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䧰┯儱┞⠥澶婞溸侅趵㵶                                                                                                                             䧰┞气鬼
剹溸槏氮⺢儱㎌掿䧰ㄼ婜ꄻ◳剹ꯙ◗䧰ㄼ婜▇㜾剹奎鎮⻄䑑⻄埞溸匯锟潸ꎖ◧┯ⶾ鞬
氌蔸㸫皒☆䨡 ̕ Jean-Claude Carrièreռ♂㝙⮃曭溸嬓┞勔剹ꌬ儱ր䕁䵂禟勔ցս

                                                                                                                                                                                                                         筥儱劕蔦䉁
⸦䍳溸┩姎⩧朮鮐⛰儱ꚟ㐃咉┪溸賻筥▉澚ⷺ♦☭䠌⯒㴋儱⺢劕銩긖溸◝姎⩧朮鮐 
̕ 勾嶓䎚䌐ռ剹溸蓘剹溸麃둑ս

To talk about the artists book in the singular (as opposed to artists books as a collective plural) 
was always paradoxical, because the field has always been extremely heterogeneous. That 
heterogeneity might be aptly described by the term bibliodiversity. With an allusion to the (post)
Darwinist concept of biodiversity, François Benhamu has described a publishing environment 
wherein one finds several species, but some are present in huge numbers while others are very 
scarce, and the ones with many copies are likely to eat or prevail over the others. This is what is 
happening in the book world. 

̕ Michalis Pichler, Publishing Publishing Manifestos
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韈⩰祕ㅠ♃箪蔦䉁▢鞽鞽㐃跖銋ⱁ✑╚劆╭锣溸呦䖦ꬨ䧁儱㐃☴
묉㞔塎┬ꪛ㢾ր⢳剹ց⽒
䧰䞰䕞ⱁ✑婾ꪛ㢾鞽鱏䧰㐃㝕㳴溸兎⡁⢳溸儱曭沃♧塓葷曭掿
╭⢳溸匯锟嬡鼜⦒儱鎥냫䙎㏨咀溸ⱁꅑ䧶气氘⪼㷞㹧儱䗫垠⢳曭
沃沖兎▢屜劕䞰㝛㝂䕁❔㐃煝疶䨿溸兎⡁䧰蛟┯㸵兎ꪨ㐃軹槏
ր摿ꮺց溸嚥䗽❛㠂䘤묉氠嬡鼜⛾ꮺ溸䌤✇溸ꓨ篂溸做岻❔交
✑ր摿ꮺց
㐃跖銋ⱁ✑╚ꄾ䊬⢳䬂骯꿕㒘䧶儱嬡鼜筚窖䓺䑑溸ⱁ✑⢳⯒┞⠥
갩嫙兎ꌬ⺪茥劋ꆲ⯒┞◳ꬨⷒ劕뭒⢳┯㝛┬⹜䕁❔⹜䗽ⷈ㛶Ⲏ
┪剳▇䕁溸뉼匆籮덴䧰溸ⱁ✑㹧首䧯⾕뉼匆㐍劕ꬨ⦒儱㐃杆㴼兎
痀╚⢳┞◳✑❔㎈䥧ꊙ⠥沖┬ꊙ兎⡁⢳◗䔻㝂✑儱⾕ր㐍㏨ց
潸ꬨ⛰◜㷞┪▢┯儱澶溸㐍㏨嬡鼜⦒儱րmappingց溸嚥䗽䌤䌑
♧䕁䧰䩜溭槁ꄻ◳㎈䥧⪼㷞䭱⻔⪴⻎溸潨溸㐍
蔸偠掿☴묉劋ꪛ㢾⢳剹⪼㷞鴋䧰 2010 䌑䕁ꪛ㢾㸢⚉侷舕劕ꬨ侷剹
溸籮덴劋䊩簋䧰┞◳鞬ꈏ㳴吿ꏖ簋䧰溸鞐♧曭沃掿╭䧰閅䕒ꄻ
▇ꪨ劕◳㞂㠻溸ꅛ篚曭沃溸溭僻儱掿◗恥鳉㝕ꓪⷨ⯝㎌婠曭沃▢⾕
㏨剹劕ꬨ䨿♧㐃侷㳴溸ꇅ╚䧰▢劋ꪛ㢾䘽脞⯒䍑ր剹ց⺪┯⺪
♧ր侷ց䧶儱ր跖銋侷芎劕屜劕氠ցր跖銋儱┯儱⺪♧侷溸ց˘˘
甦甦柁䡤馫䧰䔻蔦播㐍閅䕒劕◳✑⺪♧氠ր剹ց❔⢳┯ꇅ劕◳䧰
⢳溸⾕剹劕ꬨ溸✑㟳⦒▢┯儱筚窖㐃鞽┞薯㏨⦒⾕倁㲼溸ꬨ➵劕
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- p. 99
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◳✑氌蔸儱ㅠ虝꼽긖嬡鼜⦒㐃㎈䥧䧰㸫偠րㅠ虝繞沃ց溸둛䍳蕟ضي
⾕ꬨ峜
䨿♧ 2014 䌑ꪛ㢾䧰嬡鼜䭧纭⢳⾕剹潸ꬨ溸✑⺪茥儱侷剹䌤䌑▇
䕁溸䘽脞▢⾕侷㳴璇潨劕ꬨ播䕁䔻蔦播㐍䐦⛞⯒ր跖銋㵶剹ց

㐃✘溸ⱁ✑╚㸫偠րartists bookց溸䞰岻儱☴묉
䧰ꪛ㢾⢳ր跖銋㵶剹ց溸兎⡁╒屜劕䟩餠⯒儱㐃⢳ր跖銋㵶剹ց
溸䩜焒ꇕⸯ❔ꄻ◳匯锟錻婿꿕掿րartists bookց⛰䧰劋槏闋䧶
儱閑㷍⯒ꄻ◳錻甭掿ր跖銋㵶剹ց溸✑摿韣㠂✇㐃䓺䑑┪ꉝ儱
劕┞薯⺜⪿溸剹溸ꅑ䓺䧶儱劕叅甦ꫛ饿溸篚圸⾕꽄䍈䧰┯劋靿ꊙ
儱紎䙎溸ꫛ饿⛰㴋牟㷞劋劕叅甦䐦纭䲀㺥溸䧶儱侶◜溸ꫛ饿柁䡤
蔸偠☴묉儱րartists bookց䧰澶溸閅䕒儱跖銋㵶靿◗砰䌤䌑⯽ⵍ
耙녕⢳◗┞墮㺥閊ր䉱⩴杆Ң跖銋㵶ˌ220 ⚂⻉✑阜沃 5ց⮃◗┞
勔䔻劕ضي溸沃⫖վ䉱⩴杆տParkett儱勔䔻劕ضي溸跖銋계霻嬓
劻ꌬ劋ꉑ韈┞⛻跖銋㵶掿ꄻ勔계霻⢳┞⚂✑䔻㝂儱劕⻐溸┞紎跖
銋㵶❛㠂虲勑勑勾勔ⷈ⺶Damien Hirstꊙ⠥㺥閊㹧儱㺥跖銋㵶
㐃ꄻ⪣溯㝂劻沖╚⢳溸✑沖兎ⵍ耙녕掿◗䵵ꏖꄻ⠥㺥閊▢䪨◗
䌤⛻沖♣跖銋㵶╒┻䐾◗┞⠥痀ꪨ㺥獐ꄻ◳跖銋㵶㐃澚溸剹䨿♧
㐃ꄻ埞溸ꉺ齬┪ր跖銋㵶澚溸剹ց▢砰儱ր跖銋㵶溸剹ց



1514 1514

㐃參䬕㏨溸վ槏䞰㏔տRepublic╚踽呬䬕䍑靿րꯙ긋簋跖銋㵶┞㗋◉幪溸沃䉘䧶
脢馫♒⠰蔦䉁庤槏◉幪┯播♒⠰┯劋ꪛ㢾掿┞䍵㓻䉗䈰✑▢┯劋㺥ꪛ蔦䉁溸䈰✑
剳┯劋⯜阐岻䔾ց◉幪溸沃䉘偈溸ꪛ㢾┞䒠㴟㟳㠂⮵溸偈筥 ̕ Ian Sansom
ռ䐮陮䙎䘽脞䐮碏趰㏨ս

                                                                                                                                              The kind of books 
artists are now making are books as art. Books as art are not books about art or books of 
reproductions of art, or books of visual material illustrating literary texts, but are books that 
make art statements in their own right, within the context of art rather than literature. 
̕ Diana Vanderlip

Actually it is quite simple: A book is a book. Artists are people and people make books. 
̕ Lawrence Weiner
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䧰霾掿ր跖銋㵶剹ց㕈勔┪ꉝ儱氮跖銋㵶蔦䉁⹜㴼聋䭇㺥꯴做岻
⾕䓺䑑ꌬ儱跖銋㵶⺪♧蔦䉁䞰⦒溸劕⻄甦⺪茥溸✘澚 Anselm 

Kiefer♒溸㒘겲㗛✑⺢劕┞⚂♒▢霾掿ꊙ儱剹

ꯙ◗ artists book▇㜾ꄻ䌤䌑陶㝂ր何䔕剹ցphotobook▢劋
Ⲏ⪜⪼♒ⱁ✑⩧筷䧶儱劕陶㝂甭岻❛㠂 artists photographic book
photographic artists book瞐瞐䧶儱 Ed Ruscha㐃 1963䌑溸✑
Twenty-six Gasoline Stations 傷儱何䔕剹▢儱 artist's book✘䘤묉澚
䔷ꄻ◳┯⻎溸ⱁ✑䩘岻
ꄻ䌤䌑劕䔻㝂┯⻎紮齬嚥䗽⾕鎥䊷䓺䑑䔻骐㶡溸何䔕剹䧰閅䕒ꉝ儱
锣澚ⱁ✑脢䞰靿溸儱☴묉♧閑濨锣溸儱☴묉♧䧰蔦䉁❔靿⦒
䧰ㄼ婜溸何䔕剹⪼㷞㹧儱䔻╚锺╚䱖㟳沃긖溸ꊙ甦
劕뭒⦒儱繞沃㠂卸┞䋀沃⢳䕒䔻㟳偪ꉭ㹧┯괜锣⮃槁䔻㝂鎥翞
沖播䧰⠰⺪♧靿槁㐃儱րTotal Artց溸兎♣☴묉ꌬ⺪♧庍㐃┞鱏⢳
⛰䧰䊬㐃䞰溸儱倁跖䕰蕟⯒ 1850 䌑▇⯽溸沃㵶♒⠰㹧⺪♧㐃沃긖
鎮鞽庤噘♒⠰锣溸匯锟⛰儱槁㐃溸杆⯂儱䔻㝂䌑鼹溸沃㵶㐃繞
沃㺥閊偪ꉭ䊬䊬劋伆┞◳朮⚂䧶倁⚂䧶氌蔸旡硆瞐瞐首䧯繞沃鎥
翞˘˘㟳⦒ꄻ埞䩜茥恥鳉ꄻ疶皸儱繞沃勔麃颊┯庤噘ꉝ儱㎌掿ⱁ
✑脢屜劕茥ⲇ䱌䳣繞沃䨿♧괜锣Ⲏ┞◳⪼♒匯锟⽒䧰ꉝ儱劋⹜䘽
脞繞沃勔鮐疶皸儱☴묉沖播劕◳☭儱鞽呻㜾溸◜䝡劕◳☭儱鞽呻
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걖詈脌꼽┯偖⮃槁鴚꼽侚◜䝡硾ꄣ惓庀⪜㺥ꪛ
剹禷⾕괐䔕괐镅┞埞儱嬓⠥炢ꪨ溸ꓨ河㴋⛘걖詈䨥Ᵽ䙎溸首ⵋ嵥ⳛ詈
氮婠⺪锶剹蕞괐䔕괐镅┞埞儱詈兎ꪨ溸㪿♃ 
̕ 勾嶓䎚䌐ռ剹溸蓘剹溸麃둑ս
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⪠ꄻ儱嬓⠥ⱁ✑脢溸尵㴼
ꊙ㠂卸㎈⯒ր何䔕剹ց溸霁疶皸ր何䔕ց괜┯괜锣ր剹ցꄻ埞溸呬䑑
㠂卸䧰⠰ꈹ亜◗ր剹ցꄻ埞溸呬䑑䧶厝圸㴋䥧霃锣茥䳀❵鱪鱴┞薯
㺥獐做䑑溸⺪茥䙎㠂卸㝛ꇅ䒤鞬ր剹ց勔麃㹧⦒儱㐃┞⠥㺥㖪
㝕㵶ꌬ蛟ⲇ宯㐃颊曨㚧溸꾺虝儱☴묉䧶儱旡⩱侞卸劕㝂蛟⟉⛰儱
㏨䧶儱✑勔麃溸ⲇꓪ┯锶◗䧰閅䕒ꉝ儱锣㎈䥧⯒ꊙ⠥何䔕锣鞽☴
묉♧掿☴묉ⱁ✑脢劋ꈹ亜氠ր何䔕剹ց❔⼱槁
㹧⦒䧰溸ⱁ✑ꄾ䊬儱╭꾴⪠㵽劕괜锣䧰䩜劋⹜⢳ր跖銋㵶溸剹ց
剹劋䳀❵叅甦ꫛ饿溸篚圸ꊙ⠥篚圸⾕䌐䊬䧰⠰䠌焒跖銋✑溸做䑑
┯㝛┞埞脯儱┞甦⪾劕篚圸䙎溸ꫛ饿做䑑ꄻ埞溸篚圸䧰┯劋霾掿
儱侶◜氌蔸┯┞㴼儱潳紎溸ꫛ饿⛰牟㷞劋劕┞甦䲀銀溸柁䡤❛
㠂剹ꄾ䊬儱⺪脌ꫛ溸♒鴋䧰⠰澚┞䒠┞䒠沃䧶┞⚂┞⚂겲㗛䧰
閅䕒㟳⦒┯㝕┞埞

韈☑✘溸 artist's book✑▢韈☑㠂✇圸䘽㐃㺥閊痀ꪨ╚ր剹✑
ց溸㺥獐溸做䑑
䧰䞰鞽溸✑儱 2014 䌑վ椀簋ꊙ◳跖銋㵶溸瑃朮տꄻ⚂✑劕⪣⠥
曭勔┞⠥儱┞䒠┞䒠溸曭沃侒㐃曨㚧┪⺞┞⠥⯵儱⢳䧯┞꼽┞꼽
侒㐃勏漴┪䨿♧㐃ꫛ饿┪▢劋氘气┯⻎溸閑䠌┞甦儱䔻⥝簣溸
侒㐃曨┪溸潳皒䑑溸ꫛ饿⺞┞甦⯵儱⪾劕䩘䠌溸閑脢⺪♧镫蔦



1918

- p. 181

- p. 77

1918

1936// French 
                                                                                                                                author Georges Hugnet coins 
                                                                                                                                the term book object for his 
altered books and editions influenced by Dada and Surrealism (such as La Poupée 2) that he sells 
and exhibits at his bookshop Au Livre-objet (To the book object) in Paris. ̕ Bernhard Cella, The 
Downfall of the Gutenberg Galaxy

1918

闶丅⯒溸䧰閅䕒ꄻ▢氘气◗┞◳㸫攍㎌掿㐃跖銋㺥閊溸槁㖪㝕
ꌄ✑儱┯劋馫閑脢牐⯒溸⺢劕ր剹ց㟳⦒儱劋婜ꁺ閑脢⹜䱺闶
✑⾕麃둑劋氘气⺞┞甦ꬨ➵
⺞㜾┞⚂䞰鞽溸儱 2018 䌑䧰Ⲏ祕몰يم⾕參겎㩹㐃ⵍ耙녕瞭ⱜ溸㺥閊
ր鴚㔔饿㷫跖銋╚溸㏨剹气䡤㳴ց䧰㺥溸╭锣✑儱վ䔅虝剹տ
⾕վ沃䏀겑տ䧰䞰鞽վ䔅虝剹տ溸ꌄꄻ笢⮬劕 12 勔嬓勔剹溸
⪠꼽ꌬ屜劕⚉✇倁㲼⺢劕꾺虝圸䧯ꄠꇅ㸖긖溸埊꾴⾕⪠꼽溸虝䔅
ꅾ鉿䵵ꏖ㌼呬❔靿ꄻ 12 勔剹傷屜劕㏨▢屜劕倁㕈勔┪⺪♧┞勔
┞勔侒詈澚▢⺪♧河鱏❔䓺䧯┞⠥皒둑겲㗛ꄻ儱䧰閅䕒鉠劕ضي溸
㐍做㎌掿沖┞勔剹佥ꪛ溸兎⡁嬓┞꼽ꌬ儱䌐긖⛰儱沖剹錻⻉鱏
❔兎首䧯皒둑溸⺞㜾㎌掿剹勔麃㹧儱⺪瓌ⳛ溸㺥㖪氠ꄻ⠥
閣䍳❔澚ꄻ埞溸ր㺥㖪ց䳀❵閑脢䔻䓆䙎溸ꫛ饿做䑑✘⺪♧䪻ր㺥
閊ց澚┞㹧㟳▢⺪♧䪻ր㺥閊ց䵳⯒⻄甦㐍做澚˘˘䧰閅䕒ꄻ儱
䔻㞂㠻溸柁䡤㎌掿沖䧰⠰䪻ր剹ց镅掿ր㺥㖪痀ꪨց㹧䩤熏┞薯
㺥閊⺢茥㐃杆㴼兎ꪨ⪠㲾㐃䧶溭气溸陮㴼
䧰閅䕒վ䔅虝剹տ㐃ր鴚㔔饿㷫ց㺥閊槁㖪⼱槁鉠劕ضي溸䧰갳㚧溸
跖銋㵶儱ꍗ寏楷㟨⢳◗┞⠥㏤䓺⺪♧䨪㐃꾁┪澚✑溸鎥翞╒
┻⺪♧䫌䔕⯒⺞㜾┞ꪨ㺥㖪曨긖溸ꛉ⦒㎌掿㺥㖪陮阜咉긖儱㏤䓺溸
䧰溸剹㹧䔻⦒虝潸欏溸做䑑錻䱖⮬⮃❔㠂卸ꄠꇅ㟨溸鎥翞ꫛ饿
澚鱏❔䔻⦒☭溸濤槊䧰閅䕒ꄻ儱┞⠥䔻劕ضي溸㺥閊⼱槁嚥䗽⻎兎
▢䪻ր濤槊ց⾕ր澚剹ց溸ꬨ➵籇㐃┞鱏
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                                                               㐃⺜◸婾㻘㝕㏨剹녕䧯皒▇⯽溸⪣⠥┿第䉤蓽〡㳴㵶踽
呬䬕䍑Socrates➬䕞〡㳴閑뭒⻲㴼剹禷蕞剹㷫踽呬䬕䍑㠂婠⻔㳴气倓䖎蝅Phaedrus
闋ꓦր倓䖎蝅剹㷫䔻⦒繞沃劕甦㞂䙓溸杆鮐繞沃溸气朮⦒嵛朮┞埞皭皒⛰蝅劕
☭⻔⪼䳀ゼ㴋⠰劋㌼舱袍ꓨ┯溭┞靤倁㲼☊儱㠂婠✘䧶陶劋霾掿倁㲼劋靿霁
⛣▊⩫恥冝䢙⛰✘㠂卸鮐ゼ倁㲼䞰焒ꇕ㴋⠰溸澚岻倁㲼ⷺ脛靿ꊙ┞㞟緶儱ⶨ碌┞
䔾㸫偠◗闋倁㲼䧶㸫倁㲼孉摿蕟ضي溸☭脯阌嬓⠥㲼ꌬ䔻潸⛣㴋┯焒ꇕ霃㸫鞌靿霁
䧶脢霃┯霃靿霁倁㲼⺇⯒軫䔷䧶┯⪬䌐溸➏ꀷ兎緶䕒⻔曋镫寛䴉㎌掿㴋⠰摿岻⟜饨
蔦䉁䧶蔦䧰侬ⲙց ̕ Keith Houstonռ꼽剹禷ゼ┿▇⯽溸剹禷筥袗蠘筥ⷳ鼎蕞⯤
㲼鈥卆ս
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㺥閊溸做䑑澶溸劋䔕꼹䧰⠰ꫛ饿溸閑䠌ꄻ儱䧰閅䕒䔻㟳楉溸ꌄ
㎌掿儱ꄠꇅ㺥閊叅◳匯锟䩜劋溭气脯┯儱⢳◗ր跖銋㵶剹ց㹧溭气
溸䧰閅䕒ꄻ儱㷞鵖㺥閊䔻劕ضي▢䔻ꓨ锣溸䟩聋㺥閊䥧霃儱锣茥
䳀❵鱪鱴ⸯ劕溸✑柁䡤氌蔸馫✑氘气偈溸䟩聋䧶溭槁˘˘┯播
䧰㐃䈰✑㵎澚✑㹧㟳◗䧰掿☴묉锣䵳⯒溮漴㲳䧶儱〘◳杆㴼溸
㖪㔔⹜㺥閊⽒

鞽鞽 2020䌑 8劓㐃րPAPER MATTER跖銋㵶倁椀䍽ց蕢ꀡ溸跖銋
㵶剹禷⠥㺥ր㸰며㏨ց
ꄻ⠥㺥閊╭锣儱㺥ր跖銋㵶剹ց溸ⱁ✑䧰閅䕒儱㟳楉溸㎌掿ꄻ◳
✑┞薯❔靿┯劋錻霾掿儱䧰溸ⱁ✑╭鼎⛰◜㷞┪ⷺ긋䊬䔕꼹䧰溸
ⱁ✑䘽脞㺥閊⻐甭⺤ր㸰며㏨ցꄻ⠥雘▢儱┞靤겼ꬨ凊獐庤冃
溸궤榓ր別궤ց▢凊獐䧰鱂㐃┞唅澚鱏❔䔻痛⛰⺪♧ꄾ䔯┞⠥䏼
ꬊ潨溸㐍溸ր㸰鴤ց┪
䧰ꄻ姎㺥⮃㎃甦꿕㒘溸ր跖銋㵶剹ց✑劕筷䲿剹婾䌑❔沃⫖溸
㺥閊剹倁㲼겑✑⾕嬡鼜⪿㒘溸ր跖銋㵶剹ց⺞㜾▢劕䧰掿ꄻ
⠥㺥閊䨿⢳溸剹վ㸰며㏨տ儱ր跖銋㵶剹ց▢儱㸮閊剹䧰⪼㷞
┞潳䔻䞰⢳⾕剹潸ꬨ溸㺥閊⛰脛㷞颊┞薯沃䏀┯┞㴼劋ㄼ婜ꄻ甦
꿕㒘溸✑剹汷皸劕焒餠册䧶⥝ꇳ溸ⲍ茥槏韣┪㟳⦒䥧霃儱锣
鐁俪傷儱剹儱筥┪✑㐃沃䏀鎮溸Ꙇみ㹧劋嬡鼜㎧곔⛰儱
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- p. 161

- p. 133

- p. 117
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You can always fall back on the Duchampian prop: Its an artists book if an artist  
                                                                                                                 made it, or if  an artist says it is. ̕ 
                                                                                                                 Lucy Lippard, New Artists Books
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㠂卸ꄻ埞溸✑侒㐃剹䍕䟩聋┪▢儱䙓䙓溸
䧰閅䕒ꄻ埞溸㺥閊㠂卸溭气㐃谚英溸րPAPER MATTER 跖銋㵶剹禷
倁椀䍽ց㹧긋䊬劕ضي㎌掿ꊙ鎮긖侅趵◗䔻㝂ր跖銋㵶剹ց㸫䧰❔靿
ꄻ埞溸倁椀䍽⫅⪾㏨剹녕⾕耙銋녕溸嚥䗽˘˘ꄻ▢⦒ր跖銋㵶剹ց⯒
䍑儱剹ꉝ儱✑䧰溸վ㸰며㏨տꄻ勔剹疶皸儱ր跖銋㵶剹ցꉝ儱㸮
閊剹ꄻ◳ꬨ➵䧰閅䕒긋䊬㟳楉▢閅䕒㞂㠻⺞┞做긖㐃ꄻ埞溸㐍
뭒㺥閊㸫䧰❔靿▢䔻劕䟩聋㎌掿ꯙ◗䧰蔦䉁溸✑▇㜾▢⺪♧⻎
兎㺥獐⾕䧰溸✑潸ꬨ溸ր跖銋㵶剹ց♧䔕꼹䧰溸ր跖銋㵶剹ց✑
▢㹧儱靿ꄻ埞溸痀ꪨ㌼呬❔颊▢儱溮漴㲳⛰┯儱ꊙ묉筚窖溸
溮漴㲳脯儱⺪♧仺㝕㺥閊茥ꓪ⾕仺㺥䞰⦒溸痀ꪨ䧰⠰䌐䊬㺥閊䔻㸵
㐃鞽㺥閊㖪䨿⛰㐃ꄻ⠥㺥閊╚㖪䨿勔麃▢⾕㺥閊溸嚥䗽籇㐃┞鱏
ꄻ⠥痀ꪨ傷儱㏨剹녕▢儱耙銋녕㹧⦒րartists bookց⯒䍑儱րartworkց
ꉝ儱րbookց䧰儱րwriterցꉝ儱րartistց䧰㷫溸ր䍈ց儱剹溸ր䍈ց
ꉝ儱րⱁ✑蔦ꃏց㺥閊鎮溸⪣碌倁皺儱ր剹雅ցꉝ儱ր跖雅ց
ꄻ埞溸ꬨ➵儱䧰鉠詈ꃠ溸䔻劕匕骯溸㢻㢻⾕㢌㢌溸ꬨ➵
匕骯┞薯錻霾掿儱槁♣╭聋跖銋㵶▢儱睙┞⠥沖♣跖銋㵶㝕㵶霾
掿♒溭僻◗ր槁䧯朮ցꄻ⠥䔻⯽銖溸嚥䗽劕㳴脢㹧䕞♒溸㵶يم芼冎
⹜煝疶卥匕骯▇䨿♧劋䳀⮃ր槁䧯朮ցր䮭氠ց溸嚥䗽⪼㷞
儱⾕♒溸㵶يم欏㘷劕ꬨ
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匕骯溸㬲㬲劆僃气◗┞⠥㟗⩾㟨䔻ㄼ婜ꄻ⠥㟗⩾⛰ꄻ⠥㟗⩾䔻僃
㹧鱂◗䕁❔㟨㬲㬲纉纭⫙气┯䌘ꌬ气⮃⩾㲳瞐⯒䕁❔箾偠气⮃
┞⠥㢌㢌㟨㹧䌁㢌㢌⺅◗鴋㢻㢻┞埜┞埞溸⻐㲼䨿♧◜㷞┪ꄻ
⠥㢌㢌儱㢻㢻溸劃♣▢㹧儱靿㢌㢌㹧儱㢻㢻ր槁䧯朮ց溸ր䮭
氠ց䧰閅䕒曭沃▢劕ꄻ埞溸杆䙎㎌掿┞⠥曭⺪♧气⮃䔻㝂澚鱏
❔┞埜┞埞溸匯锟䧰⠰劋靿嬓䒠曭沃ꌬ儱鐁鏬⛰◜㷞┪嬓┞䒠▢
┯儱┞埞ꄻ劕┞甦⪣긖䙎⻎兎ꌬ籇㐃┞鱏槁㐃䧰⠰㐃鞽ր槁
䧯朮ց溸嚥䗽⺪茥ꉝ儱閅䕒䔻ꐥ掟⛰⪼㷞ꄻ䉂籮儱┞溯䌑⯽䳀⮃❔
溸◗ꄻ◳⾕沖♣跖銋鎮䔻㝂槁骯ꉝ儱⺪♧籇㐃┞鱏❛㠂ր㻘㷣ց
ր◝ⱁցր⩴갗ց䧶氌蔸儱襬☭剹沃跖銋溸ր蔣万ց䧰閅䕒ꄻ
ꌬ儱⺪♧䐦⛞┬⹜鞽溸
⺞㜾䧰▢閅䕒⾕谚英溸⻉✑鉠劕ضي溸♒ꊙ㝙❔澚✑┞潳䘽脞
✑㐃♒溸痀ꪨ䥧霃锣䘤묉⼱槁┞薯䧰⠰⺪茥劋閅䕒ꄻ儱跖銋㵶溸
䈰✑脯♒✑掿┞⠥녕ꩾ鬘鬬☭▢儱ꄻ⠥㺥閊溸㸮閊〉ꄻ◳┞
둑⪣긖溸ꬨ➵ꌬ儱䧰閅䕒䔻㟳楉溸㸫䧰❔靿┯⻎溸䵵ꏖ做岻劋劕
┯⻎溸㷞덴䙎䧰劋劻䔷ꄠꇅ㺥閊⺪♧舤⯒┯⻎溸䞰岻▢⺪茥㎌掿
⪼♒☭溸䥧脯劕◳䘽脞┪溸⯢應㠂卸㺥閊⺪♧ⱁꅑ⮃偈溸⺪茥
䧰閅䕒ꄻ埞㹧㝊◗
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