁ꆽⳛ䔕⦒溸┿第┯⥾汧┬◗蔦䉁婾⺮溸ꆽⳛ䔕⦒▢⟜汧◗ꛉ┬❔
溸舉꼟  ┯ꇅ儱ꛉ㐃ꉝ┯㝛⟜걚溸鼥둑┪ ̕ Jean-Claude Carrièreռ屜劕嬡寏╽
鼥둑剳劸气凲媅溸匯锟ս

                                                                                                                                        ⚉✇偈璇䪫溸偈靤阌
ꌬ괜锣悺ꩾ溸䱺筋ꇅ䧰⠰溸菴㲳鱴儱錻⯽┞甦璇䪫靤阌呬䑑ⵋꄻ⠥ꇅ▢㹧鱴儱悺
ꩾ ̕ Jean-Claude Carrièreռ寏╽鼥둑劆凫兎ս

A book is a sequential collection of pages, loose leaf or bound, as it is circulating in multiple 
reproductions. But today, we are no longer only talking about books anymoreˌmore capacious 
than book, the term publication is better because it can encompass digital files, hybrid media, and 
forms we have yet to imagine. ̕ Michalis Pichler, Publishing Publishing Manifestos
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꼹◗悺沃溸侶◜埜䑑
䳗⺝霁靿傽勔溸悺沃儱掿◗ր剹勔ց溸埞㲳ꩾ⮃❔溸⛰儱㐃ր唅
悺ց溸❛㲳鎮㴋⪼㷞儱㎌掿鼥둑脯䓺䧯溸侶◜䓺䑑㠂卸┯儱㎌掿
䩘塎䧶䌐卆溸溭㺥悺沃溸呬䑑⾕篚圸┯劋劕ꄻ埞溸侊首ꇅ❔靿
⦒ր唅悺ցꄻ埞溸ր呬㲳柁ց锣䘤묉首㎈ր剹ց⽒䨿♧ր䩘塎ց
㸫偠뫖⩴떣您❔靿⺪茥┯儱ր㪿둑ց脯儱ր阠䛉ց
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1837//                          Rodolphe Töpffer publishes Histoire de M. Vieux Bois, a collection of 
caricatures  and drawn short stories, in Geneva. Today, his book is regarded as the first precursor 
of comics and graphic novels. ̕ Bernhard Cella, The Downfall of the Gutenberg Galaxy

疶皸☴묉儱悺沃溸呬㲳⽒ 悺沃呬㲳ꅾ⪜傽勔儱㐃                                  僻岖♧䕁♧㖦筥┪溸ㅠ
呬悺沃娵耙☭ꀡ溸悺沃계霻╚溸俪呬悺沃溸䓺䑑⥝ꅾ❔脯┞薯霾掿ꅛ纭㝂呬悺沃㝕蔻儱
㐃㝕婞儯⾕䌑♣♇儱ꄾꇅ埜⚑娵耙悺沃溸䓺䑑牟皒溸ꇅ❔▢㹧儱靿㐃婠▇⯽傽
勔┯劁劕ꇅꮺ㴼偠呬㲳ꄻ甦ꉭ呻僻冏溸沃긖鎮溸悺沃 ̕ 㜯潨䨽▇♃ռ傽勔悺沃溸杆䖊ս
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韈⩰祕ㅠ♃箪րMangasick 悺沃瑮⠢ց▢☑䕞ㄼ婜悺沃⯒尵㴼ꪛ䍕
溸ꇅ
䞰⢳ Mangasick 筚窖儱㎌掿䧰긋䊬斬䠂悺沃ꅾ⪜獘劋䕁氘气◗┞甦
劆箾䧰䕒掿ꄻ⚍䝡䠌⢳뭒☴묉溸銘ⳛ傽勔悺沃氘噻㐃 90 䌑♣❔⯒キ
噻埜䑑溸묚ꓭ劻脯 90 䌑♣╚劻⯒ 2000 䌑▇䕁ꪛ㢾㝕ꓪ錻脌饖䑜ꅾ
⺬挗ꊙ嫙兎劻䧯ꩾ溸㸰㳘劋澚⯒긋䊬㝂ꄻ꿕溸✑傽勔悺沃溸꿕
㒘✆⺬挗悺沃䉗㖪▟䧯◩♧┪䧰蔦䉁㹧儱㐃ꄻ埞溸欏㘷┬ꩾ㝕悺
沃㹧儱䧰⠰゜䩘⺪䕒溸㦑垠埜䑑
⛰䧰䕁❔溭槁ꊙ⠥䠂澚悺沃溸槁骯⺢儱鴋詈⮃曭獘⹜仾⺅悺沃溭㺥劆
묚ꓭ劻溸曪嫙脯ꇅ◗ꄻ묉╽㝕㵶㸫悺沃溸霾焒㟳⦒屜劕鴋詈䔯⯽
氌蔸⺬挗㐃悺沃倁ⵋ雅韣ꄻ㗋䌤▊儱괁ꄻ⚂◜鉠㞂䙓溸⺬挗☭ꄻ
묉ㄼ婜悺沃䠂澚悺沃溸☭㠂婠㝂⺪儱㝕㵶㟳⦒屜劕槏闋悺沃劕☴
묉⻄䑑⻄埞溸髳˘˘㹧㟳⦒䧰⠰䔻ㄼ婜┞⠥☭⺪儱䧰⠰⺪茥⺢ㄼ
婜ꄻ⠥☭䩤禟槊溸埞㲳곔ꇕ┯劋䞰焒ꇕꄻ⠥☭瀡閅溸埞㲳㆘
劆僃㹧儱㐃ꄻ甦䟩䗽溸덐❈┬徚⤭ꪛ Mangasick沖兎⾕⽠㏚溸劗䳀
ꇅꄻ䞰岻♒⠰䌤▊ꌬ┯㝛垠閑真

Mangasick剹䍕溸剹禷╭锣帏譔⺬挗⾕傽勔⪣㐍韈鞽鞽㸫偠⺬挗⾕
傽勔悺沃溭㺥倁ⵋ溸閑㷍
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                                                                                                                          㹐⪼㐃◝䨡㝤侵䕁㌼䀏溸䓺
Ⳳ┬嬡鱏⪼♒괜锣㝕ꓪ魗勔⾕☭䩜溸꽟㔔❔靿悺沃ꄻ⠥㵽儅巉鳉溸꽟㔔⪾⤭剳㝕溸⺪
茥䙎⺢锣劕ⱁ✑斬䝡勔❔⺢劕괐䔕䨥Ᵽ茥ꀡ⯒溸◜悺沃㹧긑┞⠥☭⫙劕筥⾕瞊
▢茥㝊銩槁⮃❔蕞耙㏔ꄻ埞魗勔겋⸦괐䔕괐镅銩悎噻☭䩜戀戀溸㏔㵶┯⻎㸫偠
傽勔ꄻ埞溸㸰㒘㏔㵶悺沃▢陶儱⫙ꈏ⻉┯ꇅ溸◗ ̕ 㜯潨䨽▇♃ռ悺沃緿囸▇顪ս
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傽勔槁㐃溸悺沃倁ⵋ⺪♧靿儱㐃◝䨡▇䕁溭㺥鱏❔溸㎌掿䨡暾▇䕁
溯䏹䔷蕢ր悺沃ց⾕ր㸰靿ց首䧯┞甦㝕㵶劆㵽儅䕒⯒溸㦑垠汷
皸┯⦒괐䔕䧶䨥Ᵽ괜锣┞⠥㏬갠⹜鏬✑䧶儱㊯包⾕侒儚陮⤭瞐瞐
䧯勔┞㴼儱嬡鼜둛悺沃⾕㸰靿儱⺢锣劕瞊⾕筥䔕ⷨ⮃❔㹧⺪♧
䨿♧㐃䨡䕁俠⠥獘劋鱏媅㎈气溸兎ꪨ뭒ꄻ甦⛾䧯勔溸ⱁ✑埜䑑㹧茥
晧溭䙎溭㺥脯䧯掿䊬宑倁ⵋ╚䔻ꓨ锣溸ꌄ
䨿♧㠂卸锣煝疶傽勔獘劋溭㺥悺沃篥㸫儱┯⺪悂䱆溸茹簁閑⺬
挗溸悺沃溭㺥˘˘霃䘤묉靿⽒㎌掿婾⺮勔麃溸ꬨ➵劕◳匯锟㟳⦒
㹧┯锶◗䧰ꄻ䌤䌑┞潳긋䊬䠌蕟ضي溸╭꾴儱䧱㌼兎⡁溸ⱁ✑脢⠰
⯒䍑茥⢳⯒☴묉䍳嬡做靿䧰⹜澚ր勑㴟䧯묚襬䧯ց㺥閊▢劋
䞰靿姼곔ꇕ♒ꄻ埞屜ꬨ➵㆘㎌掿㐃䧱㌼兎⡁䔻㝂匯锟劋錻㷦另
氌蔸րⱁ✑ցꄻ⚂◜䝡勔麃㹧首䕒劕뭒ⷩ걚䨿♧劕뭒⦒錻䬦周◗溸
䠌閅瞐⯒闋㌼▇䕁⪼㷞闋㌼⯒槁㐃▢䩜䌤䌑兎ꪨ䔻焝⺬悺⺪
茥瓬䕽劕뭒溭㺥⺪儱⯒90䌑♣▇䕁䠌閅錻䧯斀溸傽悺㝕黉簋庐屜
ꉝ儱锣靿槁㐃㐃䧰⠰菴嶯╚劆斀䛴溸ր悺沃ց溸⪿㒘㴟儱♧┞
甦㦑垠溸㥎䡤錻䑜ꅾ屜劕☴묉ր倁ⵋց鍅▢┯劋⦒儱姒魼跖銋
悺沃ꊙ埞⹜䒤鞬⪼╚溸䪫岻䧶ꪛⱁ䙎⺪茥㎌掿ꄻ埞䨿♧悺沃雅韣
屜劕溭㺥㝕㵶⺪茥㹧劋閅䕒澚ր悺沃ց㹧儱րꄻ埞ցゴꄻ甦䠌
閅ꉝ鉠䒤溸
ㄮ┯ꇅ㠂卸劕㐃ꬨ峜⺬挗悺沃溸☭ꌬ劋焒ꇕ潨⯽⺬挗悺沃牟㷞▢❔
⯒⺞┞峒偈溸䕰蕟劻㝕㵶ꌬ㐃⢳⻄蔦溸Ⲝⲇ┯ꇅ▢ꉝ儱劕┞◳鉠
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In the bookshop is a small                                    rowing boat that is occasionally used on the canal 
to interview artists about their books. In the bookshop are concrete shelves. It had already been 
a challenge to create a hospitable space for reading and discussion in a concrete room. I thought, 
Why struggle to make it warmer, lets make it colder. The concrete shelves create potentially 
perilous conditions for the books; they are auto-destructive like Asger Jorn and Guy Debords 
sandpaper-cover book Mémories. This is an artists bookshop after all, and there are risks, to 
run a space like this you have to live on the edge, you need a community to survive. ̕ Eleanor 
Vonne Brown, X Marks the Bökship
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ꬨꞇ溸橠洀嬡做靿雅韣溸뀹宯┞潳ꌬ屜ꀡ岻䐮皒鱏❔瞐瞐

劆ꪛ㢾㠂✇锺ⱜMangasickꄻꪨ悺沃剹䍕㸫偠痀ꪨ溸䞰⦒儱☴묉
⪼㷞劆僃䧰╒屜劕锣ꪛր剹䍕ցꄻ甦⪾둑溸䞰⦒汷皸㐃Ⱁ⮃獘劋溸
兎⡁锣넊嵛蔦䉁㹧䉂籮䔻㎧곔䧰▢屜劕㶡鎒溸芼冎䨿♧屜ꀡ岻
⹜䞰靿锣ⱁ噻ꉝャ溸ꄻ◳☘冘冘⻐雘
播脯ꄻ⠥䞰⦒嶠槁㐃䧰ꪛ㢾◗闋傽勔悺沃⺮▇䕁䧰杆⯂ㄼ䠂 60 ⯒
80 䌑♣ꄻ嫙兎劻溸劓⮜վٞ؝տ(GARO) 悺沃계霻㴋傛┬溸悺沃㵶
鴋⻄蔦銀气溸⻄甦䓺䑑溸跖銋ⱁ✑䧰⠰⺪♧靿㴋儱րGARO 笢ց
GARO 笢溸倁ⵋ錻⻄䑑⻄埞溸䍕㵶⥝䪩⟜㲾┬❔嬡做靿㐃叅ꪨㅛ
蟭䍕鎮⺪茥㹧⺢侒 GARO 笢溸悺沃䧶儱叅⺜剹䍕⺪茥杆⯂侅겑ꊙ兎
劻溸悺沃❔鬦み氌蔸ꅛꟃ◝䩘剹䍕▢茥澚⯒杆⯂䪻ꊙ◳剹侒䧯┞ⶤ
䧶儱鮄棚皒⮜朮溸棚皒剹䍕▢劋劕䟩餠㐍伆侒 GARO 笢悺沃ꉝ劕◳
跖䏀儱杆⯂⢳ꄻ⠥兎劻溸悺沃䧶潸ꬨ跖銋溸㺥閊
䧰⹜ꄻ◳㐍做㷞갿澚⯒䕁㹧庀庀詈ꃠ閅䕒䔻䠌ⳛ汷皸槁㐃⢳ꄻ◳
◜䝡溸☭⺪茥ꌬ 5060 婷◗⛰儱ꊙ⠥兎劻溸匯锟㠂卸劕痀ꪨ杆⯂⹜
⟜汧⦒沖䌑溸䧰ꊙ埞 20 䌤婷脯┻儱㜾㏔☭㹧⺪♧趦氮ꄻ◳痀ꪨ⹜
ꓨ忁♒⠰䞰锣⟜㲾溸倁ⵋ窣玘氌蔸劕⺪茥澚⯒ⸯ畈䧶儱煝疶剹禷
䧰沖兎㸫偠րⸯ❔劕痀ꪨꄻ⚂◜䝡ꄻ묉ꓨ锣ゴց劕䔻䒤揓溸嚥䗽脯
┻剹禷牟㷞劋괜锣痀ꪨ❔㺥獐겴播䧰劆僃◗闋ꄻ⠥꿕㒘溸悺沃兎
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When we decide to make a book, our first instinct was to turn the book into an exhibition space. 
Both of us work within the art world and tend to approach projects with a more physical sensibility 
first, thinking out how our work will sit within the context of a gallery or exhibition space. We 
wanted to approach the book as an exhibition space, as an object, and reexamine the structures of 
gboth its contents and its physical self. This meant that all sections of the book would need to be 

                        addressed. ̕ Jonn Herschend & Will Rogan, The Thing The Book
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▢⺢茥ㅠ筚㐃粷鴤┪䵏㸩㏨曪䪨脌饖䪨⯂☭⥝溸㏨曪溸曪嫙⺪
儱沖䧰澶溸⹜鬼⯒┞俠勔 GARO 悺沃계霻鴋ㅠ鉿勔溸兎⡁ꊙ甦ꓨꓪ
溸䠌閅儱㴟┯┞埞溸
䨿♧ꊙ兎⡁㹧閅䕒㠂卸锣⢳ꄻ⚂◜䝡篥㸫┯茥⺢儱㐃粷鴤┪颊颊
脯䉂脯儱锣劕┞⠥㐍做䪻ꄻ◳匯锟㺥獐⮃❔劆僃劋䞰ꪛ Mangasick

⺢儱䞰锣劕⠥㐍做⺪♧侒 GARO 笢溸✑馫☭㵶❔ꫛ饿⺞┞ꌄ溸
ⸯ㎌儱⺬挗䑜ꅾ溸╚倁悺沃鎮▢劕┞◳✑瓬䕽䪩锂ꊙ⠥兎劻溸
鴤紎䧰蔦䉁⹜璝剹䍕兎▢劋ꆲ⯒┯焒ꇕ〘◳悺沃杆⯂㟳澚䧶劕ضي
䕒蔦䉁玘ꀺ㋽溯蠘䨿♧㹧閅䕒⺪♧䪻㞂䙓溸悺沃겑╚㐃䧰溸痀ꪨ鎮
䕁❔ꪛ㢾劕ⱁ✑脢鴋䧰⠰舀繠澚茥┯茥䪻✑侒㐃䍕鎮鬦み䧰儱
ꊙ兎⡁䩜ꪛ㢾䱺闶⯒鼜⻎┿♣溸⺬挗ⱁ✑脢
㐃䧰⠰䍕睙┞⠥靿锣䭡❔㶑鮄溸儱┞⠥沃뀹嬡鼜沍虝溸㟗气䭡詈
賻賻溸ⸯⱁ悺沃❔㟨ꇅ䔯溭銩溸痀ꪨ儱⻎☭霻溸鬦み劋㖪䧰ꪛꄻ
ꪨ䍕▇䕁▢溭槁劕◳㐃ꊙ㗋꽟㔔溭㺥溸ⱁ✑脢⺪茥儱䞰⢳劕뭒杆媗
溸◜⛰▇⯽嬡鼜䪨┯⯒薍⺬❛㠂♒⠰⺪茥┯沃◝ⱁ脯儱沃ⸯⱁ
氌蔸儱剳㞂䙓溸悺沃㐃⻎☭霻ꊙ埞㝕溸劋㖪㹧劕뭒⦒┞恍㙺寊恍
⯒寊漡鎮긖✘周勔澚┯⮃㴋溸꾺虝劕 Mangasick ▇䕁ꄻ◳✑
㹧溸嵥⯒ꄻꉭ❔
⺞㜾㹧儱䧰㸫痀ꪨ溸䞰⦒ꄻ⚂◜䧰閅䕒ր㺥閊ց儱䧰䕞劆ꪛ㢾㹧鉠
㐃䟩溸䧰㐃傽勔䠌⺇⯒⾕悺沃潸ꬨ溸痀ꪨ鎮㺥閊㸫♒⠰❔靿儱䔻
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靤阌⺪♧氠┞䒠筥❔嬡仦䘽䞰儱婞긖脯舉꼟㐃芼긖屜劕☭⺪♧

㐃庿⹜婞긖溸⻎兎ꉝ茥⟜汧芼긖⻎埞溸㐃靤阌╚䧰⠰摿岻㸡䘽䞰╚溸靤꼟⹜ꯙ▢摿
岻㸡阌鞽╚溸䘽䞰䬂곒⮃ꄻ埞溸⮘ⰽ⺢劕䖦┯㐃摍兎䩜茥⢳⯒篚卸┯儱ꅾ⪜筚窖溸䖦槏
㳴㺾긖㹧儱筚窖溸꼟笢㳴 ̕ Ferdinand de Saussureվ册ꄾ靤阌㳴侷տ
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䌐⭡䌐䊬溸┞⚂◜ꄻ▢馫䧰䔻銘亠㎌掿⾕⺬挗册ꇂ䞰⦒溸ր㺥閊ց
澶溸㝛┯⻎◗㹧砰儱㐃┞ꪨ䔻㸰溸剹䍕▢⺪茥劋杆⯂徚⤭⠥曨긖
㹧㺥獐䔻䌑鼹ⱁ✑脢溸䌤⚂✑⺪儱沖✘⯒ꊙ剹䍕澚⯒✑⾕䍕勔
麃溸兎⡁㹧劋焒ꇕ剹䍕掿☴묉劋ꈹ亜ꄻ⠥ⱁ✑脢❔㺥閊䧶儱ⱁ✑
脢掿☴묉锣㐃ꄻ⠥痀ꪨ㺥閊⺢锣⹜澚㺥獐✑鴋ꄻꪨ䍕勔麃✘蔦
播脯播㹧劋焒ꇕ掿☴묉◗ꊙ⠥䠌閅긋䊬㟳
䧰㹧儱䔻ㄼ婜劕ր㺥閊ցꄻ⚂◜䝡▢溭槁⯒趦氮㺥閊❔魂ꂁ✑脢蕞
✑儱劆㟳溸㐃叅⠥ㄼ婜溸痀ꪨ鎮澚锶蔦䉁ㄼ婜溸✑剳儱긋䊬
ꓨ锣溸籮덴㹐⪼㸫偠㸰濨溸ⱁ✑脢❔靿䔻㝂ꌬ儱㐃粷鴤┪㕇넊蔦
䉁溸舉ꓪ饿脢溸霾焒㹧儱⺪♧㐃粷鴤┪㲾⯒ꄻ◳ⱁ✑脢溸㏨䧶儱
follow 獘聁㪿둑⺪儱沖劕┞㝙⺪♧㐃蔦䉁濤⯽澚⯒ꄻ⛻ⱁ✑脢溸ⸯ
畈㐃┪긖澚⯒劕꾺値溸瞊闶ꄻ⛻ⱁ✑脢㹧劋首䧯┞⠥澶婞溸皒
둑溸☭ⷬ➬ⱁ✑脢䔻䌑鼹⺪茥ꉝ儱⻐┯锶籮⥝⛰儱✘⠰⪣⠥☭
▇ꪨ溸☆嵥㹧劋䔻䒤揓䧰澶溸閅䕒ꊙ劕뭒⦒㐃舤垠㏬銩悎溸䠌閅

ր㺥閊ց▢儱Mangasickꓨ锣溸┞ꌄ韈☑㠂✇圸䘽㺥獐ր悺沃ց
溸做䑑悺沃㐃筥勔剹╚溸ꫛ饿♧㐃㺥㖪痀ꪨ鎮溸ꫛ饿⺪茥
氘气溸┯⻎䠌閅
䧰⠰儱嬓⠥劓劋劕┞墮㺥閊㎌掿㺥㖪痀ꪨ㹧㐃剹䍕⯽긖䧰⠰┯⺪
茥⚪䛉⪣┩⠥瑃䬴氌蔸剳ꩾ溸兎ꪨ❔⛳㺥㠂卸屜劕㺥閊溸霁㵊☭
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                                                                                                                                            The art that I am 
interested in can be communicated with books and catalogues. 
[] 
It becomes primary information, while the reproduction of conventional art in books and 
catalogues is necessarily secondary information. 
[] 
When information is primary, the catalogue can become the exhibition and the catalogue 
auxiliary to it. ̕ Seth Siegelaub, in interview with Ursula Meyer
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┞鵕ꅾ❔溸睙┞ⷨ骯㹧儱րꄻ鎮☴묉ꌬ屜劕ց真
ꪛ㢾ꀡ㺥閊▇䕁▢溭槁┯⻎溸ⱁ✑脢⺪茥劋䊩❔┯⻎溸㵊聁❛㠂劆
僃䧰⠰ꀡ睙┞⠥砰儱婞䑑溸㺥閊㹧儱⽠❹沖兎㹧❔◗䔻㝂姎倁ⵋ㏎
溸䕁❔ꀡ늄秢澶㝛ꋞ溸㺥閊㎌掿♒儱棲㞂耙㳴沖╚䔻ꓨ锣溸悺沃✑
脢겴播 Mangasick 䕞劆ꪛ㢾㹧劕䑜ꅾ♒溸✑⺪儱⪼㷞⺬挗䔻㝂♒
溸䠂㟳脢周勔┯焒ꇕ䧰⠰溸㲾㐃潳⯒ꀡ㺥閊▇䕁ꄻ◳☭❔ꄻ鎮澚㺥
䩜溭槁ⸯ❔劕ꄻ묉┞ꪨ剹䍕䧰閅䕒㺥閊㸫痀ꪨ❔靿儱⠥鉠ꓨ锣溸㵌⥝
做䑑⛰㠂卸儱掿◗㵌⥝脯ꀡ┞◳劕⻐✑脢溸㺥閊ⷺ㴟┯儱䧰溸
勔䟩䨿♧䕁❔㹧悎ⵋ䧯䧰⠰❔瞭ⱜ鴋ꉑ韈ⱁ✑脢溸䓺䑑
䧰閅䕒րꫛ饿ց鴋⪼♒꿕㒘❛㠂銩悎跖銋꼟垠괐䔕Ᵽ㖪瞐瞐
儱㴟┯⻎溸❛㠂㐃耙銋녕鎮㝕㵶⺪♧┞鱏澚⻎┞䒠繞沃⛰儱
㐃悺沃⾕倁㳴鎮脌ꪛ剹勔㹧儱⺢⺪♧蔦䉁┞⠥☭澚
♧饿脢澚⯒┞勔悺沃剹溸䝡岞❔靿㠂卸ꊙ勔悺沃溸⪠㵽㴟ꉝ屜劕
㐃⚉✇㐍做溭銩ꇅꊙ剹禷勔麃㹧瞐偠儱ր睙┞㺥㖪ց⺪儱㸫偠悺
沃㵶䧶儱㸫跖銋繞沃❔靿剹禷脯儱ր睙◝㺥㖪ց儱睙┞㺥㖪ⸯ
畈ⸯ✑溸⫙第ꛉ锣䞰霃㠂✇䪻睙┞㺥㖪溸宯宣⭚緑㐃剹勔┪긖
䨿♧ꓹ㸫悺沃剹溸㺥閊䉂籮儱睙┩㺥㖪◗䧰⠥☭儱霾掿ꯙ긋剹
禷勔麃劕⺞㜾溸杆媗⢳岻❛㠂劕杆⯂溸ꪛꬨ䧶儱氠杆媗筥䒠⾕岓
㙺⼱槁┯┞埞杆䙎鎥䊷溸䘽脞瞐瞐˘˘ꄻ◳算硾㐃ր剹禷ց溸㺥閊
┪䧶陶䔻⡽䕒詈㙺⛰┯锶䕒⾕ⱁ✑脢溸✑勔麃劕䔻潳䱺溸ꬨ舀
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The sequence of pages may provide yet another context. ̕ Erikvan der Weijde, 
                                        4478ZINE publishing manifesto

While leafing through the                           pages (to make a comparison with film editing) 
a movement between the images occurred which was, in contrast to a film, determined by 
the reader. It was possible to individually interrupt the process of seeing, to take it up again 
elsewhere in the book, begin it from the start of the book or its end it was possible to relate 
everything to everything and to establish new connections. ̕ Hanne Bergius, Die neue visuelle 
Realität: Das Fotobuch der 20er Jahre

勔❔呬㲳儱掿
                 ꮺ㴼沃溸ꉭ汔脯陮溸呻ꄻ┞뭒┪㴋⾕繞沃溸沃䉘┞埞儱閑㷍㵊둑溸╭둑☭
                 掿◗氠沃溸䓺䑑⫙槁㵊둑脯陮溸呻厝㸡ꄻ┞呻厝㠂攍潸塎ꅛ纭䬚攍䧶괐䔕┞埞岜兎
ꪨ䱺纭鱏❔ⷬ䧯掿ꅛ纭溸㝂呬悺沃눢⩰㸡閑㷍⯒溸㵊둑沃䧯沃╒呻鱏❔⫙㸡⪼岜兎ꪨ
ꄻ⠥䬂骯㹷䍳ⰽ䱖⮬播䕁㸡靤阌ꄻ┞舉꼟┿汔嫙侒⪜霁呻㸡㏨沃兎ꪨ⾕靤阌✑掿
㺾姎◧┯潸⻎溸匯锟䨗播ꪛ脞䢫⻄蔦呻㟳➬ⱁꅑ⮃悺沃ꄻ甦銩槁䓺䑑 ̕ 㜯潨䨽▇♃
ռ傽勔悺沃溸杆䖊ս
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蔸偠悺沃⺪♧䘤묉㺥Mangasick ꀡꇅ劆䱺ꂁ悺沃ⸯ畈㺥溸儱⺜㺒⪁╪
溸վ蠵卹Ӽ⩱⟺垠ꌄտ沖兎⮃⺬曭䧰⠰▢┞鱏ꀡ♒溸悺沃ⸯ畈㺥
韈♒ꈹ蔦䉁杆⯂ㄼ婜溸碌皺䧶䧰⠰䮅ꈹㄼ婜溸꼽俪播䕁㝕嚥┩ⶥ
䌤䒠┞㲼䱖ꪛ馫㝕㵶潳䱺⹜ꫛ饿ⸯ畈勔麃溸繞沃柁䡤
㎌掿沖悺沃溸ⸯ畈錻ⷨ䧯剹溸兎⡁鎮긖劕䔻㝂계鮐劋┯锶嬡做靿
悺沃㵶㐃蠘畈䧶儱㐃粷뭒筥┪氠趰虝ꖹ瞊䲿繞溸浂鴏悺沃ⸯ畈溸ꉭ
ꉭ⺪茥劕◳悺沃㵶걖䩘阿┬瞊阿㗧묶溸兎⡁儱氠㙺瞊䧶鈥瞊ꉝ儱⪼
♒包鮐❔㗧魂粷뭒㐃ⸯ畈┪긖劋氘气┞뭒뭒⦒鮭櫐櫐曪ⳛ沃溸皒둑
䔕䠌˘˘ꄻ◳ꌬ儱澚悺沃ⸯ畈䩜茥둑劋⯒溸垠ضي沖播▢儱䩘繞✑
棚劕溸꼰⽱
䨿♧靿㠂卸劕☴묉⪼♒杆媗溸㺥獐䩘岻䧰⪼㷞槁㐃ꉝ儱劕뭒䞰⦒┯
⯒㎌掿䧰閅䕒㸢䖦澚悺沃ⸯ畈㹧䔻㟳◗⛰㠂卸▇䕁劕塎劋㐃嬡鼜
㝕㒘溸痀ꪨ瞭悺沃㺥閊䧰⺪茥劋䉤劵䪻圸㏨杆⯂劕䟩䘽溸ㅠ┞呬䭡
⮃❔侒㝕㎌掿㐃悺沃鎮✑掿ꡙ溸┞呬嬓⠥ㅠ呬溸⯽䕁ꌬ儱劕ꬨ
舀溸⛰㠂卸儱ㅠ棚䭡┞呬⮃❔澚㴋⺪茥㹧劋首䧯┞䒠䔻啦溸沃✑
ꄻ⚂◜䝡▢恥劕ضي溸▢⺪茥儱ꈏ⻉俪⛻悺沃溸┞甦㺥閊做䑑

韈☑䌤墮㐃Mangasick⢳ꇅ溸㺥閊▢鞽鞽㏨⦒㺥槁䓺䑑溸⺪茥䙎
䧰⠰▇⯽ꀡ◗ⸯ氭ⶨ瑾溸㺥㟨儱㝕ꮄ☭䔻劕⻐溸䳃沃㵶僃劻▢
劕沃䔻㞂䙓溸悺沃䨿♧䠌閅⯒䧰⠰溸宯儱⪴ꄾ溸真㟨✑溸杆



207206

- p. 133

207206

ꄻ◳㝕㒘⪬⪴㏨剹녕馫䧰ⷨ骯劆庀⯤溸┞⻔ꌬ儱ꊙ甦⻌ꣀ䓺溸粎虝㸰旡㴋劋沃⮃┞⠥⩱
㏎ⸯ⩰溸㐍做侒詈┞勔剹✘劕✘蔦䉁溸剹脯┻錻┿┪䨿劕溸剹㏚繃詈✘⻎兎亍劕
溸儱算硾⾕俠둑婞儱ꄻ甦杆鮐馫䧰ꉎꪛꄻ◳槁♣⬍⬙ⶡ⻐溸㏨剹녕㎌掿㐃ꄻ甦               
                       㐍做䧰⠰⫙▢澚                            ┯⯒剹◗䧰⠰䉂籮㴟ꈿ䗈㏨剹녕ꄻ甦㐍做
▢⺪♧儱耙몰溸 ̕ Jean-Claude Carrièreռ臋㚰┪溸剹⾕ր㐍梘ց鎮溸剹ս

                             悺沃╚紎唅溸ⲇ䍳潸◧ꬨ➵劋簋饿脢汧┬┞甦ⷨ骯㝕㵶ꫛ饿悺沃溸兎
⡁⺪茥┯劋䟩餠⯒ꄻ◳⛰㷞갿┪㐃愖䟩餠╚悺沃紎唅溸鮐䠌✑掿┞甦⟥䛉劋錻饿脢
澶⮘㐍䠌⺇⯒˘❈悺沃侚◜䧯掿叅⛻悺沃㵶▇ր✑ց溸ⸯ㎌▇┞㐃偠繞沃紎唅溸
鮐䠌 ̕ 㜯潨䨽▇♃ռ銩䝡⾕紎唅ս

㏨剹녕鎮溸宯宣㸫偠ⱁꅑꄻ甦⟜饨溸䠌閅▢劕鬚椀篚圸劆㟳儱⺜脛溸䳗⺝霁靿劆㟳
儱勏꾁⢳溸壤旡儱䧰⠰㐃㏔㵶㏨剹녕澚⯒溸ꊙ⠥埞㲳粎虝溸启㲳虝⾕粎虝劋ⱁꅑ
⮃ꄻ甦杆⯂溸宯宣㝂⡡㝂㏨剹녕篥㸫儱槁♣溸脯┻㐃ꄻ꿕䐮碏沖╚砰儱䧯ⲍ溸
⛰儱㴋㐃易ꅑ⟜饨溸䠌閅做긖嬡┯┪膇떣㝕㳴溸偅杆卲第䗽㏨剹녕Sterling Memorial 
Library ⚑【䖎䑑溸䐟㕔ꉝ劕侒㐃┯⻎埀㺾溸ⶥ▟┿第咉嗈奎夎䧰ꉝ阿䕒䧰㹧儱
㐃膇떣溸偅杆卲㏨剹녕㷫匯锟溸兎⡁劕◗վ楌檕溸⻐㲼տ溸㏨剹녕顇嫥咀溸䞰岻兰┪
㐃㏨剹녕溸埀┪䈰✑䧰劕┞甦䠌閅㹧儱☴묉ꌬ劕⺪茥溭气㐃䧰麃┪ꊙ鎮屜劕괐唨
⺪♧ꄾ⯒ꄻ⠥埀䨿♧┞傿㐃剹咉⯽㑀┬✘劋閅䕒┯⺪茥劋劕☭❔侬✘◗☭⠰劋㐃
顇嫥咀溭气䌤㝙▇䕁㐃叅⠥剹厝┬做溭槁✘溸㺖둑趵㐃ꊙ鎮ꄻ甦ꮑ饨溸䠌閅▢㏚繃
詈第䗽녕⾕㚎㙙 ̕ Umberto Ecoռ臋㚰┪溸剹⾕ր㐍梘ց鎮溸剹ս
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虝儱沃╚溸㟗气ꌬ劋颊┞⺝鱪筨摿俢鱪㸵㟗嬛溸霁❛㠂ր┯
硆✘⫙䘤埞䮅⯂☭溸嬱洡✘溸⧜⡽ꌬ┯劋劕䨿侊首ցꄻ꿕ꊙ兎㐃
㺥閊䓺䑑┪㹧劕䞰䘤묉埞⺪♧䪻ꄻ埞溸┞⺝霁䔓꿶⮃❔䕁❔⾕ⱁ✑
脢阨韣溸篚卸儱䪻傽倁鴋╚倁溸脌饖潳䱺ⷨ㐃㸫霁呻┪馫㴋恫嶠
㐃㺥㖪鎮㷞갿┪꯴⮬鱏❔⺪茥㎌掿旡⩱劕뭒僽凊Ⲏ┪ⸯ氭ⶨ瑾䔻
䠂氠䒤揓溸乎虝䨿♧俠⠥㺥㖪㹧首䕒鱪筨粷耙㺥溸㎌掿ꊙ◳㸫霁
呻䔻ꈏ⻉䭡❔䬚攍▢牟㷞ꊙ⠥㺥䥧霃儱䧰⠰睙┞姎ꀡ⯒澶溸劕䔻
㝂㟗气㐃㺥㖪䬚攍溸㺥播䕁⺪茥㎌掿ꊙ◳㟗气䬚攍┪⥝▇䕁劕
剳㝂㟨⠰溸劗鳷❔澚㹧首䧯┞⠥䔻㝂☭❔澚溸㺥ꊙ兎⡁㹧閅䕒
ꄻ⚂◜䝡㟳⦒ꉝ恥⹋㵮溸˘˘▢儱鉠┯┞埞溸籮덴ュ
⺞㜾㹧儱冝嶯溸㺥閊冝嶯⾕ Son Ni ┞潳儱䧰긋䊬娇✦⛰⻎兎劕┞
뭒㵮䘱溸ⱁ✑脢㎌掿閅䕒♒⠰澶溸㟳⹋㵮㐃䧰⠰ꄻꉭ㺥閊兎♒
⠰㐃㺥㖪皒◗┣⪩曪㝕溸勏卆播䕁氠䔻賻溸묆䉘䪻勏卆縃鱏❔
䪻冝嶯溸ⸯ畈묲㐃┪긖┪긖⫙䩽┞⠥䔻㝕溸㛇⩴ⲇ卆ꊙ⠥侞卸㹧
儱䔻㟳㎌掿┞⠥卆㲳㹧儱┞⠥✑✘⺪♧䔻㴟俠溸ꫛ饿ꊙ┞긖
䉘縃㐃ꊙ┪긖劕┞뭒뭒沃䉘溸鮐䠌┞⮘ꌬ긋䊬㴟耙播䕁劆露䒠
溸儱㎌掿冝嶯溸ꊙ⚂✑儱վ㏨剹녕տ笢⮬儱沃┞䍵㏨剹녕鎮긖
溭气溸◜鎮긖劕┞⠥焝碌儱閣虝ꅾ⪜◗㐍┬溸㶕㵎冝嶯⾕ Son Ni

㹧靿锣㐃㺥㖪갳⮃┞⠥㸰䨽ꪨꊙ兎䧰舤⯒澶溸儱⥬濤˘˘⛳㺥兎ꪨ
⺢劕⪣㝙姼真䕁❔㹧䪻㺥㖪鎮劕┞㗋Ⱁ㟳⮁ꅾ⹜溸㐍做갳⮃❔⢳
㸰䨽ꪨ▇䕁汧簋䧰⢳㸰⠢䍽┯⢳溸霁┯焒ꇕ俠⠥⢳⮃❔㹧澶溸



209208 209208

悺沃溸㏨沃呬㲳倁㲼ꌬ儱睌輏脯㸫偠                                             ⪼╚籮ꇅ◝姎䙎䧶┩
姎䙎䬂骯ⵋꇅ⺪♧✑掿棚皒睌輏溭䳼✑氠溸䧰氠┞⠥偈ꅑ溸雘ր䓺ㅷց❔甭⽿㴋⠰
㎌掿紎唅溸䓺柁ㅷ獐詈叅甦聋 ̕ 㜯潨䨽▇♃ռ銩槁溸圸䧯ս

                           Poems are songs, the poets repeat. But they dont sing them. They write them. 
Poetry is to be said aloud, they repeat. But they dont say it aloud. They publish it. The fact is, 
that poetry, as it occurs normally, is written and printed, not sung and spoken, poetry. And with 
this, poetry has lost nothing. ̕ Ulises Carrión, The New Art of Making Books

Books existed originally as containers of 
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閅䕒㝛㴟耙◗˘˘▢劋閅䕒䔻✦劚♒⠰ꄻ甦ⱁ✑脢溸⠥䙎劕뭒⦒㐃
ꇅ╚錻䰛⪜♒⠰ⱁ✑䠌溸悷廕▇╚掿◗㴟䧯蔦䉁䖦鎮溸䞰⦒摿
䨿┯氠⪼嚍
⺞㜾⾕㺥槁䓺䑑勔麃摿ꬨ⛰▢儱䧰⠰䍕䔻⪾劕♣銩䙎溸⻉✑✑脢㹧
儱둛㠚⾕㟨溸վ粎▇娬տ둛㠚儱┞⛻䔻䌑鼹溸✑脢㟨㝕嚥㝕┞兎
㹧䭡㟨溸蔦魁⮃曭❔䧰ꄻꉭ◗剳僃♧⯽㟨儱沃◝ⱁ儱㟨㐃䍕鎮澚
⯒䔻㝂 zine ⾕ⸯⱁ溸✑㹧ꪛ㢾沃蔦䉁溸匯锟㟨沖兎䭡❔溸睙
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               (literary) texts. But books, seen as autonomous realities, can contain any (written) 
language, not only literary language, or even any other system of signs. ̕ Ulises Carrión, 
The New Art of Making Books
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 Pictures                                        tell storiesˌdifferently to everyone. ̕ Ursula Birkner (eds.),
 From Upheavals and New Beginnings: Reports from the Photobook Workshops
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                                                                                                                 The digital age has accelerated and 
subverted the processes of producing, sharing, and consuming photographies to such an extent 
that it is now abundantly clear that the institutional conventions of exhibiting photographs need 
to be reconsidered, redefined, and re-engineered. ̕ Anna-Kaisa Rastenberger & Iris Sikking, 
Why Exhibit?

The crisis in publishing is the collapse of the book as a commodity, as a nexus for shopping.                   

                                                                                      ̕ Matthew Stadler, The Ends of the Book. 
Reading, Economies, and Publics
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                                                                     A book is never simply a remarkable object. Like every 
other technology, it is invariably the product of human agency in complex and highly volatile 
contexts. ̕ D.F. Makenzie, Bibliography and the Sociology of Texts

                                                                                                                                    耙몰溸剹䍕ր劕硾⯜
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剹⾕ր㐍梘ց鎮溸剹ս
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                                                                                                                                            The bookshop 
a set up shop.
It is like a bookshop but not.
It is a library, which is also a theater.
A context for conversations, 
about writing and publishing.
The bookshop is not a fixed space. 
It is constantly changing.
The bookshop is a discursive space.
The bookshop is a space for interaction.
Each new book adds an extra voice to the discussion; 
each new event changes the configuration of the space.
The bookshop is a place for distribution.
The books here are for sale.
̕ Eleanor Vonne Brown, X Marks the Bökship
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嬓┞姎ꫛ饿沖播ꌬ劋⟵侊ꄻ勔剹                                                                       㹧㠂⻎䧰⠰䨿籮婾溸
┞⮘◜⚂┞勔⢕㝕溸剹寏ꇸꌬ劋嵛詈㴋劋⾕䧰⠰┞鱏䧯ꩾ首脛ⷺ寏ꇸ┯劋媅⹜
⢕㝕溸剹⺇⯒兎ꪨ溸怂넊⟵侊屜䟩䘽溸剹⯵䕞婾⺮溸ꉭ索怒訓巇俇摿鷴 
̕ Jean-Claude Carrièreռ긋馫䧰⠰澚锶┯⺪溸剹ս

The twentieth century is marked by the rises of                     mass media, not just photographic 
publicationsˌbooks, magazines, and newspapersˌbut radio, cinema, and television and now, at 
the end of the century, the Internet. Throughout, photography remained primarily an illustrative 
medium. Nevertheless, there was also a gradual shift, whereby ambitious photographers regarded 
their vocation not so much as a craft, as illustration, but as a means of self-expression. The book 
became an ideal vehicle for exploring this notion. Books were more prestigious than newspapers 
or magazines, and photographers, generally free from the decisions of picture editors, had much 
more artistic control in the small, specialized world of the book. ̕ Gerry Badger, Between the 
Novel and the Film: A Brief History of the Photobook
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               There is no one-way street from analog to digital; rather, there are transitions between 
the two, in both directions. Digital is the paradigm for content and quantity of information; 
analog is the paradigm for usability and interfacing. ̕ Alessandro Ludovico, Post-Digital 
Print: a Future Scenario
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                                                                                                                  ☴묉◜ꌬ劕⺪茥溭气♧䕁剹
⺪茥⺢劋䑜┞㸰乬媅䗘溸⟥䕊♒⠰劋⹜ⷈ朮녕㏨剹녕恥鳉♒⠰㸫偠⺜朮溸㟳㞂 ̕ 
Umberto Ecoռꪛ㖪�剹┯劋媅ս

Ever since the publication of Henry Fox Talbots Pencil of Nature (1844-46) as a series of six 
fascicles,                                                                                                                                     the home of the 
photograph has been the book as much as the gallery wall. It could even be argued that the book 
is the first and proper home of the photographic image from which it moved out to take up 
residence in the fine art gallery and the modern museum in the early twentieth century ˌ just as 
the proper home of vernacular or private photography is the album or scrapbook. ̕ Patrizia Di 
Bello and Shamoon Zamir, The Photobook. From Talbot to Ruscha and Beyond

                                             If print increasingly becomes a valuable or collectible object, and 
digital publishing indeed continues to grow as expected, the two will nevertheless cross paths 
frequently, potentially generating new hybrid forms. Currently, the main constraint on the 
development of such hybrids is the publishing industrys focus on entertainment. ̕ 
Alessandro Ludovico, Post-Digital Print: a Future Scenario
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To mind the inside of a book is to entertain one's self with the forced product of another mans  
brain. Now I think a man of quality and breeding may be much amused with the natural sprouts 

                                                                                                                                   of his own.
                                                                                                                                   [...]
 I can read any thing which I call a book. There are things in that shape which I cannot allow for 
such. ̕ Charles Lamb, Detached Thoughts on Books and Reading
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We demand cultural spaces 

                                                                                                                                                 run by the people 
                                                                                                                                                 who use them. 
We create the space  to remix categories, experiment, and learn what we do not already know. ̕ 
Temporary Services and Kione Kochi, Half Letter Press and Our Reasons for Running it

A photobook is an autonomous art form, comparable with a                          piece of sculpture, 
a play, or a film. ̕ Ralph Prins, in conversation with Cas Oorthuys in 1969.
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1972//                                   Proclamation of the International Year of Books by the UN. 
The UN-initiative was promoted under the slogan Books for All and aimed at bridging the 
gap between developing and industrialized countries by supporting cheap access to books. ̕ 
Bernhard Cella, The Downfall of the Gutenberg Galaxy

                                        Libraries provide immaterial goods and media that would otherwise have 
to be purchased. When we try to reduce the book and its knowledge to an object-commodity, 
we forget that a book is actually brought to life by its readers and not by its sales figures. Its the 
readers engagement with the book that generates creative and critical thinking, which feeds 
back into a public domain. ̕ Eva Weinmayr, (A Library is a Space Where Marketable Goods 
Are Turned into Public Goods)

239238

何䔕劕긋䊬㸢噻溸ꌄ劋ꅛ篚⯒⢳跖銋䧶⢳煝疶溸☭⻎兎儱䔻册
耈溸㪿包⪾劕宑╭溸愖鮐⺪♧䑜㝕濨䧰⠰㹧閅䕒⺪♧⪣ꉭꌬꅾ
鉿⺪♧劚ⳡ㸢噻獘聁▢茥䔕꼹㝕濨䨿♧㐃魗徏ꏖ溸ꌄ䧰⠰
▢劋劕鞬俠❛㠂䕁❔溭槁劕◳镫㲳傊聁䧰⠰㹧劋⹜䪨┞◳㸰劗
劋ㄼ婜䧶儱㸢ꪎ掿㸰劗⢳溸何䔕剹▢劕⾕ր뭒㲼ց潸ꬨ溸何䔕剹
㹧儱䉤劵茥潍ꓪ恥鳉┞薯♧㜾饿脢溸괜寛
脯㐃䘽脞ր㝕濨ց溸ꌄ䧰⠰劋嬡鼜ꬨ峜ꉭ索溸獘劋㝕濨▢劋⾕
┞薯溸⪬皒㏨剹녕⢳ⶤ⯂❛㠂⺬ⵍ䉗溸⪬⪴㏨剹녕劋劕蔦䉁溸녕趵
杆虝䔻㝂⾕何䔕潸ꬨ溸趵剹儱詈ꓨ㐃䪫銋꿕⯂䧶儱⦒ⵍ䉗㏨卅㻘
녕溸何䔕剹儱♧娵耙㐍ⶤ掿╭˘˘⢳◗ꄻ◳鞬另▇䕁䧰⠰▢劋ꓨ
偈䘽脞蔦䉁溸㴼⛻❛㠂潨⯽䧰⠰ꓹ㸫匯ⷂ◸▢纭ꅾ┞◳뉉❔锟
◸偈Ⲏ㑗溸剹ꄻ埞溸㝂⩧䙎儱䔻ꓨ锣溸

Lightbox䕞 2015䌑䍑ꪛ㢾禵⤭2016䌑䧯皒╚ꪨ▢籮婾ꇅ䵳ꈶ
韈鞽鞽㸫偠ꄻ埞긋易⯈篂縩溸ր㏨剹㵎ց痀ꪨ溸锺ⱜ⾕䞰岻
㠂卸ր侷ց㹧儱劆㕈ꅾ溸ր㳴ցꊙ묉ր䧯皒痀ꪨց㝕嚥㹧儱劆㕈ꅾ
溸ր蕞ց⻳⪼㷞槁㐃 Lightbox 溸柁岞溭㺥嬡䧰劆⮵꽑䞰溸㟳╭
锣儱㎌掿劕ꮣ躗⩤☭䖎䙄♧⪼♒䌑鼹劗溸Ⲏ⪜♒⠰儱⾕䧰
劕㴟┯⻎气⾀籮덴▢㐃┯⻎气⾀柁䡤溸䌑鼹☭簋ꄻ⠥痀ꪨ䔻㝂
㸢噻鬚椀⾕䞰⦒䧰閅䕒ꄻ▢儱㐃긋易⯈篂縩鎮䔻ꓨ锣溸ꌄ



241240

- p. 113

241240

ISBN generally only fulfills the role of an identifier.   ̕ Bernhard Cella, 
                                                                                                                 Helping a Friend Out. On the 
                                                                                                                 origins of ISBN
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                                                                                                                                         In a society which 
is understood as being a network, everyone plays a role as everyone is an expert in his or her 
everyday life. ̕ Susanne Bosch, What Is It Made of ?: Experiences with Participation by 
Virtue of Art
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                                                                                                                                           In the old art the 
writer judges himself as being not responsible for the real book. He writes the text. The rest is 
done by the servants, the artisans, the workers, the others. 
[]
 In the new art the writer assumes the responsibility for the whole process. ̕ Ulises Carrión,
 The New Art of Making Books 

                                                                      The themes of the contemporary photobook are of course 
multifarious. There is as much an emphasis upon questioning the role and effect of photography 
in society as picture-making in the formal senseˌalthough the best bookmakers will make 
complex, multi-layered book doing both. Design and production have become important as 
bookmakers emphasise the allure of physical book object and its difference from the so-called 
e-book. ̕ Gerry Badger, Between the Novel and the Film: A Brief History of the Photobook
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Printed on paper,        
photographs lived and multiplied throughout the last century. Photobooks, catalogues, magazines, 
posters and old-fashioned postcards gave photographs a public dimension which extends well 
beyond the frontiers of the restricted world of art, into which a small part of photographic 
production has grudgingly been admitted, exhibited, collected, and studied like other canonized 
objects as works of art. At present, in the variety of presentations of photographic (or post-
photographic, if one prefers) work in the oceanic domains of the Internet, the situation remains 
much the same although, if possible, even more profuse. Photographs are now almost infinite and, 
at the same time, ownerless. ̕ Horacio Fernández, The Library is the Museum 
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The younger digital native generation has no compunction in irreverently

                                                              sampling, remixing and mashing up traditional and social 
                                                              media (as several adventurous small organizations, born out 
of the current financial crisis and the Occupy movement, have already demonstrated). Print 
is, unsurprisingly, an important component of this mashup, because of its acknowledged 
historical importance as well as its particular material characteristics. ̕ Alessandro Ludovico, 
Post-Digital Print: a Future Scenario
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                                                                                                                 I think their outlook was to try and 
have a new form of event that was a fair, a commercial as much as a social event. It was really 
about bringing everyone together: the artists, the publishers, the collectors, the dealers, the 
distributors, and the institutions and then to bring all these people under one roof. 
̕ Arnaud Desjardin, Thoughts on Printed Matter, Other Books and So
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2004// The Google Print Library Project, a project aiming at digitizing books in cooperation 
with libraries worldwide, is presented to the public. Google Book Search, which allows the 
accessing of books online via full text search, operates on the foundation of this project. By 2013, 
about 30 million books in 35 languages were available. ̕ Bernhard Cella, The Downfall of the 
Gutenberg Galaxy
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Please note: a friendly book swap is always one to one. That is, a swap between publishers, artists, 
or authors where one book is exchanged for another. Ideally, both parties have a choice, and are 
swapping their own books. Exchanging one big book for three small books is paying in books              
                                                                                                           (not a friendly book swap ). Friendly 
book swaps typically take place at the end of book fairs, when exhibitors dont want to carry 
home the books they brought with them, while having spotted books they would rather carry 
home. Book swapping is a great way to both distribute ones production and of building up a 
collection. It is also a binding ritual and an expression of mutual sympathy. ̕ Michalis Pichler, 
Book Swapping & Seriosity Dummies

㐃ⶥ⪩┿第勒                                                                                                                                  鬷傊⠰⮃
ꇸꪎ溸兎⡁劋氠䌤⠥㸰鉿匃硠䪻♒⠰溸偳鉿剹夎䊩詈┪鴤┩㎃ⶥ⫖溸剹⺛鋶剹溸
䓺䑑┞⠥劕侷넊溸☭䥧霃焒ꇕ溸┞⮘ꌬ㐃鎮꾁◗沖播ꄻ◳偳鉿剹夎溸㵽ꓪ┯儱♧
Giga 阜砰溸⛰儱ⸯ槏䉂籮㐃ꊙ鎮◗ ̕ Jean-Claude Carrièreռ곈蛟◗┞⠥┿第䩜㳴劋
┯锣痎鱴뉉鴤ս
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                                  With a little material, you can create a big impact. ̕ From Upheavals and 
New Beginnings: Reports from the Photobook Workshops

Zinesters, you are young and ambitious. 
You borrow money.
You do strange things.
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Your guest room is occupied by a risograph.
You act when others are asleep and trawl your thoughts.
You highlight the worlds complexity and yet ask for resonance.
You want to join art with real life and question the tyranny of tradition.
But yet you love the common things, poetry, fashion, the line.
You are observers of the humankind, the gestures, dramas, you love the fog, let all things visible 
disappear, but you succeed in telling and trusting us with the most absurd.
This is why you inspire us.
Please keep shining!
̕ Gloria Glitzer, The Book as Future of the Past
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2016 䌑ꪛꀡր蠘椚㳍 Taipei Art Book Fair & Moreց겑篚┿汔⻄㐍溸ⱁ✑脢⭡蕢跖
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糓 Sponge2016蠘跪 Herb2017㴔㴺㝕晧掽 Bang Bang Bang2018粷鱏❔ 
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 taipeiartbookfair.com

蠘椚㳍 Taipei Art Book Fair & More                                                              
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                                                                                                                                          㸫偠剹㷫ꇅ溸筥꼽溸
䀧䬴♧䕁❔㸫偠剹溸䀧䬴鴋剹㷫┞埞⺜脛 ̕ Umberto Ecoռ屜劕嬡寏╽鼥둑剳劸
气凲媅溸匯锟ս

This occurred to me when I recently attended the LA Art Book Fair. Sure, the books and 
zines were interesting, but what made the experience so varied and extraordinary were the 
people there, both friends and like-minded strangers. As we think about the possibilities of 
publishing today we need to take into account the various aspects of publications that exceed 
the publication itself. Artists books and publications from the 1960s and 1970s offer models of 
how publications bring us into contact with the world, opening up opportunities for collectives, 
events, and actions. If we are to understand and reactivate these models in the present we cant 
be satisfied with fetishizing books as collectors items or antiquated curios; we need to think 
about how the activities of editors, designers,  artists, writers, and, not least, readers create 

meaningful and worthwhile experiences, whether on or off the page or screen. ̕ Gwen Allen, 
The Artist as Bookmaker
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To devise a business structure in which the publications

                               are affordable and their value determined by what one might get out of       
                               owning them, rather than from reselling them. ̕  Tauba Auerbach, 
Diagonal Press Mission
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The Ninth Task of the Publisher: Stand in the Market 
To stay at the book fair stand for four days, and talk through all of them from morning til 
night with many different people, about many different topics: authors, designers, exhibitions, 
circulation figures, discounts, future plans, and political disputes; about temporary injunctions, 
reprints, paper varieties, and review copies. This is the market: a large self-manifestation of 
society. A place of exchange. And the publisher stands in the center. ̕ Jan Wenzel, The Twelve 
Tasks of the Publisher
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A photobook is a book that is being viewed 
                because of the photographs inside. In the world of photography, photographic books
                are widely referred to simply as photobooks, which is why this is the term of choice 
adopted here. Of course, you can treat any book that contains photographs this way. However, 
even though someone might appreciate, say, a cookbook for its images, most people would 
probably look at it specifically because of its recipes. Unlike most books, producing a photobook 
begins with the photographs; everything else, which might include copious amounts of text, is 
added later. ̕  Jörg Colberg, Introduction, What Is a Photobook?
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                                                                The cultural status of printed media is extremely dynamic 
right now, but it also goes back and forth. I would describe the book of today as a medium that 
has been liberated from the need to transport information. ̕ Bernhard Cella, ...more real than 
artˌThe art of assembling
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                                                                                      What do Benjamin Franklin, Thomas Paine, 
Alexander von Humboldt, Edgar Allan Poe, Mark Twain, George Bernard Shaw, Rudyard 
Kipling, Gertrude Stein, Upton Sinclair, D. H. Lawrence, Ezra Pound, and T. S. Eliot have in 
common? They were self-publishers. This list could be enlarged with an endless number of 
less prominent names, and I only mention them to disperse a common assumption, that self-
publishing is an option for authors who are not good enough to be taken on by established 
publishers. Artists publishing their own books face a predicament: while self-publishing is often 
considered to be the confession of failure, the artists book itself seems to epitomize the perfectly 
autonomous, self-determined work. ̕ Joachim Schmid, From My Skull

                                                                                                                 Photographically illustrated 
publications, photographers books, photobookworks, or just photobooks have become 
increasingly popular in recent years and occupy a central place in contemporary photography. 
Despite the crisis of the publishing industry and the rise of the eBook, more photobooks than 
ever before are produced, read, traded, and collected. Independent publishing and self-publishing 
of booksˌas well as fanzinesˌhave become a phenomenon that has had a considerable impact 
on contemporary culture. ̕ Moritz Neumüller, By the Book
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The death of the physical book has been widely predicted, but this seems only to have spurred 
a new interest in making books on the part of photographers. ̕ Gerry Badger, Between the 
Novel and the Film: A Brief History of the Photobook
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 Today, the photobook has never 
                       been in quite such rude good health. That is to say, almost every photographer of 
                       ambition wants to make photobooks. A noted book is a calling card, and can 
successfully launch a career , so most are willing to pay for the privilege of publishing, if necessary. 
̕ Gerry Badger, Between the Novel and the Film: A Brief History of the Photobook

In conclusion, the artists publication is an object by an author who is no longer unique, 
the work is not signed, distribution is reinvented for every object, the roles of artist, graphic 
designer, author, editor, and collector are sometimes played by the same person, the management 
is collective, and the content is not specialized. Despite the variety of dispositifs and practices, 
four constants seem to unite these publishers classified as authors:
// The extension of the artistic practice to its derivative activities: curatorial, editorial, and                 
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橱㴥䩤䪎䧯閑┿꼟❔䌁閑濨⢳廠덴槁㖪閑濨⺪♧♕魁ꅾ鉿儘䍵ⷑⷌ
䖦槏廠덴♒⠰⪣⛻⫙❹攍⠥⯂儘潓䖦廠篚卸䮅┞勔剹簋閑濨
⺞㜾㹧儱⪴⻎ⱁ✑溸ꌄ㎌掿ր⥬歪剹傽 #2ց㐃⺬ⵍ沖♣跖銋녕㸫
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How on earth am I going to be able to make a photobook?

                                                                                                                 The first thing you must do is 
demystify the idea of the photobook. As soon as you demolish every single convention about 
what a photobook should be, you will free yourself to dream up something new, exciting, andˌ
most importantˌcompletely doable. 
[]
The question here should really be: how on earth could I not make a photobook? 
̕ Bruno Ceschel, Self Publish, Be Happy Manual

                                                                                         distribution, and collection- and research-related.
// The challenging of cultural borders by establishing relations between previously isolated 
artistic and scientific domains: poetry, literature, sound, visual arts, video, digital art, 
architecture, graphic arts, social sciences, etc.
// The creation of editorial teams as networks based upon intellectual proximity and language, 
and increasingly less so on geography.
// The invention of an economic model defined by the distribution that is characteristic of each 
publication, the suppression of inventory (through print on demand, co-editions, established 
fan networks, etc.), the organizations of events for dissemination. ̕ Sylvie Boulanger, The 
Phenomenon of Micro-edition: A Silk Road
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긖䨿♧䪻霃㺊վ雨⮜輏┞տ꾴潨㴼掿ր☴묉儱沖♣何䔕ց
䧰⠰簋㺥溸ⱁ✑脢┞⠥䈰⪾硠鎮긖侒䔻㝂匯锟❛㠂潸塎google

ր沖♣何䔕ց劋⮃槁溸攍曪瞐瞐㐃槁㖪㹧氠⦒뉉䬕卅溸做䑑䪻䈰
✑硠齢嵥┬⹜┞篂⢳ 20 ꣀ劆䕁⫙䪻㝕㵶⢳溸匯锟ꓨ偈紮齬潳䱺
㐃槁㖪鐁ⷨ鬦み

ꯙ◗⪣姎䉗겑嵛ⳛր⥬歪剹傽ց▢蕞䍵鞽饿剹劋瞐阨韣▢韈
☑ꄻ做긖溸籮덴
睙┞姎蕢ꀡ䉗겑▇䕁䧰⠰▢ꪛ㢾⢳粷鴤獘聁䧰⠰䞰锣䐦纭⢳鴋ր蔦
⮃曭ց⾕ր䔕⦒ց溸潸ꬨ阨韣ր⥬歪剹傽ց┞潳嬡鼜⦒儱┞⠥ⱁ✑
阜沃╒屜劕䩤砰禵篂┞⠥痀ꪨ䧶儱剹䍕Ⲏ┪䕁❔⩭䡝곒ꪛ⺬ⵍ
㐃ꄻ埞溸柁岞┬䪻阜沃ꓨ䖦侒㐃紎┪嬡鼜귝嵛ꊙ兎⡁▢劕⢳紎┪
剹䍕╭锣儱ꀡ㴟ր⥬歪剹傽ց溭槁◗䔻㝂䔻啦溸勔㐍✑脢溸蔦⮃曭
䠌閅䥧霃㝕㵶겑⻉鱏❔鮄汷皸ꊙ兎ꉝ屜劕㸢ꪎ㐃鮄䔕⦒蔦⮃曭溸䌐
⺬劕ꄻ埞溸硆ꇕ┯⺢⺪♧鮄匯锟▢⺪♧馫ⱁ✑脢焒ꇕ䔦婠婞㐃⢳
☴묉槁㐃獘聁首䕒剳ꪛ侒㐃粷鴤┪剳㵽儅䔦婠ꅛ篚㸫棚皒⮃曭
牟㷞儱劕䌁ⲙ劕⺪茥劋ꅛ篚⯒剳㝂閑濨氌蔸⺪茥劋鱪ꇅ⻎忁㺾
┯ꇅ䋀䍳⺪茥ꉝ儱劕ꮺ
ꯙ◗䉗겑⾕紎┪剹䍕▇㜾䧰⠰▢⢳┯⻎溸阨韣⾕㺥閊ꄻ㟳⦒嬡鼜
⦒儱䧰⠰䞰⢳溸◜ꊙ兎⡁ր┯⺢儱㏨剹녕 Not Just Libraryց䪨䧰⠰
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⻉✑㕈勔┪♒⠰儱䪨┯⻎ㅠ⛻㐃㏨剹녕⪜⺛軹溸痀ꪨ鎮⢳㺥閊ꊙ
兎⡁䧰⠰閅䕒⺪♧氠րꫛ閊㵎ց✑掿㺥閊䓺䑑❔阨韣☴묉儱┞勔ր⥬
歪剹ց㺥閊劻ꪨ䧰⠰▢蕢ꀡ⪣姎嵛ⳛ┞姎儱㐃䟿☭硾䪨❔
㸰霻溸ⱁ✑脢ր嬛蠘 Toxic Weeds ց鴤数⾕跖銋㵶ⱁ✑剹䲀䏼䌐⺬
PAPER MATTER 溸谚英氠꿕⛣饿剹劋溸䓺䑑㝕㵶㐃槁㖪☑
蔦䉁閅䕒ր劕뭒㞂䙓溸䔕⦒剹ց⺞㜾┞姎⯵儱䪨◗䔷ꇅ何䔕跖䏀
籮易ր◝䩘蕩ց溸 Amanda ⾕跖銋剹⮃曭獘րwaterfallց溸㸰 8㸢ꪎ
ꓹ㸫何䔕剹溸ր紮齬ց⢳☑⪼㷞嬡鱏剹㺥䧰⠰⺪茥剳䞰ꓹ㸫蔦
⮃曭⾕何䔕⢳庀⪜溸阨韣

2019䌑✘⠰ꪛ㢾⢳ր匯ⷂ◸鵕另阜沃ց鞽鞽ꄻ⠥阜沃溸䞰岻⾕溭㺥
劆ꪛ㢾溸ⸯ㎌儱䧰⠰㐃蕞┯⻎㏔갿跖銋剹㺥溸籮덴╚溭槁䔻㸵澚
⯒匯ⷂ◸ⱁ✑脢溸剹䧰⠰㐃阨韣⥬歪剹傽紎┪剹䍕ꈹ剹溸兎⡁膵
⯒▢陶⺪♧劕ր匯ⷂ◸剹笢ց⛰溭槁ꯙ◗偈Ⲏ㑗溸煝疶脢袍⼌個▇
㜾劕锺埜俠槏⮃❔溸魗値㟳⦒劕뭒㸵䨿♧䞰蔦䉁⹜槁㖪澚┞┬
ꄻ⠥阜沃䧰⠰儱氠㏔跖劋溸鎣ⲙ❔⢳氭ꓩ鞬另꾴潨儱䱳阨匯ⷂ◸溸
何䔕剹⾕蔦⮃曭䧰⾕⩭䡝氠㓻䉗⢳㴼⛻⪣⠥☭ꪛꅾ鉿㟨⹜◗
驟⾕뉉㹺䬕䧰⹜◗ⷨ㹺겎Ⲏꇘ傽䞼⾕鱴ⷂ苫䗅僻䉗䧰⠰㹧儱
氠䔻 mapping 溸做䑑㐃粷鴤┪䪨☭⯒◗沖㐍ꄠꇅⱁ✑脢♃箪⫙氠
㐍子䵏筻溸做䑑⢳╢ꅛ䬴陨匯ⷂ◸┯⻎⢳剹溸䔕⦒ⱁ✑脢跖銋㵶
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篂⻉棚皒痀ꪨ⾕剹䍕
䧰⠰溭槁匯ⷂ◸⻄㏔▇ꪨ溸䈼沍䙎鉠㝕❛㠂㐃ⷨ㹺㎌掿㏔⪠䉗㖪
茥ꓪ䔻㝕⪠ꌄ㖦㸮何䔕獘聁ꅛ篚䒤┯⛰氘气䔻㝂溸跖銋㵶篂⻉րart 

collectiveց霃㐍溸棚皒⮃曭獘ⱁ✑脢▢㸫畤嚍⹜嶯㜾鬦み鼜屜蕟
脯劕◳㏔㵶劕㷦另ゼ꾴❛㠂峪㏔┯茥⢳潳䱺䭱巉峪溽溸⪠㵽ضي
⪴氘㏔㵶鱴ⷂ㷦另⯜䍳⯵䔻㌼呬䨿♧蔦⮃曭潸㸫곔⢳㐃匯ⷂ◸
何䔕剹㐃ꄻⶥ䌑ꪨ劕鱴❔鱴㝂☭⢳⛰㏔㵶▇ꪨ㹀屜劕㝛㝂舀繠
䧰⠰⢳㴟嬡鼜긑ꂁ溸┞◳╚ⷂ䀂襵䔾魬ⷨ㹺瞐㏔㵶溭槁匯ⷂ
◸溸何䔕⮃曭潸ꬨ婾⺮魗値䊬䊬ꅛ篚⯒偈Ⲏ㑗⾕눦눦▢劁籮
儱匯ⷂ◸ⷨ⯝溸겑俇㐍婠鉿溸匯ⷂ◸䔕⦒蕞蔦⮃曭溸鞬另䧰⠰㸡ꌄ
魗値俠槏䧯⯽㸮⮜朮վ閑澚溸┞甦做䑑♧何䔕剹蕞蔦⮃曭ꫛ饿
匯ⷂ◸տ⛰ꉝ劕陶㝂氭鞬陨鞽㹀䔷俠槏╚䉤劵⺪♧㐃 2021 䌑䍑⢳
㴟溭銩䧰閅䕒䧰⠰㢾箾儱♧䔻ⱁ✑脢溸閣䍳㐃澚ꄻ◳◜䝡䔻㝂
兎⡁┯ꇅ儱䮅ꈹ䧰⠰蔦䉁劋ㄼ婜溸剹
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2019 䌑鱏偠⺬ⵍ㏔갿跖銋匆蕢ꀡրPhoto ONEց⺬ⵍ㏔갿䔕⦒跖銋硾氮何䔕㵶届儯
虙亵⚉⺥겑☭◸㝛ꅛ紎跖銋劕ꮺ⪬⺶╭ꀡ嵛ⳛꉑ겑㏔⪠㜾溸㸢噻ⱁ✑脢㳴脢雅韣
㵶瞭㺥☭煝疶脢⮃曭脢♧沃䏀籮易脢䳀❵㸫何䔕鲳Ⳳⱁ✑雅韣⮃曭䉗
㖪瞐焒餠蕞籮덴溸☆嵥
 
届儯虙何䔕㵶2001 䌑눢䍳䲀⮃վ儚⦒ⷂ做憭տ笢⮬㸢齬⪼䕁纭⮃曭վ椝躗տվ碏
㐍떃䉗㖪տվSTAGEտվSINGERS & STAGESտվ⺬挗粃跖㏬տ瞐ꩾ碌何䔕詈✑
✑⪠㵽臕撌槁㷞欏㘷╚溸獘劋㐍冎蕞气⾀軹㘷╒ꄠꇅ何䔕ꅾ┞婢鉿ゼ꾴䟩餠䐮圸
䘽脞蕞㸫霁鴤䕈[shenchaoliang.com]
 
 photoonetaipei.com

Photo ONE ⺥겑☭何䔕㵶                                                                            

届儯虙
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Until the early 1990s the photobook was, in the museum

                            context, still often only used as a supplementary and explanatory document, yet 
seldom appreciated as an independent medium. ̕ Anne-Katrin Bicher, Please Browse!: Notes 
on Exhibiting the Photobook

From photographys beginning, various inventors sought to combine photography with ink, 
enabling photographs to be printed in conventional printing presses. Some of the methods 
initially developed were as cumbersome as handmade prints, but in 1890, a small, roughly made 
book appeared, containing both photographs and lithographs printed in ink. Jacob Riiss How 

the Other Half Lives (1890), published in New York by the Danish-born emigré, introduced the 
half-tone plate,                                                                                                                   which became the 
basis for all photographic book printing prior to the digital age, and marked the beginning of 
photography as a mass medium. ̕ Gerry Badger, Between the Novel and the Film: A Brief 
History of the Photobook

㏚繃㐃剹溸⽠㏚溸叅甦玘臋䙎  㐃䧰⠰倁僻溸芼冎鎮剹                                 緶儱錻❵㐃臋
㚰┪✑脢蕞饿脢▇ꪨ溸杆媗镫㶕䙎ր鱪倁勔ց溸嚥䗽Ⳳ䖪劋伏◐ꄻ甦ꬨ➵�剹勔溸ր㸖
ꪘ䙎ց♧꿶播蕞婠潸ꬨ溸叅◳ꫛ饿做䑑 ̕ Jean-Philippe de Tonnacվ⯂䞰伆荻剹տ
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韈⩰祕ㅠ♃箪蔦䉁▢鞽鞽㐃ⱁ✑沖╚䭧纭㸫偠ր何䔕剹ց溸ꬨ峜
ꪛ㢾ꬨ峜何䔕剹ꄻ⚂◜䝡㌼呬颊鱏❔儱䧰ꪛ㢾徚⤭睙◝勔何䔕겑վ椝
躗տ溸兎⡁վ椝躗տ儱 2008 䌑⮃曭溸㝕嚥㐃 2000 䌑䈱⺯䧰ꪛ
㢾劕塎劋䱺闶⯒嬡鼜╭꾴䙎鮐溸何䔕겑㎌掿䧰蔦䉁ⸯ⩰㐃偈臟汔䈰
✑劋峜䟩鴋㖦㸮㷫㷞劕ꬨ溸何䔕겑⫙Ⲏ┪蔦䉁䬚何溸╭꾴锣ꅾ⯒
ր⢳剹ց溸갩嫙▢劋䞰锣◗闋⯂☭䘤묉⢳䨿♧ⷬ➬沖兎溸魗徏⾕
魗阠劕ꮺ䧰㎌掿锣⢳蔦䉁溸剹㐃㳴肭┪⾕蕟ضي┪ꌬ괜锣脌ꫛ
脞何䔕剹䕁❔ꪛ㢾闶⯒┞◳┯⻎꿕㒘┯⻎⢳岻ꄻ◳ꌬ
⯂㎈䥧⯒⪠㵽䧶饘꾴勔麃ꪛ㢾首䧯儱䔻劕ضي溸仺俇▢馫䧰㐃傷劕
䧶䉂焒溸ꮺ⯜┬焒ꇕ剳㝂ꄠꇅ何䔕㺥槁溸⺪茥䙎䧰㹧ꄻ埞䬥
㺥⯒⪼♒溸꽟㔔▢䵏겑䠂鬼┞◳何䔕剹˘˘劕뭒╚嬛溸柁䡤
鱴❔鱴詈ꃠ
ꊙ⠥䌑♣溸⺬挗俠둑脯阌ꉝ儱♧第㷞何䔕掿㝂䠌閅儱㐃 2010 䌑▇
䕁䧰ꪛ㢾徚⤭⢳վSTAGEտ溸兎⡁⮃槁剳㝂剳沖♣溸䊩劕閑䗽
溸✑▢劋澚⯒嬡鼜偈溸 documentary儱剳饘꾴䙎剳獘劋䪠⯀
┯儱ꊙ甦⺜⪿溸☭ꇕꬨ䧁ꊙ埞溸✑侊首◗┞甦䓺䑑⾕靤岻䧰▢
㐃ꊙ⠥뀹愲鎮⺇⯒┞◳ベ溭
⺞㜾㹧儱䧰閅䕒䧰⠰㸫何䔕溸阨韣ꉝ儱❔蔦偠锟做锟做㐃魗阠
⮃曭⥝㪿阌靿做긖䯎䊩◗㝕ꓪ溸魗徏䓺䧯┞艨ⲇꓪꄻ⠥ⲇꓪ
錻䃐⪜㐃⻄甦꿕㒘靤岻氌蔸䓺䑑㷦耙做岻╚⦒儱ր㴋ꄻ埞鴋✘颊
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                                                                                                                 ┞傿何䔕ꄻ걹窣귝䕞殮╚ꓦ侒⮃
❔㗡曗峒杆William Henry Fox Talbot盩暾㸫䩘➬筫筫陮岻馫攍曪茥㝊ⷨ㐃剹꼽┪
ゼ꾴儱ⷨ⯝┞潳儱◝⩧䈰跖┯儱劕嶠⭿銩긖䧶⮁紎唅㹧儱劕겑㙺寊溸鈥瞊倕뭒⾕
屜劕鈥鴏溸痀溮軹̕ Keith Houstonռㄍ氠ⵋ㳴氘气剳窣絛溸㏨⦒䌐曭ⷨ⯝何䔕蕞
槁♣剹禷ⷨ⯝ս

The photobook occupies that deep area between the novel and the film. ̕ Lewis Baltz
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儱劕䟩聋溸ց䧶儱ր⺪♧ꄻ埞澚ց
ꇅ⹜䌤䌑❔蔦锟做溸ꄻ甦镅閅銩槁䧶阌靿▢⯒ꇘ◗냨⾕䧶儱劕
뭒键⮃槁ꄻ▢䳀ꑠ锟做♧㜾溸ⱁ✑脢⠰⹜䘽脞鴋♒⠰蔦麃剳魂
ꂁ溸⪠㵽⺪♧儱☴묉劕屜劕⺪茥㐃锟做☭䨿溭僻溸何䔕㪿包㕈狹┬
䪨⯒剳⻉ꈏ剳窣徚茥㎈䥧蔦麃䨿軹柁䡤䨿♧㐍劕剳㝂ⱁ✑
脢㎈⯒♒⠰蔦䉁溸倁ⵋ茹簁⾕婾⺮鼎紎䕞㏸㛫鎮긖㸩䪨鴋┿汔ꅛ䱺
䧶儱㸫霁溸⺪茥䧰閅䕒✑掿◸嵍溸ⱁ✑脢䧰▢䥧霃劕ꄻ埞溸霾餠
䧶饀ꑠ䧰⠰锣┯偖ꄠꇅ䧰⠰溸✑䧶剹㷫⹜긖㸫䧶儱庿細❔蔦锟
做溸屡⯝

韈鞽鞽 2019䌑瞭ⱜրPhoto ONEց溸㞔塎⾕䞰岻
րPhoto ONEց溸嵛ⳛ䧰儱⺇㣙阽溸⺥겑☭芼䕁儱氮┩⠥沃䏀脛
ꬂ篂⻉鱏❔溸ր◸㝛ꅛ紎跖銋ց鬘鬬劆ꪛ㢾儱♒⠰閅䕒何䔕儱鲳Ⳳ
䞰佻串何䔕䌐⺬溸䐮皒杆⯂㐃ⱁ✑盛㠂卸茥㝊䪛嗙㟳溸ⱁ✑脢
ⶾⲙ♒⠰溭㺥疙㴼㸡❔▢⺪茥鴋䉗㖪䧶キ噻篚⻉䩜劋劕塎劋䧰
閅䕒茥㝊ⱁ皒嬡鼜㟳溸欏㘷儱ⱁꅑ겼鯑溸┞⠥做䑑
ꄻ⠥嵛ⳛ㕈勔┪帏譔㝂ꓨ䟩聋儱何䔕硾겼䌑㺥キ㺥ꄻ甦 FAIR 溸
粃⻉鎮긖䭇 Portfolio ReviewPhoto Talk䭇 Photo Fair㐃
Photo Fair 鎮긖ꯙ◗鮄 photobook䧰⠰▢⺪♧鮄 prints睙┞㺊䧰⠰
ꉝ⢳◗ outdoor screen侒◗㶗䖎ⷒJosef Koudelka溸第ꛉ曪氠꿕
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Anyone can take pictures. Whats difficult is thinking about them, organizing them, and trying to 
use them in some way so that some meaning can be constructed out of them. Thats really where 
the work of the artist begins. ̕ Lewis Baltz
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⛣跖銋硾 event 溸做䑑❔ꀡ
䨿♧掿☴묉锣䩤ꅑրPhoto ONEցꄻ埞溸䌐⺬╭锣儱䉤劵茥ⱁꅑ剳
潳䱺剳劕塎溸䕲欏❛㠂䧰⠰㕇넊㟳溸ⱁ✑脢播䕁劕㟳溸㺥閊
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A good photo gives a special view of realityˌnot just reproducing it, but adding something new. 

                                                                                               ̕ From Upheavals and New Beginnings:                  
                                                                                               Reports from the Photobook Workshops
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The qualitative wealth of the arts is not only in its aesthetic strategies and qualities, but also 
in its negotiation with public space. ̕ Ruth Gilberger, Aesthetic ExperienceˌHow Does 
That Work?
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As I understand it, exhibiting is not an end in itself; an exhibition shouldnt be an end, 
but rather an opening for something. ̕ Lars Willumeit, Why Not...Gather Together?!ˌ
Imagineering the (Un-)becoming of Photography as Arenas and Communities of Collective 
Meaning-Making and Collaborative Agency

317316

算硾鎮⢳首ⵋ
ꊙ䕞何䔕㺥閊⾕何䔕겑溸閣䍳❔澚㹧劕뭒⦒儱首䧯⺝㲳䧶儱倁皺
⛰儱剹溸嵥ꄾ箾疶嬡㺥閊㟳䧰閅䕒剹ꉝ儱䔻ꓨ锣䧰㠂卸劕┞瞊籮
魁䧰㹧⩰⢳剹┯劋⩰⢳㺥閊䨿♧䧰劕䔻㝂剹⢳◗ꌬ屜劕㺥閊
瞐♧䕁劕塎劋劕꽑砰⫙靿
ꄻ▢㎈䥧⯒䧰靿㐃ꇅ⹜溸ⶥ䌑䧶儱剳╽何䔕겑儱┞⠥꿶㳴䪻⪾둑
溸痀ꪨ懏緑㐃何䔕겑㴋儱┞⠥㺥㖪⛰▢儱┞勔剹溸嚥䗽㐃ꄻ⠥
㕈狹┪㴋㹧劕䔻㝂溸陮䞰⺪♧ꅾ❔䭇剹溸ꪛ勔陮阜溸뀹呬
紮齬溸䞰岻ⷨ⯝锺呬❈氠溸包値鎥䊷溸做䑑˘˘ꄻ◳匯锟ꌬ
괜锣剳魂ꂁ⯒饘꾴䧶⪠㵽勔麃ꄻ埞㹧骐㶡何䔕겑溸⺪茥䙎何䔕겑
┯⫙⺢儱┞⠥꿕⛣沃⫖㸢⮜䧶㒘ꛉ溸䓺䑑㴋首䧯儱┞⠥劕气⾀
溸氌蔸剳劕塎溸✑▢剳茥䱺ꂁ✑勔麃

2019-11-20



319318 319318 319318

脞魗値  Reference

倁椀
Borsuk, Amaranth. "e Book. MIT: Cambridge, 2018.
 
Campany, David. The Photobook: Whats in a name?, The Photobook Review #007, 
Aperture. Winter, 2014.
 
Castleman, Riva. A Century of Artists Books. New York City: Museum of Modern Art, 1994. 
 
Cella, Bernhard. Findeisen, Leo. & Blaha, Agnes (eds.). No-ISBN on Self-Publishing. Vienna: 
Salon für Kunstbuch, 2017.
 
Ceschel, Bruno. Self Publish, Be Happy : A DIY Photobook Manual and Manifesto. New 
York: Aperture, 2015.
 
Colberg, Jörg. Understanding Photobooks : "e Form and Content of the Photographic Book. 
London: Taylor & Francis Ltd, 2016.
 
Darnton, Robert. "e Case for Books: Past, Present, and Future. New York: Ingram, 2010.
 
Di Bello, Patrizia. Wilson, Colette. & Zamir, Shamoon. The Photobook : From Talbot to 
Ruscha and Beyond. New York: Taylor & Francis Ltd, 2012.

Douglas, Jane Yellowlees. "e End of Books—Or Books Without End?: Reading Interactive 
Narratives. Ann Arbor: University of Michigan 2000.
 
Drucker, Johanna. "e Century of Artists’ Books. New York: Granary Books, 2004.
 
Eaton, Timothy, Books as Art. Florida: Boca Raton Museum of Art, 1991.
 

Gilberger, Ruth (ed.). The Photobook in Art and Society: Participative Potentials of a 
Medium. Berlin: Jogis Verlag. 2020.
 
Gilbert, Annette. Publishing as Artistic Practice. New York: Sternberg, 2016.
 
Grafton, Anthony. Codex in Crisis. New York: Crumpled, 2008.
 
Herschendand, John & Rogan, Will. "e "ing "e Book: A Monument to the Book as Object. 
San Francisco: Chronicle, 2015.
 
Houston, Keith. "e Book : A Cover-to-Cover Exploration of the Most Powerful Object of 
Our Time. New York: W.W. Norton, 2016.
 
Levinson, Paul. Digital McLuhan: A Guide to the Information Millennium. London & New 
York: Routledge, 1999.
 
Ludovico, Alessandro. Post-Digital Print. "e Mutation of Publishing since 1894. Rotterdam: 
Onomatopee, 2014.
 
Lyons, Joan (ed.). Artists’ Books: A Critical Anthology and Sourcebook, UK: Visual Studies 
Workshop, 1985.
 
Lyons, Martyn. Books: A Living History. LA: J. Paul Getty Museum, 2011.
 
Neumüller, Moritz (ed.). Photobook Phenomenon. Barcelona: RM Verlag SL, 2017.
 
Parr, Martin & Badger, Gerry (eds.). "e Photobook: a History, Vol. 1,2,3. New York: Phaidon, 
2004, 2006, 2014.

Rastenberger, Anna-Kaisa & Sikking Iris. Why Exhibit ? Positions on Exhibiting 
Photographies. Fw Books: Netherlands, 2018.

Phillpot, Clive. Booktrek: Selected Essays on Artists’ Books (1972-2010). Zurich: JRP 
Ringier, 2013.
 



321320 321320 321320

Pichler, Michalis (ed.). Publishing Manifestos : An International Anthology #om Artists and 
Writers. Cambridge: MIT, 2019.
 
Thoburn, Nicholas. Anti-Book: On the Art and Politics of Radical Publishing. Minnesota: 
University of Minnesota, 2016.
 
Wilkie, Theresa. Carson, Jonathan & Miller, Rosie. Photography and the Artist’s Book. UK: 
MuseumsEtc, 2012.
 
Ian Sansom椟䞐蛓饖վ筥溸鼷娬տPaper: An Elegy舀籮⮃曭2014
 
勾嶓䎚䌐嘼冘匃䐮襬饖վ◸嵍溸剹禷倁㳴蕞陮阜տⵍ☓┩舀2007
 
勾嶓䎚䌐匃䐮襬嘼冘饖վꅑ㒘溸靐气տ⺬ⵍ겋梙耙銋2000
 
㜯潨䨽▇♃意ꋉ笷饖վ傽勔悺沃掿☴묉劕ضيտ偈儘⮃曭2012
 
Keith Houston⼌擜舉饖վ剹溸㝕婾⺮塦鴚娵◸㝕婾籮⪮ⶨ䌑霾餠䲀ⳛ☭꿕
婾⺮溸劆䒤焒餠鼥⪾տ"e Book: A Cover-to-Cover Exploration of the Most Powerful 
Object of Our Time⺬ⵍ뫖氭2019
 
Umberto EcoJean-Claude CarriereJean-Philippe de Tonnac㸤ꈧ瑬饖վ⯂䞰伆荻剹տ
N’esperez pas vous debarrasser des livres⺬ⵍ溽⫵2010⼌겎⬽饖䏼锟䊘碄
㝕㳴⮃曭獘2013

㏨曪
p. 8 |  Jost Amman, Printing O$ce (from Staendebuch), 1568.

p. 26 | László Moholy-Nagy, Der “Übermensch” oder der “Augenbaum”, Malerei Fotogra%e 
Film, 1927.

p. 44 | Nicolas de Larmessin, Habit d’imprimeur en lettres ("e Printer’s Costume), 1680.

p. 60 | Loverin’s Historical Centograph and Slate, 1876.

p. 82 | Jost Amman, "e Bookbinder, 1568.

p.104 | Agostino Ramelli, Le diverse et arti%ciose machine del Capitano Agostino Ramelli, 1588.
 
p.122 | 㴝䥧儘վ㝙䈰ꪛ朮տ1637
 
p.140 | North French Hebrew Miscellany, (King Solomon reading), 13th-century.
 
p.156 | Artforum. volume 2, number 9. March 1964.
 
p.174 | Matthias Huss, La grant dance macabre, 1499.
 
p.190 | Paulo Kreutzberger, “LXXVIII. Pictura”, ORBIS Sensualium Pictus (by Iohannes 
Amos Comenius), 1658
 
p.218 | Paulo Kreutzberger, “XCVIII. Museum”, ORBIS Sensualium Pictus (by Iohannes 
Amos Comenius), 1658
 
p.234 | Paulo Kreutzberger, “CII. Geometria”, ORBIS Sensualium Pictus (by Iohannes Amos 
Comenius), 1658
 
p.250 | Jan van Vliet, Almanac of Breda, 1664. 
 
p.266 | Vertical rotary press invented by Augustus Applegarth, 1846. 
 
p.284 | Jost Amman, "e Printer’s Workshop, 1568.
 
p.302 | Athanasius Kircher, Camera obscura, 1646



摿韣㠂✇20 ┿第溸镅舤阿䤿蝅澶溸㐃┞㖪괐ⲇ㝕侚걁╚巇㝤䧰⠰ꉝ緶儱劕剹
̕ Jean-Claude Carrière



紮��������詈 勚漥堈
㷦��������吿 届鎒價
ⶾ��������ⲇ 匃尭領
陮��������阜 祕⛒ⴎ
⮃曭溭鉿 鏬褨ꌄ
㐍��������㐠 呷㏣䉗㝕㏣ⶤ宑气鴤 107 輏
粷��������㐠 chuyinhua.com/book-phenomenon
舀簁⟥硠 chuchuhua@gmail.com
ⷨ��������⯝ ✲⟥ⷨ⯝劕ꮺ⪬⺶
⮃曭傽劻 2021 䌑 6 劓
*4#/������ 978-986-06639-0-7

杆⯂䠌颏❹㲼눢瞊沃䍈
尉㵶襬     届儯虙     卲㴙柩     卲⻡族     ⽠婣
ꊮ欪宑     笷     卲     參겎㩹     ⡟⾕㳃     皺蛭榡
䒠筅橁     ꯴❹瑾     ꯴別劗     剺虙魬     묚يه椝
묚⢕⡡     冝     嶯     鴤     数     谚英

槁骯剹㷫 ��镅閅跖雅㸢咀阜沃
鯇��������ⲙ

ꫛ饿瞊阿���Book Phenomenon� 勚漥堈紮詈 ��
���呷㏣䉗���鏬褨ꌄ �2021.06
324 긖���12.8x18.2 ⪬
ISBN 978-986-06639-0-7 	 窣鎥 

1. 剹⺮
011.2                                                    110008422


