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To make art in                                                                                  the form of publications. 
̕ Tauba Auerbach, Diagonal Press Mission

That's not writing, thats typewriting. ̕ Truman Capote on Jack Kerouac 
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                                             That's not writing, thats typewriting. ̕ Truman Capote on Jack Kerouac 
That's not writing, thats plumbing. ̕ Samuel Beckett on William S. Burroughs  
That's not writing, thats typing. 
That's not writing, thats someone else typing. 
That's not writing, thats googling. 
That's not writing, thats pasting. 
That's not writing, thats blogging. 
̕ Derek Beaulieu, Thats not writing

According to                                                                                                                                                  
Jean-Luc Godard, If you want to make a film, you need two people goes for books. This means that 
one absolutely cannot work on a book alone. Books derive from a collective process, in cooperation 
with othersˌjust like a film or a play. ̕ Jan Wenzel, The Twelve Tasks of the Publisher
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The bookshop is a space for interaction.
The  gallery is a space for introspection. 
The work outside of the gallery is interchangeable. 
The work inside the gallery is fixed. 
The art is in the gallery. 
The books are outside of the gallery. 
The work framed by the gallery is art.
The work outside is ambiguous. 
Is the coffee real? 

                                                                         
                                                                               Are the books for sale? 
̕ Eleanor Vonne Brown, X Marks the Bökship
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Yes, but its 
only a book, I often hear.
Not sure about this. What does that mean, only a book? But its not only not-a-book, yes, Id 
rather say. ̕ Michalis Pichler, Book Swapping & Seriosity Dummies
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Publishing is also a complex 
                                                                      apparatus of mediation, because the work of production and 
                                                                      elaboration is very often done by many individuals. It's very 
rare for it to be just one person. And usually when its just one individual, its actually quite boring. 
So publications are essentially a social, collaborative index. A publication is the material reflection 
of interactions that individuals have had with one another. And they are usually skilled individuals; 
one person has a set of skills, maybe graphic design, and then theres another who has another set 
of skills, maybe art, and then there may be a writer, someone for printing, and binding, and selling 
the books. And of course then theres the reader. So you have this social chain that operates inside 
and around books. ̕ Arnaud Desjardin, Thoughts on Printed Matter, Other Books and So
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4PO�/J       ㎌掿冝嶯䌑第瓬ꩾ僃䌑㐃눦㝕㒘⮃曭獘䧶儱㖦獘ꌬ劕㐃
䪛䭧⾕䲀䏼ꄻ◳棚皒悺沃㵶沖兎溸䌐⺬儱䔻㴟俠溸㐃⢳
冝嶯       ▢儱㎌掿㝕⮃曭獘╭锣儱┩舀剹䍕㝕嚥氮 20052006 
䕁 8 䌑10 䌑▇ꪨ⮃曭◗┞笢⮬棚皒悺沃⛰儱⯒䕁❔㝕㵶ꌬ籮婾
ꇅ┩舀ꄻ╚魗塎圸溸ꮺ⯜㹧┯㝛䞰⫙鴋♒⠰⮃曭㷠꿈蔦䉁⮃曭
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- p. 211

- p. 185

- p. 121
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呬㲳ⸯ勔儱ꮺ⯜㏨沃痀ꪨ╒ꄾꇅ䱖⮬❈饿脢
둑劋⯒兎ꪨ溸痀ꪨ㠂卸⥾婝偠婠呬㲳⾕呬㲳▇ꪨ㹧⺢儱痀갼㷞갿┪㐃耙㏔㹧㸡⪼⺤
⢳րgutter痀갼ց脯㐃傽勔⯵甭掿րסُؤ卽紎呬㲳溸ꉭ呻ց呬㲳⪾劕痀갼蕞
ꉭ呻⪣甦䙎呬ꄻ⪣脢▇ꪨ⦒攍曪⾕䍑曪┞埞┯⻎ ̕ 㜯潨䨽▇♃ռ傽勔悺沃溸杆䖊ս

Even if the buzz of interest in                                                   publishing as an art practice around the 
turn of the twenty-first century resembles the hype around the artists book in the 1970s, the 
phenomenon of art book fairs in this quantity and intensity is something new. Since 2006 or so, 
independent art book fairs have been spreading like mushrooms. Every time you turn around, a 
new book fair has been founded. The way these fairs function is significantly different from the 
institutions (initially bookstores and often later archives) that emerged in the 1970s, such as Other 
Books and So, Printed Matter, Inc., Art Metropole, Zona Archive, Franklin Furnace, Archive for 
Small Press & Communication, Artpool Archive, and others. ̕ Michalis Pichler, Publishing 
Publishing Manifestos
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䧶儱䪨㸰溸⮃曭獘⮃曭
冝嶯       눦ꪛ㢾劕䨿額棚皒悺沃儱 80 䌑♣溸⯽齟⦒儱⯈䗅ꇘ♒
⠰㐃 80 䌑♣⮵⯈䗅ꇘ儱㐃沃婣䩤悺沃溸ꊙ甦㝕㒘悺沃獘䈰✑⛰嬓
㝙┪榨㹧⺢茥沃芼冎䧶沃紎唅ꊙ甦䔻算䕽溸䈰⛰♒⪼㷞䔻䞰沃
蔦䉁溸侚◜偠儱㹧곒ꪛ㝕⮃曭獘ꪛ㢾蔦䉁⮃剹▢ꪛⱁ◗눦棚
皒悺沃溸溭㺥⯒ 90 䌑♣䧰䗽㝕㳴溸兎⡁澚⯒묰ꇘꇘ囸蔦䉁⮃溸悺
沃閅䕒䔻㞂䙓䔻劕㷞덴䙎閅䕒˘˘ⸯ❔悺沃儱⺪♧ꄻ埞沃溸
┯⺢劕婣䩤悺沃䧶儱վ脛㝜㲳տꊙ甦
4PO�/J       ⦒묰ꇘꇘ囸溸剹䓺䑑┪儱册ꄾ溸剹⛰⪠㵽┪儱䔻⯽銖
溸♒⠰ꊙ兎⡁⮃溸ꉝ儱♧ր剹ց溸䓺䑑掿╭㎌掿♒⠰锣ꅾ剹䍕籮
Ꙇꄾ鴤蔸偠⦒䧰ꄻ齟溸ⱁ✑脢屜劕㐃䞰ꅾ㝕㒘籮Ꙇꄾ鴤㹧⺢儱
ր⢳ց䨿♧䧰⠰⢳溸剹溸䓺䑑㹧┯⻎◗䳗⺝霁靿րꄾ鴤ց㐃棚
皒⮃曭┪▢儱┞⠥ꬨꞇ首㎌
㏔㜾㺥溸籮덴❔靿ր筒笵跖銋剹㺥ցꉝ儱劆馫䧰⠰斬鉩岒댤溸㺥
劋䧰⠰䕞 2014 䌑ꪛ㢾Ⲏր筒笵跖銋剹㺥ցꊙ兎⡁ր筒笵跖銋剹
㺥ց䉂籮ꀡ㟳䌤㺊劕㴟俠溸锺埜蕞嵥䕞跖銋㵶⮃曭獘⯒剹䍕
籮Ꙇキ⯒⺜剹篥曭剹⺪♧澚⯒俠⠥跖銋⮃曭氘噻䪻蔦䉁䫌⯒┯
⻎꿕⯂溸跖銋剹溭㺥茹簁╚播䕁唰槏⫙㎈꾁澚蔦䉁⮃曭獘溭㺥溸
⺪茥ր筒笵跖銋剹㺥ցꄻ꿕溸㺥劋溸䓺䑑厝圸┞⠥䔻㟳痀ꪨ⺪♧
馫⮃曭獘㐃㺥劋╚⼱槁蔦䉁剹禷溸⨳Ⳳ
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- p. 215

- p. 217
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䧰㷫ⷈ㛶韣倁溸兎⡁劕䔻ꩾ溸兎ꪨꌬ䔷㐃臋傽⪠粫膇㏨剹녕
                                                                                          bibliothèque Sainte-Geneviève㐃ꄻ甦 
                                                                                             ㏨剹녕鎮䧰⠰䔻㵽儅㸢䖦ꫛ饿㎃⽠溸剹
䪻䨿괜溸魗値✑䧯瞊阿蔦䕞ꛉXerox䔕ⷨ塎㝕蕢溫勒傽溸ꪛ盛㹧ꮵ蔣◗✘⺪
♧鐁鏬ꄻ◳剹╒┻䊩鱂✘溸㵶鎮ꌬ儱䔕ⷨ溸魗値脯ꄻ◳匯锟㐃✘溸䱌䳣▇╚劋
馫✘┯⫙⹜ꫛ饿♒⠰粷鴤▢馫䧰⠰⪜⻎埞溸䝡㘷锣㈩✘⮬ⷨ⮃❔播䕁㗶恥┞㝕
㕛┯劋⹜饿溸魗値锣㈩✘㐃鄹䋝┪饿✘锣溸倁㲼⺪儱✘┞뭒⯒⪼♒㐍做⹜䵏㸩㹧劋
䗈阿Ⱁ䩜饿溸▢䗈阿Ⱁ䩜馫✘ꅛ篚⯒婠⯤⮃槁㐃鄹䋝┪溸ꄻ⠥꼽긖溸鴤䕈 
̕ Umberto Ecoռ臋㚰┪溸剹⾕ր㐍梘ց鎮溸剹ս

In the twenty-first century, the personalising of the photobooks has continued unabated, fuelled 
by the new so-called social media and the fact that the Internet has enabled anyone to publish 
their photographs, either in booksˌas a result of digital printingˌor online. Documentary 
photography has become even more personal, with citizen reporters operating on the front line 
of any eventˌsignificant or insignificantˌwith their mobile phone cameras. It is estimated that 
more photographs were taken in 2012 than in the whole history of photography prior to that date. 
̕ Gerry Badger, Between the Novel and the Film: A Brief History of the Photobook
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俪⛻璇䪫㸫偠筥勔跖銋⮃曭ꅑ䧯☴묉埞溸䔕꼹脯㏨⦒溸靤阌儱⻲㎌
掿俪⛻璇䪫❛㠂괐㲳剹唅悺粷鴤悺沃瞐脯劕䨿龞首韈☑✘
⠰溸䞰岻
冝嶯       ╭锣儱㸵◗㳐棚ⱁ✑溸兎ꪨ㎌掿溭銩首䕒䔻㵽儅沃㴟㹧⺪
♧뉉┪溭銩┯⦒♧⯽ꉝ괜锣⢳勔剹⹜剹䍕鮄䩜⺤⢳溭銩ꊙ⠥瞐䔷
溸兎ꪨ緑焝䔻䗫䕒⯒閑濨溸䥧
4PO�/J       俪⛻䔻做➬䔻䗫ꅍ䔻馼⛰劕溸兎⡁ꉝ儱䞰⮃ꪎ⺢䊩┞
勔剹
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