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Books move into groups as if they like each other. A book that is alone, suffers.
                                                                                      A book on its own that manages to survive  is a 
                                                                                      great book. ̕ Bernhard Cella, Thoughts on 
Printed Matter, Other Books and So
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                                           㠂卸䧰⠰溸阿䤿儱焝凫溸ꊙ묉⪼㷞㹧儱ꄻ⠥偈ꂁ溸ꇅ⹜㐃䲀仍槁
㐃䪻㴋䲀⻔柁⛣㝕ゼ輏溸勑❔  槁㐃⹜◗〘⩾ꄻ⠥劆耙㟳溸兎⯤  䧰⠰婞
㐃籮婾脯⻄鴤⪴顇脢ⷺ雨㏨馫㴋巇㝤┯锶溸ꄻ⠥兎⯤  ⹜◗〘⩾ ̕ Jean-Claude 
Carrièreռ곈蛟◗┞⠥┿第䩜㳴劋┯锣痎鱴뉉鴤ս

                                                                            The book can claim the status of a work of art only if 
it is more than simply a collection of ready-made documents. Although this seems an obvious 
condition, it is not always met and as regards books it is in fact often difficult to make the 
distinction. ̕ Anne Moeglin-Delcroix, Esthétique du livre d'artiste 1960/ 1980
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ꄠꇅゼ꾴ゼ⮃䟩䞰▇㜾溸瞪咀⛰⻎兎⺪♧闶㸫做溸⧜⡽閑
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                                                                           ր⺢锣勑❔儱勑❔㴋寏ꇸ㹧儱䟩䞰┯⯒溸ց 
̕ Jean-Claude Carrièreռ곈蛟◗┞⠥┿第䩜㳴劋┯锣痎鱴뉉鴤ս

ꇅ⹜ꅍꃱ鲋◗┪❔⫙ꇅ                                                                   ┯╽䧰⠰㹧锣蔙劚偠⯽┞
㳍䍳溸兎㹀◗勑❔䔞䔮㢾箾儱┯牟㴼溸脯槁㐃⯵惓惓㐍緑㸰麔趵鱏❔ 
̕ Jean-Claude Carrièreռ곈蛟◗┞⠥┿第䩜㳴劋┯锣痎鱴뉉鴤ս
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✘⾕何䔕㵶ꎎ䑢俔⻉✑溸何䔕䳃沃剹վ䞰䞰տ偠 2017䌑溸ր蠘椚㳍 
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⮃䟩䞰┯⯒溸侞卸
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Around 1462// Emergence of the
                                                                                              Frankfurt book fair that remained the center 
                                                                                              of European book trade until the 17th century, 
when it was ousted by the book fair of Leipzig. Today, the Frankfurt book fair is the largest book 
fair worldwide, with about 250,000 visitors per year. ̕ Bernhard Cella, The Downfall of the 
Gutenberg Galaxy

Art book fairs today are not only a venue for representing a separate, prior publishing scene, they  
are also a central forum for constituting and nurturing a community around publishing as 

                           artistic practice. A global phenomenon, these communities take the form of agile, 
                           adaptable, and wide-ranging networks. Miss Read in Berlin and other comparable 
events in New York, Tokyo, Mexico City, Tehran, Moscow, London, Leipzig and elsewhere 
around the globe are culmination points of dispersed activities: periodically recurring meeting 
places in real time and real space, where people travel to gather together. One could say that art 
book fairs today serve the function of marketplaces, but not primarily in the economic sense; 
rather, they are marketplaces in the sense of the ancient agora: a physical place accessible to 
the common public, and a public sphere for negotiation and exchange. ̕ Michalis Pichler, 
Publishing Publishing Manifestos
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