122 123

805 % @

nos:books 0 O

Son Nifstfify ~ &

nos:books 00 20080 000000000000 00DO0ODO0OOOOOOOO
00000 MOMADOODODOOODODOO Thomas J. WatsehD 0000

SonNODODODOOODOODOO0O0D0O000D0OThe Great FallOO The Suts Shadow 0 0 0
00000 nieves Lagon dmp editions] 0 0 0 0O 0 0O O O [son-ni.net]

000000000000 0000000000D000000O00000DO00O00O0
000000000000 000000000O0[chihoi.net]

0 nosbooks.com



124 125

i e A4 Tnos:books  TEAHEEFLEE T B 4 i Bk H AR B SN
Al 2

To make art in I REREG_— the form of publications. Son Ni nos:books D 0O O0O0DDODOO0DD 11012000

Tauba AuerbaciDiagonal Press Mission

0000000000000 Do0o0llo0o0oooooooooa
Oo000o0oooUoU0oOoooUoUoooooooUoooooo 300
Oos500000oO0oOoOo8o@mz2o000 OO Oooooooooon
gbobobobob

0000000000 00oo0oUooO00oUon 2008120060 000 -p-253
gooboboooobobooobobobobboooobboobobooon
goboboooooooobbooboooboboooobooooon
gobobooboooobobooobooobboobobooooon
gboboooooobooboboboooo

goboboooooboboooboooobboooobbooobobooo
00+000«000000000000000O00O00O0O0O0O00 -p-47
oooodbooooooooooooodoooo+0000000
gobooboooobobobobooobobbooobooooboooo
gbooobo

gooooobooooooobbobbbbbbbboooooga

That's not writing, thattypewriting. Truman Capote on Jack Kerouac | N NN NN 0000000000000 000DO00o0ooODO0OOoDODOooooOon



126

That's not wetiggethiating. Truman Capote on Jack Kerouac
That's not writing, thatplumbing. Samuel Beckett on William S. Burroughs
That's not writing, thattyping.
That's not writing, thatsomeone else typing.
That's not writing, thatgoogling.
That's not writing, thatpasting.
That's not writing, thatblogging.
Derek BeauliellThat's not writing

According to. |

Jean-Luc Godardf,you want to make a film, you need two [pgopkefor books. This means that
one absolutely cannot work on a book alone. Books derive from a collective process, in cooperation
with others just like a film or a playJan WenzélThe Twelve Tasks of the Publisher
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The bookshop is a space for interaction.
The gallery is a space for introspection.

The work outside of the gallery is interchangeable.

The work inside the gallery is fixed.

The artis in the galle {EEEG—_—

The books are outside of the gallery.
The work framed by the gallery is art.
The work outside is ambiguous.

Is the coffegeal?

Eleanor Vonne BroviiX Marks the BSkship

Are the books for sale?
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oves, butis - [

only a book,| often hear.
Not sure about this. What does that mesaly] a book@But its not only not-a-book, ydi,
rather say. Michalis PichlerBook Swapping & Seriosity Dummmies
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Publishing is also a complex | N

apparatus of mediation, because the work of production and
|

elaboration is very often done by many individuals. It's very
rare for it to be just one person. And usually /st ine individualsiactually quite boring.
So publications are essentially a social, collaborative index. A publication is the material reflection
of interactions that individuals have had with one another. And they are usually skilled individuals;
one person has a set of skills, maybe graphic design, and &msittbereho has another set
of skills, maybe art, and then there may be a writer, someone for printing, and binding, and selling
the books. And of course thenthére reader. So you have this social chain that operates inside
and around books. Arnaud DesjarditiThoughts on Printed Matter, Other Books ahd So
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Even if the buzz of interest | G publishing as an art practice around the
turn of the twenty-first century resembles the hype ar@aniisteeook in the 1970s, the

phenomenon of art book fairs in this quantity and intensity is something new. Since 2006 or so,
independent art book fairs have been spreading like mushrooms. Every time you turn around, a
new book fair has been founded. The way these fairs function is significantly different from the
institutions (initially bookstores and often later archives) that emerged in the 1970s, such as Other
Books and So, Printed Matter, Inc., Art Metropole, Zona Archive, Franklin Furnace, Archive for

Small Press & Communication, Artpool Archive, and otiMichalis PichlerPublishing

Publishing Manifestos
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In the twenty-first century, the personalising of the photobooks has continued unabated, fuelled
by the new so-called social media and the fact that the Internet has enabled anyone to publish
their photographs, either in boo#s a result of digital printing online. Documentary
photography has become even more personal, with citizen reporters operating on the front line
of any eventsignificant or insignificantith their mobile phone cameras. It is estimated that

more photographs were taken in 2012 than in the whole history of photography prior to that date.

Gerry BadgéBetween the Novel and the Film: A Brief History of the Photobook
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